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The Library of the British School at Rome, mainly thanks to the 
’ liberality of Dr. Steele, of the Trustees of the British Museum, of the 
Univ*crsities of Oxford and Cambridge, of the French Ministry of 
Publi? Instruction, and of various publishers and other donors, and partly 
by purchase, is now approaching a total of 1,500 volumes. 

As the funds at the disposal of the School do not allow of the 
purchase of many expensive works of reference, the Committee have 
printed the following provisional list of books of that class which are 

urgently needed :— 
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PREFACE. 


The contents of tlib second volume of Uic Pafiers tf tlu British 
School at Ramt afford a furtlter Ulusttatkiu of the variety and extent of 
the work which such an' institution can do^ even thou^ Hkc the' other 
foreign schools in Rome it is pcoctudcrl, by crrcumstanccs, from the actual 
excavation of ancient sitis. 

The histoiy of the monuments of Rome, whether classical or 
mvdiaevni, wlwrthcr stilt existing or not. Is difficuit^to write ;• to a 
large extent the materials must be sought for elsewhere than In tlte 
soil of Rome; in tho libraries and musetims of Europe. Of especial 
itn{X(rlanoe arc the drawings of these monuments made by architects, 
artists, and antiqttarics during the jicrfud of the Renaissance. 

The value uf this kind of ^evidence is now fully appreciated by alt 
students of the subject. But to render it available for study and criticism 
accurate rejtroductinn of the originals is necessaryand a good .deal has 
already doitK in this dirrxtion, ttotably by I’rofessors Lanciani 
and Ituelsen 

The .drawing* now published are not only* of great importance in 
Ihcmselyest but the fact that they were duxovered by British scholars In 
• the Seatic Musetm in laoxlun seemed to make it the cleardutyof the 
British School at Rome to place this new material as promptly ut possible 
in the hands of students. 

• I t. F. Fkuiam. 

.r, ^Ckmii-aum ItU CVnHwirc^) 
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INTRODUCTION. 


The important .series of (Imwing* ssrhich aie publishcil in tlie present 
s'olunte ore preserved in Sir John Soane's Museum, at 13 Lincoln's inn 
Fields. London. A note at the bcgimiiug of the loliunc in u-hicb they are 
now mounted (which has. an Italian {Mrchnicnt iMndingof the eighteenth 
century, on- the back of which is written in ink ' Apchltcc(tural Civilis 
Andrea Coneri Antiqua Monume(nta} Rome') statpi that they wore bought 
at Mr. Adiun's sale in May 1818 for £$ (8r. ctJ. The sate of Robert 
Adam's books took place at Christie’s cm May 20 and 31 . 1818: and the 
volume ajipcars in the catalogue as Na 27 of the boola to be sold on the 
first day,' AreAtUcHtra Civitis : n volume containing measurements and 
sections of celebrated Ancient Eilifices by a Florentine Architect.** Sir 
John Soane bought many other books and drawings at the same sale, 
including threc'^volumcs of drawings by G. R. Montano (many tif tlumi 
published in his ArrAiMtura—KomK, 1638) for which he paid £2t tor. 6f/.; 
and also many drawings by Robert Adam himieir. Two copies of the 
sale catalogue are preserved at the Museum. 

Our drawings were probably acquired by Robert Adam's brother 
James, oil the occasion of the latter's visit to Rome In 1762, whm he 
iiegntiatcd for King George til. the purchase of the collection of draiwings 
which had belonged to Cassiano Dal I'ozxo horn Cardinal yVIcssandro 
Albani (Matz, Nadir, d, «/. Wistmstk. Gottingen, • 87 '*. ^ W 

Mlchnelis, Antient MarbUs i$i Great Britain, 84 50. 718 : c£ Ctast. Hiv. 

1904, 70): though wlictlw llicy came from the Mine library it is imiwu^ble 
to say. * 

^ They originally formed two sketchbooks (or else one in which the 
numbering recommenced from i after 99 was reached), but there are 

* A kottU nnubrf <i(/ibtV^idciaUealiomii«W tmreadlledlnHaeUib vpna ilw nounO- 

|»atlU)r hf Sm»« litnudr. 



2 - 


The Britisji School at Romj:. 




/ 


many which I have not considered it necessary’ to mention in each 
case. These are due, no'doubt, to the Tact that blank leaves were not 
incorporated in the volume in which they were mounted, and the highest 
numb;^ in the second series is 34. The pages measure inches high by • 
6| wide,' and arc, naturally, often used on both sides ; in four cases (Nos. 
8. 22, 39. 161 ) a drawing occupies two pages of tlie open book (9I inches 
by I3|*| inches). The numbering U not, however, contemporary with the 
drawings themselves, but is posterior to them. 

After they had been mountod the sketches were renumbered individu* 
ally fthe blank leaves being left out of the reckoning) but upon the 
mounts only: and it is these last numbers, being those of tlte present 
arrangement of the book (though the original order has been in the main 
preserved) which hate been adopted for the present publication and are 
printed in h^vicr^type tiiroiighout* The earlier numbers are indkated 
in the text immediately after them in brackets. 

The only watermark which appears in the' paper is that of which a 
half-size facsimile b given (Fig. t)L It u found in the paper of se\'cral 



>’»U. I. 


other drawings of tfie sixteenth century’, 355 - 357 , 519, C19 , 

(Baldassare I'ciimf). 6«9 (Salvestro Peruzzi), 18735 (Michelangelo); cf. 
KgRcr, Kritisekts Vemu^nui titr SammluMg archiUktontsthtr Handzikh- 
nnngtH dtr k, k. Hof-Bibliotfuk m Wum^ p. 31, No. 83 {an unknown 
French artist of the latter Italf of the >ixteenth .oentury)L* , 

* Tbf (riiriMtimiiiM lue une-fifth aniill«i. 

* Ttw tue Vic. ^,An(gc It. Aicli. F.&A., Cuistot of llic Saute Mustim, «»» ^rex) 

Kiendnct ihit mMtimat in pencil •> that It ini^ appeu w the ptmo^phi. 

* On the |«{iei iA Uit cMouiu twhidi protnU} in the fZab rwjtiutyl tl^ diihran 

wuennita appesr, nboni wbicb t luvir oat been nbU ■» yd to ul/iain may ^ 
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There have been two hands at work In the sketchbook. The earlier 
one has dune the bulk of the drawings, and must therefore be dealt with 
first The date of this artist may, from intenral evidence, be put down as. 

• roitghly, 1515. No 69 </ gives us {for the first time) the year 1512 as Uie 

exact date of the disco\i:ry of the obelisk of Augitstus, which formed the 
gnomon of the great sundial of the Campus Maitius, and now stands at 
Montccitorio ; while the cornice from tite baths of Titus drown in 9 Lr was, 
we arc told, found in 1513. We have, again, two architectural fragments 
described as "»'« tiamo [sic]—Niw. 105 </. 126 ^. The collcc- 

lion of Giovanni Ciampoh’ni was disix^rMxi in 1520 (Lanciani, Bntl. Com. 
1899, 108, cf. Riim. 1901, 230). And wltlt these date? agree both the 
style of the drawings and the character of the handwriting. 

As to the personality of the author, there is more difficulty. No name 
occurs on any of tlie drawings: but Na 47 if. 43 v. of the first part of the 
original sketchbook) Is a copy of a letter by one Andreas Coner written 
in Italian to Bernardo Rucellai of Florence, describing the sundial witlr 
an ancient Roman rustic calendar carved upon its base, which was at 
the time In the possession of the Della Valle family (AftHo/ctgjum Rusttfum 
VaUense^ cf. C-JJ.. »*• pi 280. r»o. xxiii B)l. The letter is dated from Rome, 
September i, 1513: but from the title it bears (^Ltttcm Audrea Conero 
a Bemardo RtutUat) it in obviously a copy. Further, it is not in the same 
handwriting as that which is seen in the greater part of the drawings (those 
by tljc earlier hand), though there is considcrahlc similarity between them, 
and not very much diflerenoe in date, though the letter is certainly 
posterior. Again. It mentions four drawings of the sundial, whereas only 
one is to be found in the sketchbook (No. 48 ). 

Bernardo Rucellai (1449—Oct 7, 1514). a member of the famous 
Florentine family, fa well knmvn a? the author of a treatise Dt Roma 
(published, with a preface by Domenico Bccucci, in Rtrum Italiotntm 
Scnpiorts ab ohko iooo ad t6oo. Florence 1770, iL p. 757 from the 
original MS in the Riccardi library: cf. C.LL. vl. {>. xliii. no. xiiL). Another 
work of Ills was a short treatise de Magislratitfus Rpmanorum, published 
by A. F. Gori in 173S. and again in 1752. His gardens in Florence were 
vthe meeting-place of the Accademia I’latonica. CC Tiraboschi, Sforia dtUa 
UtUratura HaJiana, vi. 2, |jl 9 s^. 

Andreas Coner, on the other hand, is, It appear.% quite unknown. 

• Protessor Lanciani (Storta drf^i Scavt, i. 162} gives a. short description of 
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the sketchbook from notes furnished by myself, and {ibiJ. 240^ mentions 
the inventory of his qoods. which exists in the Archivio di Stato 
in Rome (voL 414. Reg. lac. Apocellus, c. 148). The invcntor>*, which 
is given in full in Apjjendix 1 , is dated I’riday, Nov. 8, 1527, and in «* 
previous document (c 145) wc find him acting as wlmcss at Ostia on 
Oct 20, so that he must haw died betwt*n these two <iates—and 
apparently in Uojjic fcf. p. 7S).* He did not therefore perish in the sack of 
Rome, though one of his books, a M.S of rtolemaeus, was • ecMCulMtuj 
f^dibus barbarorum: 

He U described on C 145 as t{Urteas\ Rambergtn^sis) : and 

from his in%entory wc find that he was a man of omsklerablc learning, ^ 
owner of manuscripts and printed editions of tlie Greek and Latin classics, 
of various dktinnaries, ami of classical and Renaissance works on mathe¬ 
matics, astronomy, geography, etc. 

He also jKHMaessed copies of Dlondus, D* Roma Insiaurata^ and of 
Raphael Volateminus, CommfHlarii urbartt, and he dies Albcrtini, 
Opusculnm tie Mirabilibus novae tt veteris nrbte Romat for the height of the 
column of Trajan (Xot 69 »). This was |iracHcally the whole of the 
topographidtl literature then available: Fulvius’ Antignilata Vriu Rmnar 
appeared in the very year of Concr’s death (his Antiquaria Urbis, a topo- 
gra^diical description of Rome in hexameters, was fiublishcd in tstj, it is 
true, but Is not a work of so much scientific value as the AntiquHaUs) and 
Marliani's ’^•******)'d 1554 - 

These, howxver, are our only sources of information. There was some 
hope that arigirul Iclters from Coner to Bernardo Rucellai might be 
preservcti in the arehit'cs of the Rucellai family at Florence. These are 
now divided, a portion being in the possession of the Ricasolt-Tiridolfi 
family, and the remalmler belonging to Lord VVestbury,. who inherited 
them from the late Mr, Temple- 1 >cadcr. TIm: former collection was 
carefully examined by Dr, Marzi,* of Uie Archivio di Stato in Florence, 
but without any trace of Coner's name being found: ami the same was the 
case with regard to the latter, as I am informed by Cav. R.ig. Alessandro 
Fapini, .Mr. Temple-Leader’s excoitor, wlvi wa\ good enough to examine 

' t intn UiU frooi ib< Ua uT hb {x w icMiimt * (a dt>mn I) Aa;;^il 5buiii' ukI Knr tlw 
the Ikifc ci • imnnsa md contflM wtiich «(«tD cnmr)V(l i)«i hnaw. ITn Uto«9t tevat 10 have 
neecMincd coMimMl niniin|{ Ua) and nishl for jiM mer * vnzk, 

* Dr, Marri't itMidoo am Mudettalica ■( the tioeighiliie tiT Chrir GhetanU. Dfreeior mT Ihe 
Archtvls. «« the ttajaetl >4 Eiof. ViJkri To sH ihe»« gemknien mjr beet ihanki arc due. • 
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, the papers at my reqnest. Nor was nny Inrormatinn to be hatl either in 
the Royal Library or in the Royal Archives at Hoinberg, as I am Iriformed 
by Herr Fischer, librarian of the fitK-mer. A learch made in the recortb of 
• the German churches in Rome. S. Maria dell' Aiitma Liher CoK/raferntMts 
B.AIitru de Vrhf^ R»amc, Tyfx Fro^iaganda Fide 1875 ; Xagl, Urktiwilichts 
Gtsihtchtc der Anima in Horn — Riim. Qaartaisciir. Suppl. xii) ,md 
S. Spirito (extracts Oroin the Liber Confratemitatis made by Mgr. rlc 
Waal, which he wai« good enough to allosv mr to consult) pms'ed equally 
fruitless: nor was the name to be found on any of the German tomb 
itHcriplions in Rome, as far as I could Itau-n from a thorough examination 
of a copy of the sections of Forcclla's Iscrisintti delU ihitu di Romn which 
concern these churdtes, with MS, additions by Mgr.de Waal, which is in 
lljc library nf S. Maria in Camixisanto. His name <loc5 not occur, either, 
in any of the ordinary' books of reference such as Nagler’s KuHstteriexicou, 
nor, as far as I can discover, had he any relations with Diircr. in who!>e 
correspondence he is not mentioned. Nor in any of the drawings which I 
have examined, or others have examined for me. can aoy trace nf the 
same handwriting be found. In (act, it is not going tofi far to say that 
rVndrcas Collet seems to be, up to ilie pre.<senl time, entirely unknown and 
unheard of. 

It 13 . it will be seen, itn|x>ssible to affirm with certainty that be is the 
author of the earlier series i»f iirawings, inasmucli os no authenticated 
s|xcimcn of his handwriting has o^me to light; bnt the insertion on a 
blank leaf, opposite to the drawing of the dclU Valle sutulial, of his letter 
relating to it, is in itself a strong argument: and whal we kn<nv of the man 
iMxms to confirm it In any case, I sliall use the name in speaking of the 
drawings by tlie earlier liand, if only for brevity’ll sake. Tlie drawings 
tlicin-sclves are most carefully executed in ink, guiding lines having 
* pit^-iously been marked on the paj*cr with a sharp iiistriimcni, and ihc 
walls coloured in bistre ; and their fineness ami accuracy arc quite remark¬ 
able, Tire notes to lliem arc uniformly written in Latin, which would lie 
surjirlsing if (he artist ww not a man of oinie leamtiig, while some of Uie 
errors in orthography may indicate a non-ltuljan authorship: and the 
small handwriting and the rlelicacy of tlic lines of the drawing seem 
characteristically German. Baron xiin Gey'miillor is inclined to think in fact 
that ‘ tile author was not Italbui, hut had entirely adopted the manner of 
. dAwing of the Italian masters.’ Whoci’cr the artist w-as, he w.ts apparently 
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acquainted with the great architects of the day—and more especially with 
Itnunanle, who diet! in Rome in lS>*h sketchbook contains copfcs of 
onginal s^dies by the latter fur various buildings in Ri>mc which t have sub- 
mittcri to Itaron von Gcymuller, who has been good enough to gix'e me 
most freely the benefit of his assistance and advice on the subject, for 
which my warmest thanks are «luc. 

No. 17 (a .study for the plan of St Peter’s) Is of great interest and 
gives another of Bramonte’s many ideas for the execution of the building; 
while Nos. 71 ^. 79 . 90 ^, 116 ^. all represent details of cornices designed bj* 
Hramante for it 

No. 18 IS h« plan for SS. Celso c Giuliano, which was after all never 
executed, and was only knowm otherwise from a rough sketch by Antonio 
lia Sangalio the younger ( U^i 8ys). 

Bramantes intentions for the Cortile di Bclmlcrc are nf>wbcre better 
illustrated than in the plan No. 25 , which gives a number of new detailn, 
and the elevations Nos. 43 - 45 . in which we get for the first time his 
design for tite second order of Ibc lon'cr court, while many of the architec¬ 
tural details are accurately given. 

Nos. 11 (S. Biagio della Pagnotla) and 21 . 33 , 34 . 65 '!' (the * tempietto 
di Kramante' at S. Pietro in Mnntorio) arc also important 

'The PaKirzo della Cancelieria (Nos. 51 . etc.), too. and the Palatzo 
Giiaud (Na 14 ) are represented, though the attributiun of these buildings 
to Bramante has recently been questioned {infra, p. |6>. 

Na 31 shows the state of St Peter's at a rather later stage, just after 
the death of Fni Glocondoon July l, 1515. (Bramante died March It. 
1514.,1 It is probable indeed that the chapels on each side of the choir had 
only juAt been begun at that time; they were certainly not proocvderl with 
later on {infra, pi zfi), 

Noa. 82 . 115 .^ 116 >', K are architectural members designol by 
Antonio da Sniigallo—the younger, no doubt, though the father was still 
living—^which I ha\x not succeeded in idcnttf>-ing, so tliat tlicy may 
pcrha(>s never have l^n executed, or rUc be no longer in cxlacnce. 

A curious problem (s presented by the close relation betwwn some of 
the drawings of Coner (in tltc main of architecturaJ details from das.dcal 
buildings, but in some cases from Renaissance buildings also) and a senes 
of sketches, mostly in red chalk, attributed to Michelangelo, a^d taken 
from a sketchbook the leaves of which measure it| by S| inches, the 
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njaj<trit>' of which are in the Caisa Buonamstl at Florence, thou{^ two or 
three leaves have found their way into tire British Museum by purchase 
from Comm. C Buonarroti in 1859. 

The correspondence in subject, in mode of treatment, and in point 
nf view la surprising, and too striking to be accidental; cf u^/ra, p. Go 
and i'lates A, II, also Appendix IL, where a tabular statement (which 
renders the mention of each individual ca.se unnccessar}'; will be found : 
and as these are the only copies (whether frr^m the antique or from 
Renaissance buildings) known to exist among the architectural drawings of 
Michelangelo, the question of thdr authenticity at unce arises. They arc 
certainty not dirtictly taken from the buildings themselves: for the similarity 
between them and the drawings of Coner renders it certain tiiat either 
tltey were copied from Cuner, or that both derive from a common 
archetype. The presence of careful measurements in Coners drawings, 
taken unth thdr inswriable absence in those attributed to Michelangelo, 
seems to exclude the possibilitj* that Concr can have been tlic cojiyist, 
while, on the other hand, that the artist of the red chalk drawings copied 
fmm <’oncr seems to be clearly proved, not merely by the close corre¬ 
spondence both in the subjects treated, and in the order in which tltcv’ 
occur (uken in conjunction with the absence of measurements in the 
former scries), but by the fact that in two cases the supposed Michelangelo 
betrays himself as an unintelligent copyist.' 

(a) Brit, Mus, 1859-6-35-560-1 (Berenson, Thf Drawingr 0/Fhtrntm 
Painters, \’v\. it, p. 89, Na 1505), which is reproduced in our Plate B;’ 
contains amongst other subjects a sketch of « oomiiasitc capital sur¬ 
mounted by a bare architectural profile. This |>roves to be identical with 
Coner, 92 <i (tlte circular temple at Tivolj). Instead, howev’er, of drawing 
the entablature with the inscription, the artist has a>ritented himself with 
copying its profile, which starts immediately to the right of the central 
volute in ConorV sketch. 

(i) Casa Buonarroti, ‘ cornice * 23, No. 3 (left half reverse) contains three 
subject-s taken from Ccuncr, of which one is evidently copied from Concr, 
83 ^. In Concr's sketchbook this forms in reality one subject >vith 83 «i. 
a coriiioe fmm the Piazza dl S. Eu«U£hio represented both in elevation 
and in profile. The artist of the red chalk drawings has, however, entirely 
omitted the elevation of the cornice, and lias associated with the jMOtile 
* * I owe Una {xant lo Xtr. II Snian Joon. 
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twn other subjects (SLr, 83 ^i with which it has nothing to Ho. Not only 
so. but upon the immediately following leaf of his sketchbook fthe obverse 
of the drawing of which we Itave been speaking) he gives us the rest of 
Coner, 81 and 83 (w’ith the exception of 83 ^i. which he entirely ignores)/ 
together with 82 . In ether cases he copies leaves of Coner absolutely 
(e^. 49 . 84 . on drawing Na 2, 'cornice' 23 , reverse, right half, and obverse, 
loft half, respectively), so that there seems to be no mcthc<d in his (>ro- 
ccedings. 

Not only is it almost impossible to bclicvx that Michelangelo would 
have copied (and still less copied unintclligently) from Coper's sketchbook, 
hut the style of the red chalk drawings, which is timid and at the same 
time inaccurate, makes it more than improbable that they can be by 
Mkheiangeto himself. alUtough they may welt be attributed to one of his 
pupils. The <lrawlng in the Tcylcrcollccrion at Haarlem (Dit ZeichunngtM 
MicM A tW Jfuieum TtyUr su HaarUm, I’l. xxiii,: Rcrenwin, I675) 
is different in dimensions (13 J by 9 inches), and shows on the recto a study 
for a Christ on the cross in black chalk, which Berensnn describes a« 

' surely tw fumbly and stringy for Michelangelo,' and on the verso some 
arclntcctural profiles drawn in red chalk which are totally' differatt fn .style 
from the rest of lire series, and may well be from lire master*!* hand. 

The reverse of tire British Museum drawing referred to iupra (d), 
contains sketches for a building with a few measurenrents and indications 
written in a hand remarkably' like that of Michelangelo, as Mr, Sidney 
Colvin kindly Informs me. But the style of these sketches shows a firm, 
decided touch quite unlike Umt of the drawings rm the recto. If they 
arc by Michelangelo, it is practically certain that the other architectural 
sketches arc. as suggested above, the work of one of his pupils who hail 
access to Couer's studies. 

In any case, the position of Bcretisou. who accepts Uiose in the British 
Museum genuine, while he tacitly rejects most of those in the Casa 
Buonarroti {pp. cit. p 7 / 0 .). accepting, however, Nos. 8-10 (Nos. 1457-1459 
of hit catalogue), is surely impossible 

It also seems probable that for the plans of certain buildings not in 
Rome Coner used the same sources as Giuliaiw da Sangallo, or perhapt 
actually copied him, though there are certain slight differences bettveen 
them ; the absence of measurements i which Is rare) would indieate that 
Conor had not teen the monuments themselves. Nos. 19 ^/.A, 21 <i, Ac. 
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ixrrfaap?, the only cases of this. Some of ihc more fantastic drawings of 
capitals (Nos 138 , 139 ^ and especially those of helmets ( 161.161 A; come 
very close to certain drawings by (iiuliano, without being actuall>’ copied 
•from Utem. 

Our aketchbook occupies a fairly early place in the series of Renaiv 
drawings which relate to the antique. The greatest and most famous 
cx>llection of isolated drawings (including the tiitutta HUNtbra of many 
sketchbooks) i» In the Uflfizi at Florence ; but there arc also many albums 
i>r I’aciutni which haw retained thdr individuality. They arc divided into 
three classes /which rauaX not be treated as mutually exclusive) by 
Fabriezy (// lidrv di Sckizni duu fiittnm ttd musto di Stuttgart in 

Archivio tUtrito ddt'ArU, vi. [tlt93], \c6ttpj. and separately). 

{a) Tire sketchbooks of Renaissance architects, who studied the 
remains of ancient buildings cither as practical architects, in order to use 
tluun as models, or else as antl<{uartans, with a desire to form a atrptu of 
the ruins of antiquit)'. It is to Uie latter division that the collection before 
us belongs, and its s)’Rtematic completeness is remarkable, and indeed 
unparalleled. 

{b) lltc sketchbooks in which the archaci>logical and uriraitific interest 
is parainounL and material for research is mainly sought 

tt\ The collections of purely artistic sketches, incloding views either 
taken for later use in the artist's own paintings, or sim^dy for thdr own 
intrinsic beauty, and from a pure love of the picturesque. 

The majority of these »lrawings are «if late? date than those of Concr, 
though the two sketchbooks of Giuliano da Sajigallo form an important 
exception ; frw that which was till recently in Uie Barbcrinl Library (w hich 
has now passcfJ fnb/tvU} the NTaticanj dates from 1465—15*4 (Fabnety, 
/)u HauduUkuuUitn Giuliamfs da Sangallo, 15), while the Sieria 
taaniuo contains dr.iwing.-i which run fnmj 1483 to 1513 {ib. 73).* 


We now come to the consideration of the dram'iigs by the later liand.^ 
The style of them Is quite different : they are not so fine in line, the 

» To live ti«l tirw by F«biiCT)r, noei wh •« irfiealeil hne, th* ihcuhinvk M •••<* 

llUnry live I'now W*fci»«iKAVMfdor (kdicst. Uitt. IWI, J09'fV l I* ll»«nl?-AlUino 
that I CO* The aUmuo iW iSem j»rt|uiii (poUUIvcO in faenmUe by M. Sakanro Kenueb in 

igco) hml iltMiIy l>e«« ilooibcii by CU.KtTtiy iii ttHmgn Wr i*p «r 
» X(M. 9 , 7. SA, 9, 26 80. M. 98-lttk 108, I2S, 130. 142. 147.. IBt , 163 166.167, 
458 * Tte o«— v~—' «>•. iliit luine *1S. An^lu in I'cschrfin* to 63> • 


*o Tius Bkixisii StHiiot. AT Kmml. 

shading is darker, whflc the execution » dccffledly inferior vV. <->ped<Ufy 
99 , 101 . 103 They were ccnainly inserted in the sketchbook before it 
n-as broken up and mountetl, and probably before it was numbered. 

They are not indeed ter>* much later in date than the original series j 
from their style and the character of the liandwriting, they would appear to 
belong to tlie middle of the sixteenth century ; and this view is confirmed 
(1) fay the fact that the artist saw rrne of the internal bases of the temple 
of Mars Ultor in the church of S. Marco ( 13 (W). whereas Concr had drawn 
it in ha original position ( 134 ^;. and (a) by the legend to the two aphals 
of No. 142 rVi cas/t [r/j"] 3 /. a dealer in antitjutties, 

w ho appears as the owner of a house on the slopes of the Quirinal in 1546. 
aird ia *c%eral times mentioned by I'lrro Ligorio; further by a curious 
parallelism between the sketchbook in its enlarged form and some drawings 
by an nnknowm artist, formerly in lire Destailleur collection, and now in 
the Kunstgcwcrbcmuscum at iJcrlJn. Thrcr: of these .Irawings (the only 
otiM which appear to have any relation with Conor) arc reproduced below 
4 . fi) by the kind pennission of Dr, jessen, Director of the IJbroty 
of the Kunstgewerbemu^eum. and a ubic of comparison r.s gtven in 
Appendix III. 

The style of tiu: Ilerltn drawings (which are roughly executed in 
r»en and ink) is entirely rlifferent, but the legends (and as a mile the points 
of view) are rdcntrcal. and the absence of any objeas wliidi do irot 
occur in our sketchbook makes the relation more striking.* 

The later hand seems to have known the sketchbook of Giuliano da San- 
gallo, w'hich was till lately b tile Barbcrini Libraiy’, and is now in the Vatican 
(Bari. La/. 4,^24 — formerly xirx. 33) after additions had been made to It by 
his son Francesco not cariter than 1540 (Fabricay,/)« Handuuhnungen 
Giu/iatu.'4 da Saapi/Za, 14 /y.). Non 6. 8A. 9 are probably copied from 
drawings by Francesco Ui\ jiiV- "rhtlc 7 is copied from a plan b>‘ 
Giuliano (29’). 

It will be seen; from the above remarks that the sketchbook in its 
present slate presents many problems, for which it may not be easy to 

find a solution. I cannot claim to have discussed them exhaustivclv_ 

that I Icaw to better Judges In these matters—but they certainly add to 

• I MB InCrimBti l)f Or. KUhl, of UW niaaty of ttae KunMeear«it«iiniMiiiii. ihal (lioe 

are mf, in nil |traWiUitr, dm aiikaxim FienckaitiO who i;nenlty paua* miJcr tht 
name of riu AnaoyiBU Dooninear. aud tbai Ibtry camr ftmu a <rtitiBlr volume, ahick tiiil no* 
f<am (Ktt <ir (tie *cfio of hti nrirka • 
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^ the interest of the cullection. Nor ain f hope to have identified all the 
plans, elevations, or architectural fragments, some'of which further search 
would undoiibtetlly have enabled me to find. I prefer (not solely upon 
my Own responsibility, but following tlte advice of othen more experienced 
than m>'se]f) to (lublish so im|>ortant a series of drawings at once, rather 
than to wait longer, in the Itupe uf being able to make my text a little less 
imperfect—t^ugh. to one who is not a professed student of architecriue. 
there will always be a considerable amount of dilhcuity in attempting a 
comment^* upon a work of this kind. 

1 may pcrha]K be aikiw'cd to adopt the very apt remarks of 
M. S.'domon Keinnoh, in his preface to the facsimile of tlie Album dt 
Purrt faequts :^—• Mon^ commentaire . . . dans f^Ut oil {e I’offre au 
public, ne jieut gu^re <trc qu‘unc epreuve bonne 4 ' corriger. . . La 
rddactloo du texte cst,Apr(ei tout, chose'secondairu ; elle pent 4 tre faitc 
expdditivement. quitte a ne point refuser aux critiques, oes coilaboratcurs 
du lendemain. Ic plalsir de dtoouvrir quelqucs erreurs.* It is only fair to 
odd that it was ,M. Rdnach's preface that M us to employ .MM. Berthaml 
fr6reH to c.xccutc the reproductions which form the illustrations to tlie 
preset unork. He b, so far, one of the very few scholars who ha\*e 
published in facsimile and in their entirety any of the many important 
archaeological sketchbooks of the Renaissance.' 

The contents of the sketchbook are arraiig^ in a definite order 
(whether with a view to publication or not we catinot tell), and may be 
classified roughly as follows 

L Title. 

2 - 25 . Ground plans (in which the port* existing and not existing arc 
not accurately dUtingnished). 

, [ 38 - 30 . Tombs (plans and elevations) by the later hand.] 

31 - 69 . Elevations. 

70 - 155 . Architectural details, 
o. 71-83 Doric entahlatutcs. 

84-91 tonic and Corinthian entablatures and cornices, corbelled, 
v. 92 - 98.105 111 The same, not corbcHed. 

Uk- 

' TtKoal)! (wo-otiioi pubficiitMiu ot liir kiwi Icooviiio mean fwaWitr Ktm* mi ftiueffit 

At Mma VOL. StuA iM Jtmnutiaa (ibrC. SutnO), MiUn CS75, mul tt Dmtuim Smttt 
Gimlitti* AutfftlU, FloMicc 190*. la both «uc* ical. I* ilir wnak |ioml. 

, £ *vrbe lAtet haw} io irakio^ adiiitiooi bat in ai«t one* nipensit Uk ocsimti amnfoiaeiu. 


( 
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[ 9 ^ 104 . .A of drawings by the later hand.] 

&. 112 117 . Plain mouldings {comioes and. plinths;. 

«. 118 - 123 .' Doric capitals, plain and ornate. 

f. 124-132 Ornate bases. 

Tf, 133 : 137 .* Plain han^ 

d. 13 ^ 140 , 14 ^ 144 , 147 . 148 . 151 - 155 . Capitals, Ionic, Corinthian^ 
Composite. 

*• 143 . 145 , 146 . 149 . 150 . 158 - 165 .* Various, subjects largely 

fantastic. 

In dm^bing the varitius hguro on each leaf, I have used the letters 
If, etc Ix^nning fn»m the top left-hand comer and going across Utc 
page, as [n a printed book. Tlic snnie w the procedure adopted in 
'describing the drawings of other artists with which 1 ha\'e had to deal in 
detail 

Besides those gen^men whom I have already mentioned, my s{)cchil 
acknowledgments arc due to Professor R. Lanclanf of the Universit)* of 
Rome. Dr. Christian HULsen, Second Secretary of the Gerinan Aicham- 
logical Institute in Rome. Dr. Hermann Eggi^ of Vienna, Signor iSeriiio 
Fwl, Keeper of the Drawings at the Galleria degli Uflizi in Florence. 
Cav. Alessandro Cor\’<sicri, Director of the Archivio di State in Rome, 
and Mr^ H. Stuart Jones. Dircctur <if the British School at Rome. There 
are others to whom I am grateful for help and'advice^ whom space W'ill 
not allmv me to mention. But I cannot but cxprtsii^my. deepest regret at 
the very suilden death of my friend, Mr. Oe<»rge fl. Birch. F 45 .A., the late 
Curator of the Soane Museum, who had always taken the greatest interest 
in the (uiblicatbn of^the drawings, ami fadlitated and Msisted it in every 
way. To the Trustees of the Soane Museum, ftnally, my best thanks are 
due for pfirmissiun to publish certainly not the least of the many trr^ures 
in their kireping. • 



% 


4 




% 


% 








DkAWINUS ATTKtnUTKD TQ AVDREAS COIOCR. 


*3 


L FrontiapiM (number, (f any. cut aw«y And back blank). 

NOtA' QVOD OM N rA • QVAE-1X • ISTO • LI BRO) SVNT • 
MEaSSVRATA- CVM * BRACHIIS'FLOREaTINIS* DIVIDENDO • 
BRACHIVM • IN • PARTES SEXAGlaTA QVAS' VOCO* MINVTA* 
ET • CVM • IPSIS • MINVTIS • MINVTIS^ME* M&rSSVRATVM • 

EST* 

r»£_ 

The brauxlo fiorentino in which all the meuuremcnts in the drawings 
by the earlier hand are gi\’cn, those by the latcrr hand ha\'iiig no measurc- 
maits,.u equivalatt to 0585626 mitn: (CeyntUller, Prcjtti primitifs pvttr 
la batiUqMt de Saint Purrt. 554), or almost exactly 23 inches: so that 
each * minute' Is equivalent to 00097 mtitre (practically one centimetre) or 
roughly | of an inch'. 

i (0 

HlCNOGRAFIA-ANPttI*EATRI V^PA.SIAXl SIVE-DOMITIANI 

Accurate ground plan of the Colosseum without measurements. 

a (r) guARTA * pars • anphiteatri. 

Originally intended to Mntabi a plan of a %‘ery small portion of the 
Colosseum on a larger scale (some remains of which may be seen on the 
right). It was then used for a quarter-plan of the amphitheatre (the N.E. 
quarter) with the dighu of steps shown ■ arid a few measurements. Some 
scanty traces of the podium wall are to be seen. 

4 . (2) SECVNDA^ANPHITEATRI. 

Second stor>‘ of the Colosseum. No measurements. 

5 . (2*1 

TERTIA ‘ ANPM ITEATRl * CVM * GRADIBVS^ 

Third, stor>* of the Colosseum with the rows of seats indicated No 
jneoaurements 
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6. (3*> * Pianta ijtuH ttmpto dtl Dio Eoto* 

Plan of the hcrwn of Romulus, which stood in the coitre of the 
sqtuire fxwtico built against Utc narrow cm) of the Circus of Maxendus 
and facing on to the Via Appia (Canina, Edifiztt Vol. It. tav. 761. A plan 
of the lower story (a subterranean chamber) is given on Na 9 . ' Piatoa 
di mn Umpi« victtio a S. Btutittno' The plans an: both due to the later 
hand, and are wry closely allied to f perhaps copied fmm I drawings by 
Francesco da Sangallo in tlic aketchbook of his father Giuliano da 
Sangallo, Cod. BariortM, xlix. 33 | tiumhered. since Its transference to tlic 
Vatican Library, Barfi. Lot. 44Z4) f. 43’ (compare also f 8 and Gioliano's 
other sketchbook, ,Ced. Sitn, S. iv. 8, f. 16). Tlic- name ‘temple of 
Aeolus * occurs there also. 

For all details cf Fabriezy, Du HamdsekknungtH Giutimads da Samgalh, 
$6: as no measurements are given, we cannot tell for certain the source 
of the present drawings. 

7. (3) *Pianta ddl Sititonh' 

This drawing, again, which is by tlie later hand, agrees absolutely withal 
the restored plan by Giuliano da Sangallo in Ba^. 29' (cf. 30), which was 
adopted by Marliani. U^dfis Romoi Top<^raf/tia (tS44), 68, but which 
as llulsen. Das Siptisoaium (46th VVinckelmannaAatprogramrn, Berlin, 
1886), p. 7, 22, has shown, is quite incorrect and fanciful. 

8 . (4*. S) (double sIzeX 

HICNOGROPHLA • TERMARVM*MEDIA- PARS DEOCRITIM » 

A very good and carefully drawn plan. It bears a close resemblance 
to that by Francesco da Sangallo in the Uflizi (Na 284, Kerri, ladit'e 
Gtografico-aaoBtho dti Juegax dt ArchHeJtura atUa R CalUria drgli 
(Jffixi, p 203) which was draWn in I518: but a few slight differences (tg. 
the fact that four columns iiisteatl of two are shown projecting apsidally 
towards tlie great hemicj-cie) suffice to mdicate an independent origin. 

8 A (S') ' Piamta daaa Sepolt, di la di H. Agnes.' 

Except for tite fact Uiat the window apertures are here niade larger, 
the plan agrees with that by Francesco da Sangallo in Barb. 38', The 
tomb w-as just beyond the Ponte Nomentano, which carries the Via 

' A catrapt foiiD of DtoeMi»ni, * . 
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Nomciitana over the AnSo, aiut remaini of it apparently still exist on 
risht of the rr>ad {though owing to the absence of mciiKurements, it is 
impossible to be absolutely certain: and, furtlicr, the Internal chamber 
seems to Iwe had no trindows). Fab^zy {a/, eir. 51) is wrong in placing 
the tomb oil the /f/t, for that on the left is round, both inside anrl out, 
though the internal niches arc rectangular. The Doric cornice is given 
b^o\v. No 75 . 


9 . (4) ‘Piati/a /rmfi/a ridmta S. Stutitunt' 

See 6. 

10 . ( 5 ) (back blank). 

A plan of an unknown building. The arrangement is not unlike that 
of the ^ sacristies on each side of the apse of St, l^etcr's in Giuliano da 
Sangallo's plan In the Uffizi (na 7). (G^aUer. fip. eit. pi. ^ 6 . Fig. ~i). Xo 
measurements are given, and it may never have been carried into execution. 

IL (7) Uaxii.' 

Bramante's plan for the church of S. Biagiu della Pagnotto, In the Via 
Giulia; intended to form |»rt of 3 palace which took Its name from the 
church (Ge}^!!!]^^ o/>. at. 113), but which was never completed Compare 
Haldassirc Pcruzzl Ufizi 109': Salvestro Peruzzi t'^*/<567': Aristotile da 
Sangalto U§izt 1893*,.^^ btagio Mto di matoni im Rfimadi bramanle Art/ti- 
/rr/r*—in this last the church is represented as shorter. There b also a 
plan of the whole palace by an unknown artist of the sixteenth century 
{Uffiti 136) in which the church is only roughly indicated It has been 
hopelessly modernised, and few traces of Bramante's plah^are to be seen 
now, though Baron de Geymitller informs me that he observed some jiarts 
in 1868 and 1882 corresponding to It, with some brick walls'descending 
towards the Tiber, forming a sort of platform on which the church was to 
have beat built. The church is only open once a year—on February 3. 


12 (n 

A plan of a building, which I have been unable to idcnti^\witb a 
sectionat eleimtion of part of it below. P'rom the presence of measurements 
it may be inferred to have been In existence in Coner'itin^ 


' Tb« Mwimo <;wUkiK> (AW 15441 m\to ■iinlxitM the cbtttch to Bunuud! (FaMot 
// JUr aatmimr ivptmled rtn* Wrr4»tw ttmitf <taAMb>, Set. r. tot. liL 
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13 (8) 

HKTNOGRAPHIA PANT-EOXISiDEST'S MARI/E ROTV'ND-€. 

Ground plan of the Pantheon carefully measured. 

14 (80 V af/riani: 

A plan of the ground-Hoor of the palace in the Borgo Nuovu, built by 
Cardinal Adriano cii Cometo. and given by him in (504 to Henry VII. of 
England.* It is often called the Palazzo Gtraud, from one of its subsequent 
oumers, and is now the property of Prince Torlania. Tlu: arclu'tect U 
unknown * GcymUllcr (ofi. fit, 69 ry,) attribute* It, like the Palazzo della 
Cancclleria (with udiich. indeed, it is closely associated in style), to 
Bramante: but Gnoli (ArfAtvU Starifft MIT Arte, v (1892) 176, 531) 
denying as he does the attribution of the Palazzo della Cancclleria to this 
architect, refases to admit more than that Bramante may haw been called 
in to complete the palace of the Caniinal di Curoeto, and especially 
to construct the courtyard, in which he recogni.ses a dilTcrcnt style, 
slightly later than that of the facade It is poasiUc. indeed, that our 
drawing may have been copied from a study made by or for Bramante: for 
the ixMtcfior fafade looking on the garden appears incomplete in it, and 
the measurements do not exactly correspond with those of tlic palace as 
OOQstructcil (I^etarouilly, fiSfiees de Rome AToderne, ii. PI. 145). Alterations 
in recent years—since the lime of Letarouilly—have completely destroyed 
all traces of the posterior facade. 

15.(9) TEaPEI CESAR IS* 

Plan (with elevation of one niche) of the so*called temple of Minerva 
Mcdica, which in probably, a nymphaeum of the llorti Liciniaiii ([jindani, 
Ri/ins and Excavathns, 402)1 The present plan, which is carefully 
dmwn and measured, presents certain differences from Sangallo Barb. 6,* 
and Lanciani. Forma Urbis, 34. In this drawing theie is no attempt to 
represent what is extant as in any manner different from what is not. 
and accuracy in this regard has been sacrificed to symmetr}*. 

' Tbc Mieinal dMd uf gift u ttiD exUM (Gttgoccnriw, flrmt im the iTUtltt Afit, td: 00$. I). 

* In sangkllo** Umwing ibc «|iml (taimto, aii4 Um coinmna In Iks s nt i nw* hntt, ur nliRml; 
nor l> ikm «a u|icniag <ipyiM«h« llw nuUit «kio< In IK« lug* iloMml linll, iln (Uner tSsing uktn by 
<ats in BEch el Ihn two Utenl nicticn. * . 
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IR (9‘) TENPU J'ACIS 

The basHica uf CcKistantinc which (cf. Giuliano da Sangallo fiarb, 63'}^ 
has three ap^es. a tliird being ttrroneoasly addisd—thoujfi only In outline— 
nn the side (owaids Ute Sacra Via, where Constantine, or some later 
restorer of the building, added a secondary entrance, which was not |>art of 
the origmal design. The plan of this entr^oe does nut therefore, wem to 
have been made out clearly in the exatvaxions of 14^7 (Lanciani, Storin 

Scavi,\. S5X it U just possible that the three bases of columns fout 
of the eight which originally existed) wlii^ bear inc^u'irmciits in our 
plan were tliose still extant at the time when it was drawm, though as all 
the bases are intlicaaed. this suppostUtm is somewhat doitbtfuL pte two 
on the north side were ceitaiidy standing at this period, ami possibly the 
third base ijf which Guattani speaks {^Routa antica, L 62 a. l.},* os 
having been supposed to have been used for the statue of Alosandro 
Fanicsc in the Sala det Capitaiii of the I*a!azj:o del Conserv’atori may tmvc 
been that <m the south side to whidt inn* artist gives a measuternent; 
though the story told by Guattani cannot be true, for the base would not 
have been large enough (Lanciani, of>, <it, ii. 209). The curvetl wall sup* 
porting the hilt above and behind the northern apse (where in ancient 
times stood the house of Attius Tnstcius Tcrtullus, C././l. vL id^d. 1697), 
is wdl indicated t Lanciani. e/. tit. il 3 ll, Forma l/ri>is, 391 A road 
passed between it and the apse of the basilica. 

17 . ill) (back blank). S.PETRI. 

With regard to this important drawing, I am imlehtcd to Bamn von 
Gc>’mullcr for the following details. ' This plan is of the highest interest 
to me. It is copied from a study which can hardly be hy anydne el<c iMt 
Hraiiunte, and matie at the moment he drew the red chalk plan on PL 9 of 
my book.* It may be considered to be the further dcvelopmcut of tlic 
idea {ndiiratcd in the chair. Also, the two piers on the leR side of the apse 
show a momentarv’ intention of making them narrower than those under 
the cupola, aird uf decorating them with ortc single pilaster, whilst in hu 

* TTm iin> ptiuu ra> oti iiHftfMBdeiv ia<uuuivn>nK»—tjiuliiiiBi waVa lbs toubfini; toi 
t»aed* vale—«ivl Ibr 4«bdi» mc Mt itbntUcU. 

* ’ Vi i MiaLMiM dit dclU liMc lU nw dl quMM uluitse (umc fuinato il {tuppo cohaMbr ai 
.ttr—^ro Fitecn.' 

• » l/fia ax 
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definite plan, which was actually put Into execution, they have two pilasters • 

like those under the cupola. 

The fact that between the right transept and the choir there l< a sort 
of sacristy (rather like those in Giuliano da Sangallo’s plan, pi 26, fig. ik* 
niade me think for a moment thar the artist might have made a project 
for the completion of Sl Peter's in another way (in I 5 t 4 -t 5 « 
Bramante’s death); but this could not be. for in that case he wt>uld have 
drawn the tem[X>rar)’ choir built by Rramante and removed about 
1585-* 

Besides this, the idea of placing two o>lumns in front of the diagonal 
sides of the * piloni ‘ of the cupola, an idea which we find in several stttdies 
of Bramantc, would have had no meaning after the 18th April. 150$ [when 
Julius II. laid the foumlation stone of the new church] nor with the actual 

* piloni,* which are those of Bramante in their general outlines. So it can 
only be one of the ideas of Bramante, which originated at the wry time at 
which he drew plate 9. 

la (12) SANTI'CELSI. 

This must be taken from the original plan by Bramante for the 
rebuilding of the church of SS. Cciso c Giuliano ai Banchi, after its 
destruction, whole or partial, under Julius II. Armeliini (C/ittse di Rama, 
364), quotes the following passage frtjm a MS- in the Vatican archives 
{Staia temporalf delU CJiicst di Ronm, 1. 329 *al tempo di Giulio IJ.* la 
chiesa veniva a mezzo la strada dd Banchi: v* era un porticale giande del 
modetio della chiesa di S. Maria in Trasteverc : v* erano tre porte grande 
appresso la piazza et una pietm dove si vendeva il pcsce che era di S, Celso. 
Doppu Giulio 11 . (cce buttare giti ii porticale e vl fece case e bolteghe.* 

In 157$, however, the campanile (which is mentioncfl b>* the 
Anonymus Magliabccthianus*) was apparently still standing (.Armcl- 
Hni, /«- ttt. cf. Mitnngei Jx Plkeole Fran^aise dt Romt, xxL (1901) 
478. Fabriezy, in commenting on the statement (which is not to be 

• Ugni Nik 7, 

* Onilmmi mteo<)«tl la coovoi Bunaine'i iemponf^ dmir loio • imaatim <iDe, oxmeethf 
k with lh« TO* of the huihling hy otjoicw <ad) «« lanjiaiM, in kccinng with u i/r/, iff. 3843. 

• Cl torUm IValacet'* nMc kt 4 <wpy <4 Msmehr* Amti^ VAmi dvw in 

th« V«iicKn (Zar. 849*) to the iiMCit|>ioM poh r utol by De R>wki. Imur. CMxl. L |i. 469 n. luji 

* maniinl ae fitSae hoc Tp^iumaa in aede ih*t Odrf amiqua, anicqaaiH tnlo sojiJfvtar.' 

* Urlkh*. C a drt LMii Jltmat MfrgtvtfUtm, 153. * , 
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Dk-\\viN«;s Attkiuuted tu Anpreas Coner. is» 

foond liUewhvre—in Vasari, Tor example') of the rVnoiiimo Gaddiano, 
that Bramantc the architect uf the new buQtling, et wsi p^r il 
iictto utta ftitrU di San Cidso in bancMij, remarks <it. p. 137 ti 235), 
that tlic rcconstnictiuii nas soon interrupted—Paridc dc Grassis, who was 
prebendary of the church, complains in his diary** that h had not progresiiod 
far enough for him to be able to officiate there—and was not completed 
until the time of (Mement xil. (1730-1740), so that there Ls nothing 
Rramantesque in the pr»ent building; but Daron von Gcy'rotiller informs 
me that * the plan is so absolutely on the principles of a series of studies of 
Rramante for the four minor cupolas of Su Peter's, that t see no reason for 
doubling that II was designed by this master, as soon as iliere is some 
written information attributing it to him' 

The same plan recurs in Vffizi 875, a rough pen and ink drawing by 
Antonio da Sangallo the younger, lettered sangelso, showing the plan 
and rletails. The mcasurtmtents tally, but the portico is slightly differently 
drawn. Uiere being only four pillars in the line of the facade, the two In the 
caitre landing free, instead of six pilasters at the ends of partition walls. 
At each end of the portico thus formed is a semicircular niche. 

19 ( 12 *) 

a. T*MARCI V\RRONIS*IN S’GERlVA NO, 

No measurements are given. The plan is almost identical * with that 
drawn by Giuliano da Sangallo Ufisi 2045' Barb. 8: ' Istudio di 
Morcho V^aronu a Sa* Germanu * tuto ia\’orato distucho alto hr. vi e poi 
choroincia la bote,’ in which he makes the width of the central space 
18 bmccia. 

Francesco d! Giorgio Martini {Uj^t 323) gives a plan of a building 
about half a mile from San Germano,* which seenu to be identical with 
this one, though it has not the wings at the side, while at the back it is 
connected with a more extensive oblong structure. The central space is 

Aba 

* & Cdip iluea noi iicciii in Bmvo wan GeyiBUIia*t Ito 11/ Bnmmult't nrwkfc 

p/i til. Itjl. 

* Thb work <C« I'ai. 5365, M. CtrTim. 981—^3) nniJ ftoro 1504 u> 15*1. 

* Coocr aulAi iivo <](4uniiu «f the csUucc, anil ion not routki tA thn csWfml si^gtc* el liar 
enutd unaeui^ 

* ^Thc Iowa hM nuW tcnaiod ibe uHrient tsiiue u>d is knowa u Cssnax 

* * *taeiu (U Sanj^nuiio nicuitn)* ainjB lucs* angTio.' 
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given as onl)- * p(icdi) 30'' in width: but the nteaflunanenm air obviously 
approximate. .A plan similar to Coner’s is given by Giorgio Vasari the 
i-ounger 4850 ‘ pianu dello studiodi .Marco Varrone a S. Germano’). 

The building seems to have formed part of the villa attribiito .1 to Varm 
<cC Hcrifit, Rti Rust. ed. Schnculer 1 .2. 228.1’auly-Wissowa. R.E. TtL 1652). 
of which some remains still exist’ 

t T S GILI/E'/VPVD. 

This also recurs in Cod. Barb. f. JT and Uffixt 2045', where it is lettered 
Trmfih Hi Ribila Chumana and t [aao] Ttmpm prt-sso Ahaja Disibilla 
respect!vrly.* Fabriezy {Du Umduichnuugm Giuliaud* da SangaBo, 
30I makes the intemal diameter ifrom the latter drawing; to be about 
56bracria it i> Iwre given a»6o; which is aboul 2j metres ttxf little. A 
rough sketch of it by Francesco di Giorgio Martini is to be found in 
329, which give* llir diameter as 104 feet; this bears the uote tUila tibtUa 
tn/ra montt barbitrv td avomo, which assists us in identifying it with the 
thermal buildings on the shores of I..akc Avemus, known as a temple ol 
Apollo. Tlie real diameter is not 'about 30 mitres/ as Fabriezy saj-s, 
but 170 palms i Beloch, Campamen, 171) Lt. 37'90 mitres. The name 
T. S. (tiliae 1 * probably a corruption of Sibillae: this Gtet, and tile 
omtssiun of the name of the locality, would seem to indicate that Coner 
had copifxl the plan from .someone else [supra, p. 81, and had not 
measured it himself. 

20. (ijj 

TE.VI’LI-BACHI APVD'SAwiTAM .-VG.VEXl.^w. 

plan and part of the elevation of the mausoleum of Constantia. the 
daughter of Constantine (now tltc Cliurch of Santa Costanza), to which the 

* IVriikp* tiicmti tie >wi t hm U appenv4 10 me l« Sc yx 

* ThEfMD lluu aacTitoti Ikunenilrn Btrtollnl uUt Hr\lu Cattiim 

st m /r)iiw»»n t af rttmrmr « liturit tJ * Hl*‘a4 Caiiu* |l8z7k ’«! ilvre inmrutc il 
Rapiiln, cluiuad) Vioio d« V#ntmr, |«r IThe j»«*T>inijj Kiw l‘«an occapted 

'wiiif > lisKnysum at iht IIeemt* Mi) BmiihiiHealt* ol CWnmn on tKt W. (riatill I<Mtk of the 
lUjUtLx) $«tlU ifKimla U( cw‘ Cuniv U n im a tiim omiH* rAoirtr ilirnenie (ifnn rutotui ((>>vul liHli 
l««ln>snil *1U niiwiio* lii nnmn«) x«rie tiiodik, t4 noa pma, ehc r^oanii Ctaun futikfa Be» 
to (far oi«!h|> k <)Bli AWmm ^ nnttro, rtir aKomlo Q mutaimo Varnm* en 

tilit wJ (iotue. Sofa I paeeinb culU. (Irtli m u ntit H /i, efa* «rmn lii ninx^. alia ii (luetmmtt 

rMi mU iti ■iiuni ()i o{icfa Ittnrfm, c retKoUu, ctx tnM Sweran paiTc (Id'it caM di 
nntannm.' A amifatf •Moont K eiv*n fay CmU. t\af{U dt Kim* * Sftmti CmAm 

nw • 

* The wtljr (fiffncDco i* tfaai the t|aco in (he ttodoMs* of ibe (rati uc kimIc firt^Eilrd ^(y 
Misrillo, nirtsd itf TiianpiliT. 
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Dr.\wi.n(;.s Attributed to Andreas Coneh. ti 

name 'Temple of Bacchus* has been commonly (though of course 
emmcously) applied The arti*t shoMrs sixteen pair* of columns in the 
interior instead of twelve, the correct number. The note at the bottom 
fiaitM *st b, 25G lu(^H\gitttda it huttuda est ^.jO tefcrs to the 
large space enclosed by a wall, and aupportetl in places by lubstnictuccs 
which from its shape has often been supposed to be a circus, but was in 
reality a oeinetety. A poction of it l» indicated at the bottom of the 
drawing. 

21 ( 13 *) IN - CAI’VA • VETERA. 

I'lan (without measurements) of the large tomb krtown as the 
Career! Vecchie near S- Maria dl Capua Vetere- Exactly similar plans are 
to be found in Oxi.Jiarb. f. 8', StM. i&, 16', and 2045* "The Uimb 
is still extant fBeloch, Camjfattifn, 358; cf. M/imges dt F&nU Franfaise, 
xxiiL(tp03). p 415 No. 21), thbughTan elevation of it by Sangallo 8’) 
is reproduced by Rivoira. Or^ni dtlC ArrkiMtnra Lxmbarda, t. p. 3^ and 
Fig. 84, nvithnut any indication of this fact being given. 

b. 

SVFR A • M()«TEM • AVREO * VBI 'S • T • CRVqiFJlSSVS' FVIT. 

A plan of the * icmpicttu' of Bramantc at S. Pietro in Moniorio 
(LetarxntlUy, PI. 103). The legend uf the crucifixion of Sl I’cter at 
this spot dates only from the 15th centurj’ (.Marucchi, Basdiquts et egliut 
dt 461), though its vetacit}' has recently been sustained by Mgr. G. B. 
Lugari {II Gtanuoltf luogo dttia Crocifissiomt di S. Pittrv. Roma, 19 ^) 

22 (14’, IS) The bach (14, 15O Is plain. ’ Urttittf/'antoaian/.' 

An extremely fine jilan of tlvc Baths of Caracal la on a double sheet 
The flight of atiirs. near the Csdidarium is, however, prob^ly crroncously 
drawm. as is diat at the end of the pcribalas: and the seats in front of 
the iNscina are doubtful 

Xo measurements are given (this is the case with the plan of the 
baths of Diocletian) but It does not seem to be a mere copy of another 
drawing. 

Certain parts of the building, in which the walls arc faintly indi¬ 
cated. wefc probably more or less Inaccessible, or at rate not easily 
tneasured. 
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23 <1^ 

rt. HICNOGRAPHIA-TEN'PLAn»w(5ic.>*SOLIS;ET LUN^ 

A plan of the <Juuble temple of Veniis and Rome, for which this is the 
usual traditional name. 

The steps arc somewhat difTerently represented by Lanciani. Forma 
Urbixs 29, where a smaller double flight it shown ascending tn the mof 
of each temple. 

b. tti)erarnt{m) 

An interesting plan of the group of buildings formed by the heroon of 
Romulus son of Maxentius and the so-callcd Templnm Sacrac Urbis (cH 
Liber Pent. I. 379, cd. Duchesne (who refers templum urbix Fornax to the 
Hasilici of Constantine) ; Jonlan, Forma Urbix, pp. 8,9; Dc Rossi, Bull. 
Crist. 1867,61 fT.; Gilbert. Topographu ni-r Stadt Fom.Hi. 186. It differs 
from the plans drawn by Pirro lJgr>rio (I at. 3439 f 30T Bod/. Cammin. 
£38 f. 13% 15*: reprrxluccd by Lanciani, Bui/. Com. 1882, tav. iii, iv, and 
.Middleton, Arebaeoiogia, VoL IL pt 3 , pp 49$. 496) in some Important 
particulars. 

The plan of the heroon Komuli is more accurate, though the niches are 
not shown by Lanciani {Forma Urbit, 29I: on the iithcr lumd. the windows 
in what is now the church of SS. Cosnia e Daroiono (Lanciani, Bu/t. dl. 
p. 35) arc not indicatctL 

But the chief differeiices trill be found in Ute representation of the 
portion behind the apse of Felix IV. Each wall is shown as possessing 
two rectangular niches with a round niche between them. This i» the cose 
in regard to the hack wall In Vat. 3439 f 39 > " here the rectangular niches 
of the side walls arc also shown, but not op{»ositc to one another ; while 
Coocr d<>e.< not show the door in the middle of the N.VV. side nor any traces 
of the portico. Xor does he show any traces of the laigc apse at the hack 
shown in Vat. 3439 f. 30 ami BodJ. f. 13', which Is purely imaginary (Lim> 
ciani,/ m; W/. 42) and is entirely omitted in Bodl. L 15*. It is also to be 
noted tliat neither of the two Budlcian plans shows anj' diflerence bctweai 
the width of the tivo halves of the building (as divided by the ajtse), 

The measurements differ slightly* in our drawing and in Vat. 3439 
(neither of the plans in Bod/, has measurements) and are not absolutely 
correct in either case, as the following table, in which ihe>- arc deduced to 
mtlres, will show • 
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c TEATRI ;CIAPITpLll, 

I am entirely unable to say what this Is. U may conceivably be a 
plan for the Piazza del Camptdoglio. with which its dimensiom* agr« fairly 
wdl ; though it is doubtful what the oblong pillar in ilic upper portion of 
tile central space may be meant for (the equestrian statue of Marcus 
Aurelius was not brought from the Lateran till I 53 ^)- 

In the foreground of Martin Heemskerk’s view of Rome j from the 
Tarpdan rock (cf. Antiit DtttkmdUr. it 12 , where it is published in 
facamile) there may be an attempt to rcjiresent rows of scats fo the fore¬ 
ground (somcwbme at the back of the modern Palazzo del Cdhscrvatori), 
but if 60, they are only of a temporary luturc ; and it seems more probable 
that Heemskerk intended to represent a ropcwalk. 

24 . (i 60 <»; ten I’Ll • DEAE • VEST/E. 

A plan of the well known round temple near the Ponte Rotto. The 
twoodumns in the dwway are probably an imaginary' addition: they 
are not shown by Sangallo Barh.'yft nor by Lanciani, FfittHtt Orbis, 28. 

TENPLVw * DE * TIBVRE. 

A plan of the circular' temple near the old waterfalls at Tivoli, with 
a section of the colonnade and cella wall added. 

25 . (17) %ck pla'm. 

PV1.CRVM • VIDERE - PONT I ‘ FICIS, 

A plan of the Cortile di Belvedere and Giardino della Pigna in the 
Vatican, witi? sketches of certain portions on a larger scale. It presents 
many features of interest, as to which Baron van GcymUller has been 
good cnodgh to gfw me a very considerable amount of valuable in¬ 
formation. 
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Al the top of the plan Bramante's famous spiral staircase appears. an<l 
it shown in further detail in A. 

To the left of it is the Belvedere itself, in which we notice that foot 
including the angle niches) there arc no niches in the aide walls, 
except on the south side, where the Laocoon stood. It is not very 
probable that Vasari’s tvords \iv. 157) ’ fecevi (Bramantej ancora la testata, 
cbe 6 in Belvedere alto antiquario ddle statue antichc, con tV^dine ddle 
nicchie* refer to the niches of the facade towards tlte Giardino delta I'igna 
(either those of the * Nicchkinc * B or th'Me of the straight pieces o«i caeft 
side of it^: for the nkhes in each angle of the Belvedere were also 
constructed by Bnunanlc (MichaeUs, Jakrbuck (Us Instituh, 1890, p. 13, 
n. 27, cf pp. 18, 28). The flight of stairs on the right hand side of the 
* Niccbiooc’ is not shown in any other drawing kno^vn to me. There Is a 
slight inconsistency bcturcn tl\e inetluxl of tlieir representation in the 
general plan and in the detail B; the latter is no doubt the more accurate. 
Serlio {ArckiUltura [15(12] id. i42)Khu\vRa spiral staircase there. The repre¬ 
sentation of the ‘ Nicchionc* itself is extremely good—according to Baron 
voo Gcymiillcr, better than any hitherto known.* A rough sketch of it by 
lialdassare I'eruzzI {Ufia 569) throws no light ujkui the question as to the 
number of passage-ways through It. Coner only indicates one (that 
leading to the room wlirre the fountain was. cf. Michaelis, op. sit p. 9). but 
a drawing by Francesco d'Olanda in the Escurial (cod. 28-I-20 t, 19’f 
would make it appear that in 1534 there was an opening between eacit of 
the pilB.stcrs (the pilasters themselves liaving niches for statues in the front 
and sides) through which a garden could be seen, the foreground being the 
steins of the Xicchionc, The tlrawdng h reproduced as Fig. 2. from a 
photograph by Dr. Mcrmann Eggcr, who has been good enough to bring it 
to my notice and to allow me to publish it. Serlio howes'cr sit) .shows 
a dcior in the outermost niche cm each side, but nowhere else. The 
Escurial drawing, further, shows it as a onc-sloricd laiilding only, whereas 
later on (in 1550—1565, at which time the circular steps,were lemoml, 
two straight flights of stairs being substituted] it became a much loftier 
structure. Tills was'in accordance with Bramante'n intentions—see hU 

* Tb« hilhetto »v*iUhl« •outm wen, aoMitUioig ta hh» p/. i(/. Snlk\ 4 dtswing In tiw 
Unicc tVinu ■! iJtfe (No. 4 V ^ ibc il(eicht)u{>k sunbBt«<) lo Mkhelingctii, liui mlly by jUMoiife 
dsi! GP w tw iiinw <b Sangwilu 1 c£ (•cjrwiUln, mtt, ws/ifw. promt, air. iiB(i4>, 443 *3. 
umHalt ttmt trtkUMr, pt. 99 n. 31 j mncl t par|HCli*« *isw tiy Udakt (CJRu 2559). * 


DRAWINGS ATTKinCTED TH AN'PKEAS CONKR. 25 

bWs-eye view iU^zi No. 2^). rej>ro<luced by Geymallcr, <*/. cU. PI. 25 i 
Fig. 2—tbouglj it b probable that he would have decorated the interior 
with arcades. Instead of making rimply a wall pierced by windows iu 
the tipper portion (now occupied by part of the Etruscan Mnscuro> 



Fm;. i-Tiu •X.LVHioNk' or tn* a# «rr«»»asiW» av oXKaMU. 

The flights of stairs uniting the two different leycU arc shown as they 
were afterwards executed, and so arc the two projecting wings b>' the 
lower staircase which arc now onited by tlte library . R R on f^-muller s 
•plan.iy*. €it, PL 19^ cf. jv 75). Hie stairs on the outside, on the other hantl. 
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(a doable flight marked 17) were not executed- Thej* arc shoum in 
Brunaiites bird's^ye view, and also in a plan {I'jlui 287) attributed to 
Antonio da Sangalln the younger, and ccalainly drawn for Bramantc; they 
led from the lower to the higher lc\’d, and apparently landed upon the top 
•if a large building shown in thi> plan with two rows of square piers down 
the centre, but without windows fso that it would merely ha\’c formed the 
lower end of an external terrace, which appears as an irregular bastion in 
the bird's-cjT %iewX They are on the other hand omitted in a plan of the 
lou’cr court by an unknown architect of the sixteenth century (Vfia 1335) 
which in other respects agrees fairly closely with (roncr. 

In the centre of the lower court Concr shows a roughly circular space, 
which is no doubt a (bunlaln. It InilicatctJ in precisely the same way In 
Bramante's bird Wye view, and in (/^st 1355; it also occurs in iJosio's 
view of tl»c two courts 3559). wl»ere it Is shonm as a circular basin 

on a pedestal, with a jet in tlic centre. It was removed on the occasion of 
the tournament of 1565 (see Appendix IV, p 85;. 

The stairs at tlw right hanil lower comer !*ccm to lead from the 
grmind flrtir to the upper stories; while the long corridor to the right 
shows no attempt to reconcile the divergent orientatifm of the Cortile di S. 
■f'^Roiaso. which was conditioned the older parts of the palace as con- 
stnictcd by .Nicholas V., with that of the Cortile dl Belvedere. The lowta 
end of the lower court Is here (and in 1355) shown as rectangular. 

Hramante seems tn have be»m undecided what form it should take; for 
in (/^t 287, where the rectangular end (with aix pillars acmss it) Is 
shown, he has hitnwlf altered it with red pencil into a cnrv'cd end, which 
was the solution .ictually adoptctl. The words used of it in tlie description 
of the CioBtra of tsd, (Appendix IV. p. 84) ‘theatro che hora fe tirato 
fiiio & la prima comice* are a little ambiguous. They may mean that it 
had just been built as far as the comice of the ground floor (it has ne\'er 
been raised ab«>ve this level since) or that it had originally been built to 
that height by Bramantc or shortly after his dcatlu 

The cngravetl views and descriptions of the Giostra of 1565 are of 
considerable interest fur the hisiorj- of die Cortile dl Belvedere, after 
Hramante's death, and are therefore dealt with in more detail in Ap(>endix 
tertoin amount of restoration hail already become necessary owing 
to the weakness of the fuundatioiis • 

The following / 26 ^ 0 . are all by the later lianil * - 


DR(\X\*U<C» ATTKlltUTEl> TO AXDREAS COSEk 
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28 - C20J • Tempio dr C^i»i' 

Restorefl sketch of the tomb «f Popliclus BibuUu (CXt. VL I 3 i 9 )f 

the Inscription not bciag indicated. 

Tlic drawing is not unlike one by Bramantino in a MS. in the 
Ambrosian library at Milan [published in facsimile under the title- 
Rffvitu diRama aipriucipio dei seado xvL Milan. HoepH J 87 Si So. to-a 
Ja magtth de chorbi sepnltura tosrhanido. 

27. (20’) * In uia Latina' 

I'lan and elrmition of a tomb, the interior having stucco decorations. 
The drawing of t!w ele\’ation ts bad. the perspccthe not being well executed 
(and the same i^urk .|.pHes to Nos, 28 ainl 30 ). There is a slight 
resemblance between this and a sketch on one of the nmvly discovered 
drawings b>> Michelangelo in the Uffizi (No. i 8733 > which U thus described 
id the Rnnsta d'Ant, 1904. 34 - ‘ NeJ »»»*> superiurc della stessa carta sono 
appena accennale du€ tdicolt con /rvHtispish Titiilineo convergenti pros- 
pctticamcntc %-crw una tersa nicckia centralc arcuata. Non cl sembra ilel 
tutto hnpossibile chc si tralti dl un primo pensiero della quarta poretc della 
Sagrestia Nuova di San Lo^zo, rimasta incompiuta. destinata per le 
tombe dl Lorenro 11 Magnifico e di GiuUano *uo fraiella' It is, thus, 
possible that Michelangelo derived his idea from the study of ^is or some 
similar example of classical decoration.* These tombs are not identical 
vkith any of those on the Via Launa ilrawm by Ugnrio {Bodl. CanMUU 

133 f. 109"—no', 115*. •«»'. « 43 ’> , . 

Thc>- arc all brick tombs no doubt (though this is not expressly -stat^ 

in regard to No. 28 > of tire type usual In the second and third centuries 

ADt with verj' fine ornamental brickwork oidsidc. 


28 - (21) 'A* Via Latina opera M ifattoni.' 
Interior elevation of a similar tomb. 


29 12 0 a. ‘ Pianta del Prvfi/o dnta \dutro\ a quuta. carta. 

Plan of the tomb No. 2 a Dr. Hermann Egger Infiwms tne that 
drawings of this tumb recur in a collection attributed to Fra Giocondo now 
in the possession of Her Excellency Mmc rolofroflf. in St P^biirg. 
vqL B, r. St-. The locality is not indicated *. in the plarr the windows and 
• * • The ti 0^ E X. Fcifl, '•niboi of the «m<k qaociri. 
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the Ttiond niches on each side are placed closer lo the rectani^lar nichc.iti 
the background, which agrees better with the elevation. CC Eggcr, 
Kntisthet Vfnindtnu tier ankUtkionisthat Handztichnunggn tier k, k. 
Hof-Bikiiathek in fP'uH, I 47, 59. 

k. * Pitinta dii TtmpitUo, che si vede! 

i*Ian of the tomb of which 30 U tlu: internal elevation. 

30 . (22) back blank. 

* Qu£stJ> umpUm k in Via Latina et k trpera di mattani* 

Internal elevation of a tomb similar to those shown on 27 and 28 - 

31. (24') S-PETRI ROSL^L 

This drawing shows the condition t>f the building at or about the time 
of the death of Fra Gu»comlo (July I, I515). In a drawing by .AnHmio ila 
Sangallo, the younger {Ufisi 44 : reproduced by Gcymuller, op. at. PI. 23. 
Fig. 0 , llic addition of a chapel or sacristy on the left hand side of the choir 
is attributed lo FraGiocondo; but only the niche on the right hand of this 
chapel b shown bj' Sangallo, so that it alone was ever executed {ap. at. 
PI. 45, FG.). It may also be seen in a view by Heetnskerk (Berlin, 
stuAatkinet i. 8, reproduced by (kjonuller, op. at. PI. 53. Fig. iX An. 
Gcymuller tp. 2681, points out, the project of Fra Giocondo was soon 
abandoned by bis successors: but the present drawing is ihc first indica* 
tion of what he really intended to do—to add a similar building on each 
side of the choir. 

The square staircases in the two back pillars of the dome are shown 
by Gmliano da San^llo (Lj/lsi 7 : repnaluced by GeymUlIcr* at. 
PL 36 , Fig. I) : they appear to have been intended to be merely temporary,, 
for as Gcymuller points out (p. 287). they are neglected by Giuliano da 
Sangallo in his plan in Bark. 64^ (Geymiiller, qp. at. PI. 28, Fig, 3, PL 29) ; 
and as soon as the tempotary choir was removed, the two Ixick piJJsri* 
were meant to be completed like the others with niches forty palms wide 
and .smaller staircase^tu consequence. The preset niches arc as a fact 
only aboiU 17 feet in width (about tweniy>three palms). 

32 (zsn zs' is blank. 

a. 'fitustra ittfas T. Tilntru, /ateslra foras tiusdem tenplp. 

b. * porta tenpli Je Tiinrt! • , 


Drawij{<;s AirRmiTTEP to Akurkas Coxrk. 2*f 

Measured draudiigs of the window and door of thc'htund teroplc at 

Tivoli {plan on 24 ). . iv 

Compare Piranesi. Sdej^fAia qnaUu<ir tctHphrutit. tav V I II., IX 

In the window the indinatkm of the sulcs to one another ta cottsidef- 
ably over repre^nted, and the measurcroenU <lo not seem quite accurate. 

33 . (so*) la Wank- 

Sketch of the • tempietto di Btainantc' at S. Pietro in Montorio 
(plan on 24 \ 

34 (31) 31*1* blank. 

SVPRA • MOirTKM ■ ANTIEO. 

Sectional elevatkm of the same with careful rocamirements. 

Neither of these draunngs shows a small attic which now exists above 
the cornice of the drum and just below the cupola: it is also omitted by 
Rramante 135 : repnxluccil by Gcymuller, op.dt. PL 55 > •)> 

lacopo Sansovino 15)63), and Serlio {Arckilettura, [1563] in. 40. 41) 

and is ver>' likely a later addition *, lattarouilly {<>/. «/. i. 
that it had been criticised as being too high. The lantern, again, difTcrs 
from the actl!^ one. which (though LeUrouilly. di., failed to «b.scrvcit) 
is certainly of later date (CkymUUcr. op. dL 66)l Bramante's drawing shows 
none at all, and the other Rmialssance representations give It a different 
form ; Sansovino {(Jffizt 4’. 1963 makes it lofty and slender, rather of the 
shai>c of 3 candelabrum, while ^ «lrawing in the Music .Wicar at Lille* 
Uttpra. p. 34 n.) represents it sunilarb’ to Goner's sketch. AiistoUlc da 
Sangalio (f/iJfcr 43I9) and Dosio iU^ 2041, 2042) show diffen^ farms 
again. So that it was probably not actually added till a later period. 

35. (32) ' S, 3 fanla‘y rctHtuiiaW* 

Sectional elevaUon of the south^i quarter of the Pantheon. 


36 - {32*) ' T.pontfomp, id. S. Man(p'y 

Sectional elevation of the eastern half of the Pantheon, without 

measurements. 

t.* 


* CL Serfio, far. fir. 


* N6. j U Ux (ketchbook. 
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37 . (J 3 ) A. • tcnfium pantAHis' [sic]. 

Elevation of the exterior with the portico seen from the side. 

Elevation of part of the interior of some buildinft runidcniiiiedL 

38. fjj*) ' ttitplum paueonis' [sic} 

Elevation in section of the dome whw it joins the bach of the portico. . 

39 . ( 34 ’, 55 } 

Section of the Colosseum (double site) showing the tiers of seats. A 
very Bne drawii^. 

39 A. (3fy 

Section through the lower tiers of seats of the Colosseum, showing the 
arrangtment of the staina^ by which the)* ww approached. 

40 . ( 34 } 

Sectiw thw^h the main entrance of the Colosseum (no doubt that 
on the north, that on the south having already partly perished 1. 

41 (37 j ' Aupfutcatri dAmitiani' 

,11 ' *-* ” 

EJevaiioji of the exterior of the Colonseum, the curve bang very 
ihconectly rendered,^in contrast to the very fine work in No. 39 . 

h. 

Sectional elevation of the same. 

42 ( 37 *> 

Elevation of the exterior of part of the theatre of Marccllus. 

43 (41*} 

ORTHOGR.APHIA* I’VLCRi • VIDERE-POaTinciS. 

Elevation of the Cortile di llelvedcre. This drawing (with No. 45 , which 
show's the same subject, but in more detail) is of considerable importance, 
since, as Baron von Gcyniiilkrr informs me, it ^ow&^for the first time what 
were Bramante's real intentions for the second (Ionic) ordcr.^ It is \'cr)* 

‘ CeymiiUei** wairnni tit. 76} icumi Um icHoratioiif in LrtmwiUMy’# L, 
be Unnr te a riiut • ^ 
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clowly paralleled by a drawihg in the Uffifi (t 73 S) unknown artbi, 
but after Bramantc (Ferri, ladki, p. 185). but in this Uie pediments are not 
ihowTi, while both the rectangular central opening ami the lateral niches 
are a little larger, and the proportions not so good. 

It wilt be noticed that in b»th tliese draunngs the measurements tU* not 
go beyond the capitals of the small columns of the third order: and it Is 
precisely from this point that uncertainty as to the intentions of Bramantc 
reigns. Probably this was the height that had been reached at his 
death. 

From what Scrlio (pp. at. tii. 140, iv. 34) says, one might expect the so> 
called Palladio motive. />. an arch over the central iniercolumniation of ilic 
small columns (Gcymiiller, op, cit. 76), which there is some slight efiTurt 
to realize in one place. 

UJizt 1735, however, shows a flat entablature Over the central columns 
isith an arch springing from the small pilasters on each side, its crown 
rising to the level of the capitals of the large main pilasters of the order: 
while Coner sliowa an oblong panel Ailing up, a{^»rently, the whole 
space between the small and the large columns, which is not perhaps very 
satisfactot>'. 

.A drawing b>‘ .Antonio da Sangallo the >'uunger {JU^si t408X who 
was entrusted with the continuation of the work after Bramante's di:ath, 
shows three different \’ariation\ in ail of which the solution indicated by 
Coner is adopted, but in one of which the oblong |janc! is divided vertically 
into three, while the other two show diffarent forms of tire unbroken panel. 
Thb drawing was, however, not made until after the collapse of part of the 
original structure of Bramantc in the time of Paul III (Appendix IV. 
p. fur the travertine arcades of the Doric order of the gruutrd floor 
are strengthened b>' brick arches, while the second (lonicj order has 
osstmred the form which it Itas at the pre.'tent day, the space between the 
pilasters being Ailed by a solid wall of brickwork, only relie\*ed by a round- 
headed window in the centre; 

Tlic original state of the building is indeed almost unrecognizable. 
The lower (Doric) order is prescrt'cd in travertine at the end near the 
Teatro, and so are the pilasters of the vcond (also in travertine) : while 
the third order (in peperino; may be seen at the end nearest the library. 
The fourtlvis a later addition to Bramante’s plan, though iit part dating 
/riitfl before 1563. 


Tut BkiTtm ,\r Romb. 

44 . (41 > t»V * V • DE SVI'RA. 

1 he tower order of the Gtxrtiino della Rigna (’Lctaniuilly, of, tit, tL 
Cour du Bth/dtrt, Ft 9). tt should be noted that 27 (the height of the 
cornice at the impcMt of the wrehts) is an error for 57 (U&t). 

45 . ( 42 ) EIVSDEM 

A measured drawing in more detail of the same subject as 43 (q.v.]L 
46 «( 42 *> 

Sectional elevation of the iir^ two urtlcrs of tlie Cortite di Belvedere. 

47 . (43*) 43 is blatik. 

• Lettferju d’.Andrea Conero a Bernardo Rucellal inVpropoMto dcU* 
Horo)og({k> Sotaie Antico Romanu qui a lato designato. 

yfitg[nifi)ai m!jesser) Bfmardo. h w mand<^ ton SBfsstr) hitroniitw di 
Atbici h modtito dtUo hontoghf ontiqao to qnaU u ttvua in Casa di'crrti 
CfMti/JwituMi flantiuti, ckictHtati dtUo VaiU-, iesa per certo M/ixs{it>t)a, 
Esso Itonlog^tjo i di ifarmo bianco <l Aa le figure di doditiugni ttitsti di 
rilituo.et ati li quatlro Cauatii, liai per ba nda i li dot qtmli non sono net 
rntnitiio. SOHO im Mfo timtii a tpteUi, vi sono if parole di tiaseuno Mete erane 
scrittt soiio I signi, parte si leggonO e parte toko gaasti, come vtdereu net/a 
Carta, done sanosentte U parolt empiano tntto de etaschuMo segno, et non cotne 
voi MtdfU If scritU appresso cent Segni ntl Sfodelto per llorotogio [ebe] Muteie 
a fare. Er ma*uL> Carte 4. NeUa p[riiH')a i la gntndessa tf rsso horologio. 
SeUa 2* te figure a gvardar tusto to mtso di Leuante, e taeoodl. PitUa y 
la figura a guardar iusto lo mezo fra Mesodi, et Poneate. Nella 4* la figura 
dello Cduo di osso bondogio, e Hsogna stta insto uerso Mesodl. A m non 
aeaule dire ultra tnformationt, se non de quella parte, done Itanito a esserv le 
figure del resto s^itarete U ModetU ptim [partifamenU ?] di sopiryi dt 
so/to, etoi done e/anno It segni, e le senttnre non aeeadt sia ennittuto eon quel 
dt sopra. Ptl aneora bisogaa sia di marmo, e per uitnie ui metterrsti senuer 
eosa niuna di sotto, tied le qnantita delli ,/i, e delte Nattt imuando lo auiiquo, 
perebe sarja fatso «torria ta riputatiome di (sso /iorotogio, Xala P* figura 

limea A.D. i ta tueti delta targbessa detlo horologio, e easi uiene a tssete ta 
metd dtita tinea nella boM ta quote tinea guarda uerso mesoiil, et i tirata da 
Lcmantf a Ponenente (sfc ) a.g. b ta grandessa quanto a entrar loKOtto fb to 
eeatro del onto fi g, i la grandezaa eon quote b seriito lo cauo, e. d. 
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i tqunU. a. d. / /« grandezza drlU doe fctccc una tra Lrnantr r Mezadi, 
taitra tra Afezodi,« PzMtnU, <, h. i falUsza tUlt kcnUof^ h,k,i la sua 
grandtzza ehr nrru fora (.) nrUa figura secundo a I loot ddto gnomant a.b.1 
ia graadizca di tsso gnomoHc. Ntlla 3* shnitmtuU a. i i! loco dcllo gHomoae 
a. it. la grwtdezza di rsso. HtUa 4“ a' loco del gftotttent a* b. la grandma 
di esio Ma ha dauuertin ehe thorologio nostro sta di rnarmo bianco pertb^ 
tembra si disctma melio, h Contauo debbe essert deserdto con grandezza di 
sesto aoi cite I sesto cite hari • a dcscriturlo sia aferto stcnndo la lineafg. 
della prima Carta, done fosse oltrameHte tkaroltgio utrria falsa {,•) lignomoni 
della seeanda t 3* Carta dtbhano essert nelii lociprcdetti e perpendieolari sopra 
la soperficu delta Carta. Quando sard mtsso tn fignra nel cauo la linta 
dritta eht si tirard de t. ad, d. e partita per nuzo It deue peruenire la 
extretuita del stilo doe gnamone ciol b, 

Le Linee Aleridiatu doe ne la fgura 3 ^ e b,c.e ne lag a. c. divcuo 
essert perpeadicolarr sofra h kcrisonte. 

La fignra eke ha lirata ccrta Imea ad un centre .Darete a M{esser) 
AUxandro Pued^e ruomaadaudomi a S{ua) Siignoria) Altro non aetade 
scriuere done uoi dnbitarete scriuttemi, et to satisfarb per littere ^anto sard 
postibile, t ndfi) dubbito clu non habbiamo konore, h so con quanta diligent ia 
hmia tiratc U liner a V{ostra') M{(ig»ifian)da mi rac((ofM7nan)do p(er) 
infinite uolU la quale miperduna ss sono slate tnrdoC.) 

Romae prime SeptembrU 1513. 

Tutto dt y(ostra'\ Al(ognifieenaa). 

Andreas Conents. 

Nebdi rt Doct{ust)mo Viro fl(omt\no 
Bernardo Oricellario tanq{uam) 

Patri honoi\atissi)mo 
Florcntiitc. 

48 (44^ IIORILOGIVM'SOLIS* ANTICVM. 

A measured drawing of the sundial once in the possession of the 
Dclb Valle family, with a rustic calendar caia’cd on its base (Menologium 
rusticum Vallense. published in 2306 (cf. 32504) anti I*, p 280 

a xxUL H.) cf Michiudis, Jakrbuch des lustuuts, 1891, p. 237 No. 187. 
Four months were given on each side, and therefore in the present drawing 

• t 1^) (cit hutti. 

» * For the Pnea Mini}]r «(« CUumc, £et Seuir*tht iu <35. 
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the first four arc omitted. There are certain unimportant differences 
betweim the text of our artist and that given in CJl.. which seem to be 
due to errors on the part of the (brmcr. In SepL I. 17i t 3 we may note the 
variants ortonun ortajueatio [sic], and in Dec L 20, 2i. J. utfid [skj 
facjum. 

For the re{>rcsentation of the dial compare Boissard, fiomauM Urbif 
Tepographia, iiL (1597) 140-142. 

The signs of the Zodiac in the rectangular spaces above the inscriptiem 
relating to each month arc omitted by Coner, but were drawn without the 
inscriptions by Pierre Jacques (Salomon Rcinach, Ualhum tif Pierrt 
Jarquts^ PI 42 43), and eight of them also by Antonio da Sangallo il 

Giovanr in his drawing {Ujfisi 210S) of the first and last hiscritx^ sides. 
He also shows tlic representations of men leading horses, which occupied 
the large upper rectangular panels on these two. sides. 

Cf Cod. Cobnrgrnsis 124 (Matt, Btrlin. MffHatsbrr. 1871,478]. Michaelts 
also cites on engraving in Lafrerl's Spccuium Urbis Rmae, but the plate 
is not to be found in an>* copy of the Spicuinm known to me. 

49 . (45'3. '*ttraponttm luoanttm' 

A representation of the fa^ade-likc wall in front of the mausolcitm ol 
the Plautii at I’unte I.ucano on the V'^ia Tiburtina. The inscriptions 
(jCLL. xiv. 3606-3608) cut on large slabs of marble, were placed in this 
between Corinthian halLcolumns of travertine, and the first and la.st of 
them are still n» situ ; our artist only sliorws CJM. xiv. 3606, with one or 
two errors in the text, due to carelessness, as the inscription is perfectly 
easy to read. On the right arc details of tire arched niche in the fa9ade. 
For the bibliography relative to the mausoleum, see CJJs. cii. 

60 . (45)l a craiK, shown in use for hoisting a block of stone for 
a cornice. 

61 . (46) a. 'falatii imp' 

An elevation of part of the cncliMing wall of the Forum of Augustus, 
wlh an archw^ piercing it—not the so-called Arco dd Pantani, close to 
the temple of Mars IHior (which Is ml a skew), but one of the smaller 
arches further to the noHh. 
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4 ' Palatii Clardinalis) S{aticti\ G[torgn)! 

The palace now known as PaUwo della Cancellcria. Its carlw 
ai^lation comes from its builder Raffaele Riario. Bishop of Ostia, Cardi- 
nalc di S. Giorgio, who died in 1520. It has generally beat attributed to 
Brainantr, but lliis has recently been qjicstioned {supnt, p. »6). 

62 . f46'). *ard demitiani imp' 

The so-called *ArcO di Bortogallu,* a triumphal arch which spanned 
the Via Flaminia (now iht Corso) at the comer of the moflem Via della 
Vite, and was destroyed in 1662- (lancianl. Ruins and Bxcavations, 506.) 

Our artist has not represented the reliefs with whtdi it was adorned, 
and which probably did not originally belong to it; for it bore no 
inacription, and who erected it w not known. It s«5ems. in faa. to have 
been made up of various fragmaits, and to be. therefore, an erection of 
late dale (Lanciani, ioc. tit,', cf. Bull cam. 239I; though Prof. Hiilscn 
UXomcHdatar TapographUus, in Kiepert and HUlsen. Fomm Urbis Ramat 
Antiqmt) follows I’loC Hclbig {.Fuhrtr, 1 . p 380) in attributing it to 
Harlrian. while Fabriezy follows Xardini in attributing it to L. Verus and 
.VI, Aurelius {pp, cit. p. 37). 

Accorditig to other representations it seems to have been higher in 
proportion to its width than onr artist makes it ; Giuliano da Satigallo 
Barb. 23*: Berlin, KuHSt^cWtrbtmustum A 376. 37 = Cod, Windsor 

•AncientRomanAr(AitfCturt'Q€L\eteA P^ 39 —<». 2 )—f- 2 '. f5^«443(Salvc3tro 

I'eruzzi), Uffiai 252St—reproduced in Doaio, Urbis Romat , 4 edi/icicmm 
iilustriutn qnae snptrsnnt RiHquiar ( 1 5 ^)* Giovannoli, Bk. in. 

ri 3 (ist edition). He is also wrong in showing the plinth on each side of 
the archway, where it certainly did not run, an error which Is sliarcd by 
Giuliano da Sangallo. 

53 l (47) 47* i» blank. 

The arch of Constantine. 

The inscription {Cld, vL 1139) i» reproduced, with a few errors which 
are due to carelessness ; the reliefc are not givem. 

54 . (48) 

Front elevation of the arch of Septimius Severua. No attempt » 
made to reproduce the reliefs? but the hi.scription {CJ.L vi 1033) is given, 
with«u few unimportant errors due ti> careless copying 
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56 . (48’). 

The pyramid of C Cestius. 

The inscriptiort (C.AZ. v\. 1374) has, as in Uie preceding instances, been 
carelessly copied 

56 . (491 

The arch of Titus; the buildings on each side ofjt. which belonged 
to the mediaeval fortifications of the Frangipani, are omitted. The in¬ 
scription (C./X. vi. 945 > is correctly gi^-en. 

67 . (49*) ‘/r/m roula^m) apud S. Stiasp‘auu{ta')* 

The tomb of Caccilta Mctelta on the Appian Way, 

Some liberties have been taken with Utc representation for Jhe door 
Is not really on the side being the. Via Appia, but on the S.E. side: 
whereas the tablet for the itucription (which is also shown) naturally was 
so idaced as to be visible from tlie road. 

58 . (No number i the back slww.s sigiis of havitig been paster] on to 
some other leaf.) 

EleN-ation of the soiled lanus Quadrifrons, close to S. Giorgio in i 
Vclabro. 

59 . (so') * Tfnplipaw* 

Lbngitudinrd elevation of the interfor of the Basilica of Constantirre. 
show'n as restored, with the base of the colossal statue of Constantine in 
the western'apse. Four columns only am indicated In the chord of the 
nwthem apse, wher^ the ground plan ( 16 ) shows six : the niches hi the 
back wall arc incorrectly represented in the dc\’ation, and so are the details 
of the bay to the east, which do not agree with the plan. 

60 . (50) 

Elcs-alion of the Arcus Argentariorufn. The inscription (C./.L. vi. 
•035)wC»vcn with unimportant variants; but it is noteworthy that dm 
artist has failed to make out Unc 6, which Bemardu Ruccllai (ed. Becu^ 
p. 925) read correctly. 

6L (51’) tnartXax pfirfiaU a sniitfrAy 

Klcvattoii of the fa^^ of the Pantheon. , 
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62 (51) 

£l«\acian of the wait <>n each 5 ide of the door of the I’andteoa, 
showing the decoration with panels of various marbles, which have now 
iiisfappeared. though the strips of frieze betw'cen them arc still preserved 

V^i 1157 (Antonio da Sangallo il gio\-ane) gives a similar re¬ 
presentation. 

63 (53)^*^ A ' Tabirnacttlapanteonis''' 

Klcvations of the niches in the Interior of the I'aniheon (now occupied 
b>* altars, the date of the insertion of which b uncertain) ‘ which have, 
some triangular, some curved pediments. 

(c.) *f. Angelo in PacAeria.* 

(Inscription added by the later hand—the only case:) 

The propylaea of the i>orlico of Octavia, restored by Septinuus 
Severus and Caracalla in 303. 

64 . (52') a. ' Palatti mtretnatis* 

A restorattoii of the fa^ide of the building identified by Lanciani 
with the Templuin Soli* .Aureliani and Extavations, 430X and bj* 

Kiilsen with the temple of Scrapis [Rktin, Mue. ld94< 392; Bull. C«kt. 
«S 95 . 39 X 

The name * Torre Mesa* is discussed by Jordan {JopographU, ii, 537), 
who derived it fn>m the popular name, * mensa tmptratorisl which apjxars 
in the Mirahiiia (c. 27X Flavio Biondo, however, l^Roma Instaurata, L 
100) deri\-cd it from Maecenas: quam turrim uulgo nune uerAo at ftrvu 
iu omniius wultarum tjilobaru^iH) nominibus assolet spucopaio Mtsam pro 
MteoenatiaHivn appellant, and Coner follows him. 

h. Unnamed. 

A restoration of the fo^Ie of the temple of Venus and Rome, from 
the portion of a relief representing it which is now In the Muaeo delle 
Terme (Maiz-Duhn, 3519; Hclbig, Ptiftnr il 1037; Petersen, Rbnt. 
Mitt. 1895, 344X The central portioa exists in tlic Lateran Museum 
(Hclbig, op, fit. i. 647) while the lower portion b li«t The measurements 

' Ligntici ( Ttttr. xiiL 47 * 55 ') citotl liy LuidanI, Sierit dfth Uteri, B. SJ7. m ctoiCaig with 
Uie nauheott, ^««k> of l)ic r«R(waiion <4 ibe mdM (latwniacalluip-* iir» <U M3s4n oioo 
rai«|nii> 0* M. tWhkwr Ittniau. m iU RofIncI 4’UTfaiiii>, 4 WUo la^Ioer •UEou lUfureOiint, 
the alcaoi liiii l| ihnilc.' Bat aothins R Mill ulxMl lb( olsui. 
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refer to the size of the temple as shown in tlic relief, firawings of the 
ui>per part appear in the OxUx Pishianus (i86, 52), and the CeburgtHsu 
(4^ 35) • after the Renaissance it was lost sight of until the Ijcgin- 
ning of the nineteenth century. The pipent drawing show* that the 
upper part of the reli^ cannot have been found so late as 1546, as Laiiciani 
{SUrria dtgii Scax'i, fi. 221^ conjectures: but it does not indicateany know¬ 
ledge of the central portioii on Goner’s part 

85 . ( 53 ) a. ^portual tmticuunt panNonis* 

Sketch of Uw portico of the Pantheon with the bronze trusses which 
supported the roof; cf Lanciant, and Excavtdtons, 4S5, and, 

beside the drawings cited there, a skcitch by Baldassarc Peruzzi in the 
Collection of drawings at Christ Church. Oxford (No. 773), a drawing at 
Windsor ( 1 *. 248 f 23'),aDd another in the Soane Museum, volume labelled 
ATar^artt CMnne*y^ f. 6 (referred to by Gej'ntUlIer, op, fit. p. 278. as * le 
deuxione dcssin.* It is identical with Uffii* 164, by Raphael, and its 
copies, *948,’ 1949 b>’ Sansodntt; sec Fern, India, p. 187). 

HOSTIVM • M I LITI A(r«iw). 

This is a somewhat fanciful nestonition of one of the doors in the 
northern licmicycic of the Forum of Trajan—as is clear from the compari¬ 
son with a very simitar sketch by Francesco da Sangailo {,Barb. tST_ct 

Pabriezy, op. cit, 51J. The place takes its name from Uie great tower knotm 
as Torre dclle Miltzic (c'Mistructed, probably, early in the tliirtcenth centurv) 
which rises just above, and was built upon the niin.s of an edifice known a.** 
militiao Tiberianae (Gregoren'ius, i» tbt MidditAgsi, v. 669: Lanciani. 
Sloria lUgli Stow, i. 29), 

c. * Ttmpii S,p. monte auw* 

The door of the Tcrapietto di Hramante {supra., Nos. 33. 34 . 

66 . ( 53 *J • /« S** Prassede: 

A drawing (by the later hand) of the base of a candelabrum no longer 
extant, as for as I know. 

67 . (55) it, */res ivia{m)ttae su 6 palalio maiart: 

Eleti-aiion of two columns tHjt of the throe existing of the Temple of 
Castor and Pollux, with the architrave uixin them. 


Dk.\wu(tis Attributed to Akdreas Coxer. 39 

(^) ' tru a>lii{m)nM sub capitolh! 

The three column* of the Temple of V'espasian, trith the fr^ment of 
the inscription still existing {CJ.L. vi. 938). 

68- (55*) «. *mis.pntxedtm' 

An unlluted column which does riot now seem to exist cither in or rather 
near the church (for that b what ad must mean), braccia minii ti 6 in 
licight (= 3*56 The same column was drawn G. B. da San* 

gallo ((/0ix$"l^27) who gtv-es the same indication of locality, and by 
Gluliano da Sangallu {Barb. 70),' diolona disanta Persedia in Roma mburata 
apunto' (Fabric;^, op. at. 68, is wrong in stating that it is the column of 
the flagellaiion, which b shorter and of quite a diiTcrent shape, not unlike 
the base of a candelabrum). 

6 . 'S, huaHisinft^nyus' 

A fluted column, braccia 5 minuti 6 (=3*98 metres) in height, which 
Cotuir saw in the Baptistery of S. Giovanni Lateraub, or in one of the 
chapels attached tu.it, but which I have not been able to find there. 

c. * Cl car. S. G. di iupra ' 

Column and capital of the first floor of the courtyard of the Palazzo 
della Cancellcria (zw/m, filA). The base j is giwn in 136 ^. 

d. OBEUJCVS • [sic] C/ESARIS 

The t^ielisk of the Vatican with the inscriptioiu {jCJ-L- vL 882.) 

69 ($6) a. cola{m)»a traiam imp. tn yua scu{pta{<) tunt Hittori{a)t et 
hs ab ipu> Iraiano [gcs/ac P]/(cr) mcditt(m) coia{m)M{ay suntgradiu 185.#m 
«0dc{m) marrnorc .sculp, spiracnla . scriptio talis till [CJJ,. vi. 960] 
scicuMdu(m) yr^M)a^eumi] albcrtuni{m)^ altitudtuis tstpetUs 12JJ.' Coner, 
like Atbertiiii in the lust tine, hiatuut otlat verbis dmidsntis tupprtssis 
(Cl/JL. in loc.). 

The base of the column must of course have been vuitdc when this 
drawing ami others [e^. Giulianu da Sangallo Barb. 1 8) were made; but 
it does not seem to have been properly kept dear till the lime of Paul III. 
(Landani, Staria dt^i Scavi, ii. tss). 

* * OjmuitAijm jik miraUUimx miruv ft trttrit ttrhi Stmm, t. JfC. 
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'coh{m)fta anttmiann uocaimr allUtuio pcd. 177 cum gra/iibns 206 
fcnttniua 56 in qua uictcru et res gestia)c <uti[oniHi\ im/f. scu/fil[a}c sum/ 
hcuoli 24 (t 24 Canales' [this last must refer to the and dart moulding 
of the capital]. The column of M. Aurelius in the Piazza Colonna. 

c. 'apud capiiau bouis,* 

The obelisk of Domilian erected in his Stadium, later placed in the 
Circus of Maxentius near the tomb of Caecilia Mctclla (which from the 
bucrania in its frieze bears the name of caput Itcntis) and rc-erected in 1631, 
in the piazza Xavona, almost exactly in its original position. 

d, 'rtp{fr)to/uitcdn)it» D. 1512 Ar canpo martio.' 

The obelisk of Augustus in the Campus Martins, cf. CJZ. vi, 702 and 
3 ®®!$’ The inscription is given by Giuliano da Sangallo {^Sien. 3, cf 
Fabriezy, op. cit. 75) and Mazochi, Epigrammata antiquat arbis, f. n. 
The text is that of Mazochi, except * 1 • F for / IL at the end of the first 
ime and augusto (a mere slip for aegupto) further doum. The details of 
its first discovery are given in a note by Laelios Podager to his copy of 
Mazochi (Vat. 8492). who says that it was found 'in the time of Julius II,* 
(1503-1513) but the actual year is only known from the present drawing: 
for Falb, It tdccnino Satest di GMiana da Sangallo (p. 30) gi\'ea no 
authoriQr for his statement that it was first brought to light in 1511. 

It was, however, covered up again and only finally brought to tbc 
surface in 174®’ fLanciani, Ruins and Excavations, 467.) 

70 . 

This ts entirely unknown to me. It seems to be the profile of the side 
of a marble vase, or else of a balustrade. 

71 . (syj, 

a. A Doric architrave whkh I have not been able to identifj'. 

b. ' ctreum self Siam s. petri ivm(a}e* 

A detail of the Doric order outside tbc tcmporar>* choir (built by 
Bramanici of Sl Peter's—cf. Geymiiiler, cit. PI 49, Fig. 2, PL 52, 
Fig. 3 , 3, the former from an engraving by H. Cock, the latter from draw¬ 
ings by Heemskerk in the Kupferstichcabinet at Berlin (L 13. 15), 
Fabriezy, ll libro dt Schissi d"un pittore olandtst in Arckivh storiea dti- 
larte, vj. 125. It codicc deli' anonimo Gaddiano, p. 137, n. 234. The' same 


DKAWIKUS AtTIUUUTED to ANDUEAS COSEK :4l 

cornice was drawn by Baldassare rcruitzi tOj) Oj>(.tryt dorica di 

san y>*, 

72. (s8>. 

a. Cornice, unnamed and unidentified 

b. Entablature, unnamed and unidentitied 


fr- . 


73. (59) 

a. ‘nb twgvto istius ammidjt Mme{a)/ rrfitrta afud S. mofiamt)* 
h. 'sub augylfi istitu covoH{fi)e dari<\a)e^ rep{er\ta ftnes S- marcum* 



Fiu. j.—Dtawnra M<x jSatk. 

The first of these cornices appears In drawing Na 4 (right half) in 
the Casa Himnarroti (see Appendix TI, p. 8a}, and also in drawing 
‘ The (MC* * mi ftfmr refen bt okch eax te Ihe xpetxte «lueUit «f the 
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No, 382$ the Runstgcwerbemuseum in Berlin nfitrta apud S- 
Marctim *). (Fi^. 3.) 

The excavation* in which these cornice* must have come to light 
arc not elsewhere recorded i and neither of them corrapunits with any* 
of those wWch appear in tiw drawings cited by Fern (IfidM, p. 143^ 
The buikling from which th^ came might well be the Domus Tuixdorum 
fLanciani. Forma {jrbit^ at). The style of the first reminds one of 
coihicea belonging to the late restorations of the Regia and Tcmpluin Divi 
lull, of which fragments have come to light In the recent e.\cavations 
in the Forum. 

74 ( 59 »> 

Doric capital, unnamcil This also oocurs in the drawing of the C'osa 
Buonanoti cited above- 

75 . ( 60 ) 'poit ponttm lawm/amtum . tt not* quod Gaeioldtorius cadit 
t miauta . uoMta tst conma tuscidnasiue kopera' 

Doric comirt and architrave belonging to a tomb on the Via Nomentana 
just beyond the Ponte N'uinentano over ^ Anto, about miles from the 
modem Porta Pia The tomb stUl exists oi^ right hand side of the road, but 
no traces of its architecture now remain. The coniice architrave and capital 
were, however, drawn by Giulianoda Sangallp.SrVw. 14. whogives a clipeus in 
the inctopts. Bdrii. 39 dosdy resembles tt.»; but in both Giuliano gives 
the drops in nines, not in cigliiccns. CC also Serlio. ArtkiUttura [156*] 
iiL 73 .A. 

A plan of the tomb in question Is given by the later hrmd on 8A 
above. 

76 . (6^ ' a/ipiitiea/h SmuUfir{t$tity 

Done order of the Theatre of Marcellus in which the Savclli had their 
palace (Lanciani, Jim’iu and Excavations^ 494 ; V’aladJcr. Fabhridu di 
Roma, fasc. vL tav. 5; Canina, Edifisi, vol. Iv. lav, i6eX Sec App. II. 

77 . (61 ) C • FOR 1 • RO.MA.\ORVw. 

Doric order of the Baatitca Acmllia from the facade towards the 
Forum. 


• The Sua<» CVma' refim only lo e nuoliluig t«kMr. 




Drawings Attributed to^Aiitdreas Coxer. 43 

Tl»c cortectoe» of the drawing is confinned by recent excavations, 
which have brought to light fine fragments of this same order ^Hillsen, 
Rfim. Mitt, 1902.45> See App: II. 

78 . (61*) friJMa Corona PVLCRl ■ VIDKRE. 

The cornice of the lower order of the Cortilc del Belvedere {snfra^ 
43 . 4 d) 

79 . <6i) ClRCVwARAM-SM'ETRI. 

Detail of the Doric order of the chapel erected by Bramantc round 
the old altar of St. Peter's during the erection of the new church (see 
Geymilller, op, tit, pU 24. and p. 324). 

A. rot^h sectional riiawittg of it fa given in the drawing in the 
Ji^unstgewerbemuscutn, No. 3827, and a detail of the capital and pbn of 
tte artgie in a drawing by Baldassare Peruzzi {ITffiti 1350^). 

80 . (62*) 

REPERTA: APVD* ANPHITHEATRV - SAVELLORVM. 

(The inscription is hidden by the mount and therefore does not appear 
in^be photograph.; 

HF It is very like the ujiper part of the entablature of the Basilica 
Aemilta (xw/ra, 77 ). 

W Cfi Lanciani, Stavif L 194, for the cxcatationa of 15*9 

^circa). 

81 . (63*) C* PALATU • MERCENaATIS (w,\ 

a. Pediment; 6 . pilaster base moulding of thc'Templum Solis 
Aurcliani (?). 

For. the nantc see 64 (r, and for the architectural details Canina, 
Edifixi, iL lav. 48. 

82L (63) *AutoHu S. G' 

An entablatutc designed by Antonio da Sangallo the younger. A 
copy of it may be fourtd in drawing 3 (•obmice’ 23) iri the Casa Buonarroti 
^sce App. ll.J It is very like the cornice drawn by Giambattista ila Sar^allo 
Ufiti 16521 ICkomidt cAanata tuUo dtl fo^utta done fu 

soturtita d vtroja t santo pittro, * Aratnantt ta fitu sotterare wUo fonda- 
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tntHto (cC 1699— a drawing of the same cornice attributed to Baldassare 
Pcruzxi with a similar legend), and reproduced by Serlio, Ankiutturn, 
1 1 562] lil. 72 D. Seriio. however, stalw that it was six Roman feet high, so 
that it was larger than the cornice before us: and the measurements (in 
raiimti of the braccio) are a g<^ deal higher. Still, it is probable that it 
was from it that Sangalto copt^ the present comice, for the dcuils corre¬ 
spond almost exactly. It is also very like the entablature of the Palazzo 
Palma (No. a Via delle Cop{«lle) which was built by Antonio <la Sangallo 
the younger, for the Baldas-dni family (Clausse, Lej Sangallo, ii. 145, /rr/Vw, 
I 32 r), but is smaller (Letarouilly, op. at. I PI. 3), the chief difference being 
In the height of the frieze: 

83 . (64) a. b. IX • PLATEA *S-STATU. 

Front view and profile of a cornice otherwise unknown Ur me. 

The reference is to the church of S. Hustachio near the Pantheon ; and 
the cornice no doubt came from the Tlicrmae Alcxandrinae. 

VLT 1 M\-COROW-P-C-S-G. 

See So. 51 b. 

^ EST • IN 'CAPITOLIO. 

This occurs sUso in a drawing in the Kunstgewerbenmseum, So, 3^26 
(Ffe. 3 \ with a similar legend, but otherwue I know nothing of it 

f. * /» S. praxtdt' 

This is not to be found in ar»y of the drawings cited by Fcrri, IndHa, 
p» 153, and is no longer extant, so far as I know. 


84 . (64') a. *REPERT.^’AJ’UD-S.AVELLOS.' 

Drawn by Baldassare l»cru2ri 537, Corjutitio (under the 

impression, no doubt, that it ^longed Ur iiic third order of the theatre, of 
which no traces remain), 55a An engraving of it. by an unknown master, 
is in our own collection, bearing the legend ‘t^/rw rz/rrm afud Ampht- 
teatrum Satuior. Romat* The measurements are in braccia and minuti' 


• TtOiniie U racimriees tijp J«oqnB. ftiroU end the inner whu atetj the nmmui. 1. A 
oUibvjs ouw b Un! Wnlnnim at tbs bniish Matatni (1904. K *2. i)i buTIwS^lbii myIc Ihcr 

.biKa*»rwtobte««diUy.mibuubLipeblin.4lho*ri««ier*. 


UR.\mNGs Attributed to Andreas Coker, 
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Tlic comice is shown in l6g2 (2) (Fra Giocondo) Cfutritia trot'oia 

soto terra im rama (GeymuIIer, Cente etieegyii di Fra Gioeenda, p, 45), also 
in UJisi 1953 (lacopo Sansovino) without indication of locality. The 
church meant is apparently S. Lorenzo in Mirancla,t for in a drawing 
attributed to Antonio da ^i^llo il vecchio {Vffisi 1600) an Ionic column 
is described as a Santo lorenztno achauto a S chosmo e damiano ; though 
neither the comice nor the capital can belong to the temfde of Antoninus 
and Faustina. The cornice b somcnvhat like one in tlu: Constantinian 
portbn of S. Lorenzo fuori Ic Mura. 

85 . 165) * Trianttn co/umnanntM)! 

Entablature of the temple of Castor and Totlux. (Canina, Edijizi ii. 
tav. 2S..) 

86. (65*) * prima dorona') telesd^a)e s. manXa)f ritond^ay* 

The entablature of the first order of the interior of the Pantheon. 
(Canina cp, eit. ii. tav. 73.) 

87 . (67) CORONA - SECVaDA * ARCHI • COSTAaTINL 

The entablature above the columns (the base of one of which b given 

below). Sangallo, A'ri^. IT. ia 

A REPERTA * FVIT • APVD * S * MARIAM • MINERVAE. 

CC Hiitsen (Fom. J/itt. 1903; p. 35, Fig. 2), who gives a photc^aph 
of a drawiitg by Dosio ac^) of the same comice* bdiring the 

following note: 'qncsta cornier, fu trovata xdcino atarco di Camtgtiano, 
ancora oggi si vede, girava in dentro era di niekio o per omamento ef un 
dentro di tmpio.* The • arco di Camigiiano* is a mcdiaex'al naune given 
to a portion of the group, of buildings formcrl by the Iseum and 
Serapeum. The a>mice also'appears in Uffisi 486, 1703 (B. Peruzzi) 1541^ 
1882^ 2050 (Fra Giocondoj. It is curious that Jacques Pres'ost engraved 
the same oomke (the mcasinements being identical) and noted: Heeest 
extra nrbem props eceJesiam taneU ngnetis I >37, (Passavant, Le Peintrt- 
graveur, vL p. 1391 No. x6.) 

* Tlx cslt ciuurii «lntiaued I 4 & Ijwtas wMcb wu known m S, Luteiu 3 au wm», mxtad- 
inC In Anaarlllftl, S. Ijmouo hi Bm{o (rf. iH. 7$t), nt ilc Pkatuia. & Lamuo si Mcnii (p. 164) 
miebt »1M be 4 miu. ti liet in Uie S.W. eiuiilf« od Tin)«n'» Forem 
. tKTf ihimttnrrnH In meaoirtnmU ns} t« <UMi^pnda<L 
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88. ( 6 f)' a. CORONA • ARCHI • COSTANTIN I, 

(The inscription is hidden by the mcMint.) 

This comice is plt^ at the spring of the central arch inside. 

SPOGl.lyE-XiT. 

first order of the Ba.-?ilica Ulpia (Canina, «?/. eit. il tav. |i8, 
Fig. 3V The name Spoglia Ch^ti refers to the small church of S. Maria 
in Spoglia Christo, later known as S. Maria in Campo Carleo fMartindU, 
crMjtiw M/w (i668X PP- »«». which «-as destroyed in 
I ArmelKni, CAum JiR^ma. i68^> Ifslood at the S.E. edge of the Forum 
of Trajan—Fabriciy (<>/. cit. 32) is in error in placing it b the Forum of 
Nervu (Hiilsen in La Cn/tura, 1903, 302 ), 

89 . (68*) a. *apud arttm mi/ituimy 

This corresponds very closely with 88^. but tlie measures are 
slightly smallCT: and it has an extra mil and bead inouldmB. under the 
egg and dart moulding, which dlflercntiates It from all those of-the Forum 
of Trajan shown by Canina,«./», eiL il Uv. 118. The name arx militum 
must rrfer to the mediaeval Torre dclle Miliric or Torre dl Nerone. whi^ 
stands immediately above tJte Foriim of Trajan on the N.E. It does not 
scan to be mentioned by anyone else under this name (cC 65 ). 

b, (Unnamed.) 

This is the . entablature of the colonnade surrounding the Forum 
Transitorium (Le Colunnaree). 


90 (68) a.' b A /r/m’ 

This coraia is very like the coniioo shoum above the columns of the 
nave of the Constantinian basilica in ( 3 cymuttcr, at. PL 241 but its 
proimrtions arc too small for this place (the diameter of the'capital* 
of tlic columns of the iiavc being 90 minuti ( = 0-875 ni.) see I6I0 nr/nr) 
ami it is doubtful where it can hai-e stood. ^ 


» The esu^m* nqpMeH: I7 jMi{wt iVtraci Atw «/ Aemu W xZ ^ a,, 

riM (mk diM by IWvMt. Ittt nn)tiiei«4 Uy Laachuii.^^MnCi dtrii 
Sitttif, U. 54^ bTct7 cmiikT to ifcitone. tail (nua ii* mu »»« Vin 1.— 

**»y (he Trajw. ^J) out 



Drawings Attributed to Andreas Conkk. 
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b. (unnamed. I 

TliU fs the entablature of the temple of Minen-a in the I'omm uf 
Nerva (Carnna, Edifiei iL tav. f07. copied from Palladio, / puit/iv iibn delV 
ArchtMiura, lib. rv. p. 28, edition of cf. Lanciani, L’aala t gii 

uffici dtlstnata rvmaw, 24 (reprinted from AtU Limxi, xi.). 


9 L (69) nf<n{e^ firm /(a/atium) titi ft tuspasiaai 4(«W </. 1513.* 

This TOtablatute coirespunds absolutely nitb a drawing by Baldassare 
Peruui (Uj!si 632), fornicf ’di porta in it ttrmt titiane} Pemzzi docs not 
show the deooratbns, but indicates a figure of Victor}* Ofi the front of the 
great volute. 

b, 'tub talu^tii^itA traiaiuL* 

The |)linth of the base of the column of Trajan. 

c \ptb coiitim)ito treuana * [sic]. The cornice of the base of the column 
of Trajan (repeated in No. 109 r/j. 

02 - (65>*j a. ’eiorona) Tempti di Tibure} 

The entablature of the circular tcm{ilc at Tibur {supra, Xix 24 ). Tlur 
Imcription {CJ.L, xlv. 3573) b carelcMly copied : it should run 

K-L-GELLfOL-F. 

b. ' dproMa) st,umma) Puttrum vidtre,’ 

A detail of the second order of the low'cr Cortile di Hclvedcre (supra. 
Nos. 43 . 45 ). 


93 . (70) The bactc is left blank. 
a. * dproua') s's/mma) teatri.’ 

The upper comice of the theatre of Marccllus. 


b, 'pulcri nidtrt df supraJ 

The lotver order of tKe ,u|^>er court of the Itel\ *cdae (how Giardino 
della Pigna) (supra. So. 44 ). 


' Aaeanltaa to latMiuiri (Jttifmi am/ JLkautSitnt, jfij) k mm t3l sm tiv <wl <4 it« 
iMi^emuiT' tkat Uie ihnnuu; «f Trajan bqian to ht wionitly ■uuihatatl to Tiin% 
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94. (740 * supnt fi9rta(m] fiamintam siut fofuli.' 

Drawings of thU comice are common—Gtuliano da Saitgalio Bari, to, 
Sitn. 33'.: Baldassare Penmi U,fisi 409; A. da Sangolb U giovane 
Ujffisi 1 193; 1658 ; Sansovino 1933’ (also Uffisi 1850, by an unknown 
artist). The cornice came no doubt from one of the tombs of the Via 
Ftaminia—perhaps from the great tomb known as La Meta (under the 
church of S. Maria dd MiracoU), cf. Bull Om. 1877, {84 sq. 

96 . < 7 S'> 

A leaf of sketches without measurements. 

a. '‘'niis entablature corresponds closely with one drawn by Dosto 
( Uffisi 2038) without any name. The correspondence of all the members Is 
exact, but the doi(d\ins and tridents shonm by Dosio are absent here, while 
Dosio does not shchi' the capital 

b. This i> the (rnmioe at the Impost of the small doors in the pillars 
between the main and the aide openings of the arch of Septimixu Severus. 

c. (under b.) is unknown to me. 

it. This entablature is seen in a drawing by Fra Giocondo 
X878''). but he gives no measurements nor Indications of locality. It toay 
well be a reminiscence of 89 b. 

c. This comice is unknown to me. 

f. 'adtfburrm.*' 

The cornice of a window or door, which I have not been able to 
identify. 

/; (The comfcc in the lower left hand comer) U unknown to me. 

96 (75) 'fot/ri f. angili' 

Entablature and pilaster capital of the square base of tl»c Mausoleum 
of Hadrian (Lanciani. Ruiui and Ejuavatitm, 557X See Giuliano da 
Sangalb Barb. 9. I7», 57', 38, Sinn. 36. lacopo Sansodno Ujgia 4330 
(the last reproduced b>' Borgatti. Casul S. Angfte, tav. j>», Fig. ||,.i2,c£ 
Hulscn, Ri^ Mitl 1891, 140). Our artist‘omits all indi^ion of the 
pila.*itcr itscH and shows the moulding of its base directly under its 
capitaL 
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t W (76*) 76 is blank. 

* am tUi ft MsfiasiaHt^ 

The comice beneath the frieae just above the archwaj’, (Canina. 
Edifisi, iv. tav. 246)1 

98 . (77) a. 'ia S. ftaw’ 

This architrave is no longer to be seen in Uie church and 1 know no 
other mention of it. 

oi 

A * <{pfvtfa) tvto{n)da in ticrmo forcarihu.' 

For the house of 1^ Porcari v family cL Lanciani, Forma UriUs 21, 
Storia n6 ftf, t can find no record of this entablature, but it 

may have belonged to one of the circular halls of the Baths of Agrippa 
within the area of which their house stood. 

The next six drawings ( 99 - 104 ) arc all by the later hand 

99 . (TT) 

An unnamed entablature (perhaps a mere inventkm). Lite 101 ai^ 
103 . it is faulty in profile, and if copied from an actual entablatnre, it is 
copied inaccurately. The frieze closely resembles part of that shown in 
Vignola,* R^ota dtUi cinqm* ordini d'ArrAtM/tira, uv. 26, but the comite 
does noL Vignola, however, states lliat his drawing was composed of 
various elements, qtusta comict Corinlia i tauata da dtthtrsi tuoghi di 
Roma, ma frtnapaimenU daiia ro/oada, t dalle in colonue clu sono net foro 
Ramona. 

• -T? 

100 . (78'') 78 is blank Three friezes. 

a. * Aik Temu dAntomno.' 

A fragment of this frieze is to be ocen in the Frigidariura of the baths 
of Caracalla. and also in both the peristyles. The height variev from 
53 to 56 cm : the blocks arre of various ' thicknesses (from 33. to 54 cm,). 
The dog is^^t the only animal represented—in the nmth peristyle a boar 
takes its place; in the south a panther, a lion, and a stag occur as 
variations 

A * A TiuoiC 1 

This I have not u yet identified 

a * In campo Vaedno* The fneze of the temple of Antoninus and 
Faustina. (Canina, op. ciL ii. tav. 25.) 


E 
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10L(79’) 

Cornice (unnamed)— perhaps like 99, an ini^tidn of the artiiL 



m 


I 


Tto, 4,—Kunncswumt'Kn'U. Ruain. Uiawiim N>x 


i02 (79) 

'A TiuM i» HHd Vigna Victm a Porta scuta' 
liu ‘ Porta Scura* is the ooverod tvay bmi»th the great,portico obti* 
nected with the temple of Hercules, which wja known until recently as the 
Villa of Ma^enas (see Not, Seovt, 1887. 25). ' ' 






































Dkawings Attributed to As^dkea.*: Cones. 51 

The comice recurs^ with the same text, in drawing Na 38^7 in the 
Kuiutge»>crbemutcum at Beriin (Fig. 4): ' but othoime no record of it 
exists, as far as t know. 

lOa (80) 

An unnamed comice, without measurements. It shows a certain 
similarity to the architecture of Uic Arcus Aigentaridrum. near S. Gioreio 
in Vclabro. *** 

104 . (80") a. In Stu 4. 

A comice no longer extant in the church of SS. Quattro Coronati. 
and of which no other record exists. 

A 'la S. Gifi. Lat. 

ThU cornice it drawn also by Giuliano da Sangalto Barb. II*. * /I 
Sfd. iaHi L{at«raa0Y 

It is no longer to be seen either in the church (which was restored in 
the 17th century) or in the cloister. 

105 . (81). Both sides of thi.5 leaf are numbered. 

tf. ' mara/a in ar» eostantini iixt' 

The same cornice was drawn by Giuliano da Sangallo {Barb. 63* 
^NdarcAo di trasi* murato dtntro far rifuao' c£ ib. 13 . where it reappears 
without any indication of localh}*), AristotJle da Sangallo (cjfErf 1748, 
qncsta (homier marata adf arrho di trasif^ar) ispogta [tfo^iid\ neia) serae 
se 'a0(a) per tipieao dil mmro, which explains the fact that It Is at present 
invisible) and Sansovino ( Uffid 1953*): * 1 *® ^>7 ^hc * Anonymus Destajlleur* 
iKaHsigta.'trbcMMsetim A, 376,13 ).' dtatro It^to di eoitaulmo! ' ettu (Praia 
(it rnurtt (M Haalt da dedaas dt 1 arr di Ccastantia qua stray a aatra adiJUa* 
An engraving similar to the anonymous one of 84 /r sapra Is In our own 
collection,' Romoi ax fomia^ CoasfaatiaV 

b. ‘ ia dome a aaUis* 

For the Della Valle family, see M(chacIi 5 ,/a 4 rr^cA das Inst. 1891, 318. 
Lanclani, Sioria dagli Scavi, i. t2L The base is otherwise unknown. 

• « 

* The MHs i« sciinti{>liini <if Afou Thtaeii iFshdonr, /Jt. 33). 

E 2 
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c ' incarearara.' 

The name ot' ^Icarara* (ijt. a. place for burning marble 

Into lime) belong* to the curved WJ cnd of the Circus Flaminius at the 
Piazj^ Paganica (Lanciani, op. ett. L 24, iL‘6s, RuiiU and Rxtn'atifftu, 433 V 
This comtoe correspond* with one drawn by Baldassare Peruzzi iUJ^i 
386. S39*Ji and described a$ ccntict * adffna a /o area di CamiUo in Rama. 
In ffi lV dido Cami/ioMO (Hulsen« Rom, Afiit, 1 J 303 * S 7 )‘* 1 ^ was also 
engraved by Jacrjucs Privost, Hoo tst Romat ia arat'> CanuiUtni propt 
miMoruam (Passavant, Li Rtintrc-Cravettf, vi p. I 29 > ^)' ^ P*^ 

of It must have been «oen at each of the two places. The area dt Camilio 
stood at the west end of the Piazza del Cotlcgio Romano, and must have 
been a port of the tseum or Serapeum. 

d, * la domo (anpolmit* 

This comice also orxurs (drawn, not by Giuliano ^ Sangallo, to whom 
the sketch is generally attribute, but by Antonio da Sangallo the eider, 
according to Fahriezy, op.eiL (». lit) in 2044. with the legend lir 

ikasa fattaj ganpolinj. The collection of Gtovanni Ciampolini was 
dispersed in 1520 (Ijinciani. Bull. Com. 1899. loS). 

I 

106 . (81) 

a. APVD • ARCEM • MILITVw. 

The comice corresponds exactly in form with one shown by Fra 
Giocondo (Uffisi 3050'") without indication of locality'; he has wrongly 
calculated it as having a total height of p(almi) a o(ncie) 9, wher^ it b 
really i palmo to oncie 3 miuuti (from addition of the detail measure¬ 
ments), f>. practically the same as Goner'* 39 minuti See ^pra. 

$. ’ prop* domti(,m) a Hallortt^m) * 

See 105 A supra. 

t have Ixeii able to identify it. 

c. Unnamed. 

* To tlM Aisu ln ei citod Iiy ndtea mj Iw tiJcWd nm wtddi fonn* pm of • hook oT (koichau 
pgnly bj lUptwel hiiMolf, pBtly Uf «hs attkt* (UJoagint itKif <0 the Utter aa^jgutyf 
tS HiiltikMii H*n. danthad U 11 . wbete it i* Idteral q {tL Fshdo;, 

Shru0 AiS Arte. «i (1893). 109). It >• thr piofife oT* Corathkii cotxiicc \Adi Ike 
Ugad *fmaa fAoniMi *mbr U Atlb o*iUa A *amoU [ar] tU marmo.' 
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4 , 'OMU t, nicotauitn) in eartere tulliani! 

The name of the church comes from the Atate prison of Rome in the 
Byzantine pcricxl which was situated close by (Lanciani, Rttias and 
Estatfatians, 313). The Adriitkm hUliani is of course erroneous. The 
comice was drawn by Baldassare Peruzzi in carttrt tnliutna. 

That shown in Uffisi 573 by the same artist {porta do uno Umpo exastihs 
a std rtieoia in carcfro tuUiano p{fd)fit marttUi) is, on the other 

band, different 

107 . (82) 

a. Uniiamed 

b. • riperta ndpi) lungf a Uatto miMtm{d)e' 

The first of these cornices is shown in drawring Ntx 3®^ i*' 
Kunstgcwerbemuscum at Berlin 'rith a precisely similar I^end fF^. 3) 
which apparently therefore applies to both, unless the artist has mistaken 
Coners meaning. 

i cannot explain theatrum Mintrvat : it may be the north-eastern 
exedra of the Forum of .Augustus, which is close to the temple of Minerva 
in the Forum of Nci^a. 

108 . (Sa’) A drawing by the later hand. 

a. * In tasa dt Sig^ della Vallel 

A careful measured rlrawing of this cornice by Lorenzo Donati exists 
In the (18420- CC 1882 (Fra Gioebndo). In both cases the localitj* 
is given as here. 

b. A drawing o( this comice, attributed : to Antonio da Sangallo the 
eld^i exists in the Uffiei (No. 1634) in ekMA del ckardtnale della ualle. 
The total height is given as p. 1 ro. 45 CtyjOl" mitre>. The bead moulding 
at bottom is omitted b>' our artist 

109 . (83) a. *apud templum mitum{a) 4 .' 

This cornice I have not been able to identify. The reference is no 
doubt to the temple of Mincr'’a in the Forum of Nerva. 

A 'snp^nyportam ec£lesi{ay quatuor oaincyotivm) coranatis [sic].’ 

Thu comice w;»s drawn in tbU same position (not over the church 
door, bui over the outer door of the court, according to Fra Giocondo 
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's9pra la porta dtlla stratia eht si satra dsttiro) by Balilassare Pcrutzl ( Uffist 
411) Fra Giocondo {Uffisi 154 *) Sansovino but it is tw 

loncKr in existence. 

e. A comice which 1 have tH>t been able to identify. 

d. APVDCOLVwWwTROIANAw. 

This 'comibe closely reseinbles 91 c but the measurements differ 
sightly. 

110. (83’) a. 'sabporticaltm s.•ad^anat') n{evat^l 

Perhaps a portion of the temple of Venus anil Rome. 

b. *svb arto siaisiro' 

This entablature must belong to some triumphal arch or arched gate- 
wzy. I tutve been unable to identify it 

C * iusia [sic] S .paulum * [Aiori le muni]. 

The same oomice is shown fcy I.abacco.(£{j^ai iSsoi ' a saa paualo," 
ft is, so far as 1 know, no longer extant. 

d. * ctrea s. mana{m) nottam.’ 

cr.4. 

111. (84) a, *stsmadii <(vrona) f . mari(ay rv/tthd(a')e* 

The entablature of the second order of the Pantheon. 

b. * TabrrNacHta s. mari(/t)f rptuadyu)el 

The entablature of the niches of the Pantheon, with a pact uf Uie 
triangular pediment {sapra, QQa). 

e. ' ski ista corma earn sanalu 24.* 

Base of the columns supporting the entablature of the niches which 
triangular pedimenU—for, u a note to 63 ^ informs us, the columns 
wpportmg the rbmd pediments are onfiuted. For all these'detatb sec 
Conina, Edifisi, ll tav. 73,' 

112. (84') If. •fontt molls! 

The measurements are not inserted. The cornice occurs in profile in 
drawing No. 3827 of the Kanstgewerbcmuscum'^'(Fig. 4). It was pro¬ 
bably an ancient fragment built'into tbe bridge ^ (belonging most likely 
to one of the tombs on the Via Flaminia), but it b now no longer 
extant » .. 
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• iKi ttUsia s.MrbanV 
Thft church meant must he that at the SS. end of the Forum of 

Trajan (Landani, Forma Urbu. S 3 ) and the architrave fcpfcs«ted may 
be seen m Canina, Edifisi, U. tav. 119. Fig. i. who attributes it to the 
interior of the temple of Trajan. It was also drawn b)* Franci^ da 
San^to (Barb, 39 ”) 'aprtsso a spogHa cristi' and Antonio da Sangallo 
the j-ounger {VJfizi 1187) whUe Giuliano { SttH . 35’) shows 

the whole entablature ♦ asfiegita cristij i rema* ^ 
i; ^Unnamedj I have not identified. 

J. 'iusta [sic] s.marad,m),* 

See supra, 73 . 
e. j’.mau/ww.* 

The church of S. Machutus still exists in the Via dd Seminario. 
betw*een the site of the Pocucus Argonautarum, and that of the Iscum. 

113 . (8s) »». t*‘c) arxem milihtm.' 

This entablature seems to be that which is attributed to the exterior 
of the Basilica Ulpia by Richter and Grifi {Ristaurv <U Faro Traiano. 
tav. IV, F) and to the portico round the Forum by (>nina ii. tav. 

118. Fig. 7). in profile it rEsemblcs.^alihost exactly one drawn by 
Giuliano da Sangallo JO) ' a pitdi Spegiia XPl troualta di miovo 

ckr una cosa nma,'* and Giambattista da Sangallo {Uffizt 1326), 

* a spogiia dtristo dtauaia dt ttra *: but its measurement* arr a good 
deal smaller, 

b. * T .aupAiUatn tuspasiauf’ 

T. roust stand for Tertia* the third order i but It does not agree 
with Canina, BdtJUi, iv, tov. 170, Fig. 1, which shows no dentils. 

■Ml 

r. Comice and plinth moulding, unnamed. 

d. ' ultima df^rvua) anphileatrt utspasiaui’ 

The cornice of the fourth order of the Colosscu^ 

114 . (8S’) a. An unidentified entablature. 

A The entablature of the first order of the Coloscuro. 

* F«» Ow Bane i/ij)S£« *et 88*. _ 

^ » Fabtiar otr. is) k ia enof in (tatiiiE »>«*« the lUswiqR k wllhiwi mMMttenettM. 


The British ^tool at Rome. 


56 f 

116 - (86^ 86 13 blank. 

a. Unnamed comicc—unklenliBed 

i. * po(n)tciH SixtL' 

A comice seen at the Ponte Sbto, drawn also by Giuliano da San- 
gallo Barb. 70’ ' A fu di fnmt$ Sislo 7 

t, 

A c<^ice design^ by Antonio da Sangailo {supra, jv 6). 

* in ids [sic] c adriantj 

A cornice'th« in the Palaxzo Gii^d (cf. supra, 14 ). but forming 
no' port of the building itself (as far as a comparison with Letarouilly, 
op. at. ii PL 145-L49 tends to show). 

t. * S, sMtIUr{um )' [sic] (for SatuJIorum). 

The impost of the arches of the first order of the theatre, of 
Marcellus. 

/. * apuds, m. 'co{M)so/atioiwtu’ 

This comioe is not identical with either of those drawn by Fra 
Giocondo {t/fisi 1539^ 2050'') and said to have been found near S. Maria 
tlella Conaolatione. Cf. Lanciani, St^ria drg/i Stuvt, il 207. 

g’. Unnamed.' 

116 . (87) 87* is blank. 

a. */• uidm.' 

The impost of the arches of the lower order in die lower court of 
the Belvedere; the height is correctly given as 44‘mtnuti in drawing No. 45 , 
*npra. 

There is a sketch of it,in profile in drawing No. 3827, In the Kunst- 
gewerbemioeum (Fig. 4) and also of (^) and {/)-~and pVobably also 
of (r), though in this cose the locality is not indicated. 

b. * amr<M) ara{ui) S. pstri’ 

Bjiron von Gcyroaller writes as follows with n^atd to this cornice: * it 
belongs to Bramante's chapel arourul the ancient altar {supra, 79 }. I do 
not know the exaid ^ace; but I think"^ it can only liave been the comice 
for the attica or perhaps the impost of the arches between tbc columns • 
but more Dkdy Uie former.* * «. 
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' 

t, * apHd ttesf^umi' 

This comicc must have beien found ctosv to the arch, for it is not any 

part of the aich Hsclf. 

d. ' S. marHfty nauicuH/i)(* 

This is the comicc wh^ runs round the apse of S. Marin in 
Dominica or della Navicclla* on the Caelian HilL 

a. 

CC U&r. 

/, *.iM S. toartik)* in/ffHU,’ 

The same oomloc was drawn by Fra Giocondo ij+a*) over one 

^.pf the doo're^rdbably the aitrauce door. U is no longer to be seen 
there. 

f. 'uluma tiorona) archi'<(p*slantini)i 

The cornice of the attic of the Arch of Constantine. 

h. Unnamed at^ unidentihed. 

f. * auttmii’ 

See supra, 115 r, 116 r. 

j. Unnamed and unidentified. 

* SttieoHi.' 

Perhaps the oomice of the plinth of the Septizonium. The agree¬ 
ment in form with the drawing in the UfRzt by Fra Gtocondo (No. ^ 1540*), 
of which Hiilseti (Ooi Sr/Wiaeia*. p- td. 4) mokes use, and with 
Sex\io,ArrbiMtara, [1562] iU. 780 b not very dose, though the measure¬ 
ments correspond exactly. 

117 l88) 

Three unnamctl plinths and a cornice. All belong to I to lower court 
of the Bdvedere (sec 45 ). 

(p) Is the plinth ^ the columns of the lower order (^) of the second 
{4) of the third, while (r) is the moulding of the pilasters at die level of 
the capitals of the small columns. 

• The tattw i-ni.., «<xiin(hig to Xstandil S Jt Ktmt, «8) 'oe w 

nmauuie afntt W xn* aiktej dk * di cMmw nc er i I’efnque oa t coa X • wladnd U 
pctilt larqiw «K muhn qns Ton aoil detMM k bpulr k «*lle <pri /y twovdl aapmawM, 
BBTE IJMWiara, StanmAfUi^mst, t t«, *J (latrtka skwl M&ll. 
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118 ( 83 ') 

*j*«w iMngt a S. BttxUic manttl 

The church of S Basiito within the arcs ' of the Forum of 
Augustus, close to the * Arco dei Paniani ’ (Armeiiini, «p. at. I46). A 
Caiyatid bearing a capital on her head—^which \& \-cry like (though nut 



Eus, 5.— Tua CAtfATm ma & lUiiuo, 


copi^ from) the representation b>- Giuliano da Sangallo [Barb. to'). 
Another drawing of the same subject, but showing the side view, exists 
In the bound volume of drawings from the Destailleur collection which is 
now in the Kunstgewerbemuseum (f. 3*) and is reproduced in Fig. S.*Jby 
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kind permission of Dr. Jc!*scn. It bears the legend dirimptuo a san 
basilio jn suruH canto di casa (cf. Lanciani, Storia digit Satvi, ii. 238). 
For further particulars sec Addenda ti Coi^gtttda. 

The original appears to be lost, but it was wid^tly known to 
Raffacllc, since it served as a nvodd for the Caryatids of the Stanxa 
d'Eliodora This is pixn-ed by the cx^ correspondence betwasn the 
architectural mouldings which surmount the hcail in both cases. They do 
not seem to be Identical with tltcise of any extant figure, diflering from 
those of the Ko/mu of the Erechtteum (the nearest parallel) by Ac absence 
of the heavy tonu immediately above the hair. Nor are Acy the same as 
Aose of the Caryatid figured by Richter and Gnfi, Rutauro del Foro 
Traiaaa, tav. Iv. E> which itself does not seem to exist at Ar 
t>rcsent day. 

119 (900 90 is blank. 

o, ' Jn S, maria tnaion.* 

This capital is rio longer to be seen in the church of S Maria 
Maggiore. It bears some neemblancc to the capitals of the lower order 
of ^polurans supporting the Airteenth century ciborium over Ac altar 
of All Saints, of which De Angelis^ pve* an illustration {Basiiktu 
a. Mariae Maiorts desertfitio, Romae, 16ai, pp. 86, 87). It seems to 
be given by Giuliano da Snngallo Barb. 10 (without any indlcatiort of 
locality). 

b. •apud S, nicAeiaum in earart tuUiani! 

CL 106 </, supra. 

1 have not been able to trace this capital. 

C. • ptnts tHontem equmriftm)' 

The reference Is to Ac Quirinal (Monte Cavallo), 

This pilaster capital is given by Giuliano da Sangallo Barb. 14* 
without indication of locality*. 

d. Unnamed. 

This capital was Aawm by Giuliano da Sangallo Barb> t 4 *< Rod 
lettered * ^i») TrasUvrri.' 

0. * m palatio C' S' Georgii media pars,' 

-»Thc capital is Aown on its column supra. 68r. 
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120 (91) a. ‘ in demo nuallis' 

Thii capital wa» drawn by Pra Gtocoitdo {Uj^si 1882)' in dtassaddla 
ualU futiUii* 

Nu measurements are given. 

b. 'proft S , mai/teum' 

The same capital, but with the decorative portiorrs not Indicai^, b 
perhaps shown In a drawing by Giorgio Vasari the younger ( Uj^xt 4628) 
* qutito tapiuUe I di Santo Mattee Jioma.* The only church dedicated to 
St. Matthew in Rome in the 16th century was S. Mattco in Merulana 
(ArmelUni, op, tit, 244). 

(. ' apud S . Manaiw) in uia iota.’ 

The church is in the Com and built upon a part of the Septa. 

1 cannot trace this capital. 

d. * sub una colidm)Kar[um') chopitolii et didtur capitutum tusatwtdm), 

I cannot trace this capital. 

e, * rep{pr)io apud S . tnaria^ni) li^ra nos penis iufernd 

This church appears for the first time in a t4th cent^' catalc^oe of 
Roman churches, and continued to exist (though in a restored form) under 
the name of S. Maria Libera^ce until the last few years {Papers of tke 
British School at Rome, L lO). 

The five capitals shown In 119 , with 120 a—d (except that b and e 
being inuctically identical in details, though dificrent in siae, appear only 
once) and 122 a,/, appear in the drawing 1859—6—^25—570—(«pro- 
duml in plate A> oft the British Museum colleetkin, which t$ attributed 
to Michelangelo and accepted as genuine by Berenson [Drawinjcs of 
Flarenitno Pataters, ii, pp. 88, 89, No. 1506). The similarity between ; the 
drawings is too close to be accidental, especially having r^ard to the fact 
that the capitals were scattered all over Rome : and it will be dear tliat 
Coner diil not copy the so-called Michelangelo The drawing in the 
British Museum is of the .same size and st>'le and belongs to the same 
sketchbook as those in the Casa Buonarroti, with which it must stand or 
fall; ao that Berenson'* acceptance of the former and tadl rejection (toL iC 
p. 77 n. » of the latter as genuine works cannot be defended (supra, pi 8)1 

121 . (91*) *a S' SauiuaP 

0 , 

It is not now cxtanL Giuliano da Sangallo (Barb. 15) drew thi5«‘*tDc 
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capital (upside down and without measur^cnte) in tlic same place. 
(Fabrieiy, <»/. 34. wrongly refers to it as a base.) 

122. (94) a. * yiuarta) p^s aptui s .prasedtm! 

Salvestro Peruazi 66 l '0 give* » drawing of this capital rt. 5 . 

Prrsuiia. Compare also a drawing by Antonio da bai^allo the elder (?) 
{UjSUzi 1597). ^ 

b. Unnamed and unidentified. 

e. Uh p^nkAro) aitltre g{marsa)pars' ^ 

Probably a detail of the capitals of the .small pilasters at the side of 
the larger columns of the third order of the lower court Ct however 45 . 
where the height b noted as 27 mituid and the width (half diameter) 

“ 35 * 

• apudcapitotium quarta pars' 

Unidentified. 

; Pisrtualis OMphiitatri saueUatiumy 
Capital of the Doric order of the theatre of Ma^lus- 

/. *(irta s.prajtdrm' 

This capital occurs in a drawing by Baldassare Peruzz! {Uj^i 57 ®)' 
next to a comice marked ad d/ssCicityxm pmstdtm. 

123 . (5**) ‘ <» tibnrt aM osMoks'^J 
1 can giw no further details, 

124 (95) a. 'atibur*' 

This base (which I haw not idchtified) and d (the latto without 
indication of locality) appear In drawing No. 5S29 of the Kunstgewerbe- 
musenm (Fig. 5 X 

A ‘ i» sank bexitia* 

This ba.se belongs to the interior of the ediM of the Temple of 
Ultor in the Forum of Augustus (Lahacco, Ltbro appartinnu «r tArdki- 
uttura (15521 PI. it or 13 ;♦ Canina, Edifixi, H. tav. lOi. F«- 7 ». 

and drawn in sUu not only by Coner. but by Antonio da Sangallo the 
elder (?) t879)t whereas a few bter it had apparently been 

trth bnniw MsOtxe, whh Uw pUto dHfctrtil, numDunl in «cl». 
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transfcTred to the Church of S. Marco, where it was drawn by AristoUle da 
Sanj^lln { Uffisi l746*J. Baldassare Feruzzi (632%633),Scriio rWn:A//f//arw, 
[1563] iii. 73 CX Giorgio Va^ the younger {Uffixi ‘4.S37*X *l*o 
the later hand in the present albtun — 130 3 . It was eiigravod bj’ the 
master who used the monogram G- A. and the calthrop (Naglcr. Monogram'^ 
mistm^ ii. 2679), I>ut he does not indkate the locality. 



rio. A—KoirtToifwni««iHTi*ra, Baxu»». Diawinq Now 38*9l 


f. • irtperta iutta SMulhs ' fsic). 

This base was drawn by Giuliano da Sangallo {Barb. 7\\ Bata 
tnn-iUa dinueva a pU dil •qulisto [sic] tUsavdi), Giambattista ila Sangallo 
(Uffiai qttaia baja if ckam a pk dt satugU),vi\to remarks upon the 
alternately large and small flutings of the column. It ia exactly like A*5ase 
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drawn by Fra Gtocondo l53S)i (msade tirmuti£kt>statiittuin,hnt the 

mvgular fluting i» not thurc noted. 

d. 'itt S, oMoitAsid* 

A base extremely like this, but with sHjfhtly different measure¬ 
ments. U shown by Giambattista da Sangallo {Uj^i 1804), basa 
ionicha a pU dil pontt rt 4 chapi [Pons Fabricius] f tresttferi, and also 
in Uffiai 2103 (by the same Iiand). 

125 .. ( 95 ’) a. ' tjuta tiles s. trtms.* 

The rvfcxcTtoc Is no doubt* to the Santa Croce family, who arc 
referred to as ‘nobtlis familia ro(manaj de S. cruce' by Fulvio 
i^Autiquitates urbit, £ 84),* and as ' quet di Santa Crooe' in the translation 
of Fcrrucci (IS8K), p. 156*. Prosper© Santa Croce, who lived near 
S. Maria in Publicolis towards the close of the fifteenth century, had a 
considerable colk^ion of antiquities mentioned by Fra Giocondo {Cod. 
Chatsvmrth 91’); but sixteenth-century writers speak of three members 
of the family as possessors of antiques, and tt is impossible to say which 
of these is meant i Lanciani, Storia degii Scavi. I I18). 

b. * tn s. tvtrteiomeo intt4l(^a)tl 

Thb drawing shows one uf two bases in the Church of S. Bartolommeo, 
which support the third column from the entrance on either side of the nave. 
They were also drawn by Gtulianu da Sangallo 15—locality not 

indicted), and occur in drawing Na 3829 of the Kiinstgewcrbcmuseum 
CFig. 6 ). 

126 . (.96; a. • ttt setssia 's. paulil 

Thu base has naturally dimppeared, having perished, probably, in the 
fire of 1823. It is shown by Giuliono du Sangallo (Arr^. 15), Giambattista 
da Sangallo 1804), Vigitola 1812’'). Fra Giocondo f Uffisi 2050), 

and also by Piranesi {Masaifiems* tMP Archiisttum RemaHa, tav. ix, 

h. * in dome atnpoIinis,'. 

See supra. 105 <L 'fhe same base wa.«t drawn by Sansovino (f/i^Ee/4337*. 
iauMt (aupclino). It seenui to be one of the bases of the cella of the Temple of 
Cortcord (Canina, Edijist, ii. tav. 36)1 The style nf these drawings of bases 
at first sight seemed to me not unlike that of an unknown and very rare 

* 1 ini« tlU> to (he Rrr. it £. IX BUIttwiiw. 

*^Tbe fim («o lemn* of <b« ngnUiu s aie both mniibertd &ti |hi*1a.nic 6r«( of the i«a 
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engraver, who geno^liy parses under the name of the Marter of 1515; 
(Bartsch. Lt Ptintrt-graiHmr, xiii. p. 408 sqq ,; Passavanl, Le Ptintrr-graueur, 
V. p. 89. The latter appears to be wrong in his statement that ' Ics fonds 
(farchitecture qu'O a employ^ sont presque toujours emprumds aux 
Miliees de Rome, ce qui pourrait faire croirc quit a habite certc villc.') 

As 1 am infom^I by Or. Hemumn E^er of Vienna, his studies of 
the architectural works of this master (of which the Knpfcrstichkabinct of 
the Hofblbliothek possesses an almost complete scries) lead hto to believe 
that thdr o^gin can be traced back to compositionB of the early Renais¬ 
sance, attributable perhaps to a Paduan or Venetian master of about 1460. 
So connection can therefore, be discovered between these engravings and 
the drawings of Concr, 

127 - (96^ I am unable to identify this base. 

128. ( 97 ) 97 * is blank. 

* Nt!giartiiinc) dtl C(na) Dindjay 

A drawing by the later hand- 

ThU puteal occurs in a drawing by an unknown artist in the. Kunst- 
gcwcrbcmuscura (3829) who gives exactly the same text (Fig, 6). Where 
it now is I <lo not know ; it does not seem to have remained in the Villa 
Mcfiici, and I can find no record of it in Florence.* 

129. ( 98 ) 

Details of the column of Trajan {supra, 91. b, c). 

130. ( 98 *) 

A drawing by the later hand. 

a. * tn S** Adriano* 

This base (or another identical with'it and belonging to the same 
edifice), was drawn by Vignola 1813^), who does not give the 

lo^lty but makes the toUl height p(almi) i d(lta> 11 g(rani) i. a/. 0-43 mfctre, 
and by Dosio (t-Jtsi aoto), Ltsbtua A f« tronata ai giardiuo di Pitltv 
Paulo ntlauati. Oggi si ritroua insiemt to{H)iasita co{iH)papnia *(«) /a 
tastt dt Parriutsano difiortnsa. The archbisbop of Florence U probably 

* b u pcMlbSr lhal it U IIk imtaU Hat ataotf hi fraiK of the LxKooa in the Bclvcrim Mp 
tm ipi? (Mkhaflb, JoMmek dit /mtUm/ 4 , iSgo, 17, ji.) It fa ftoi th*t (hawn w GlulUnu 
lb SangBllo'* dnviiiR. 
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Ottaviano Alcssandns Medici, who became Po^ under the name of Leo XI, 
in 1605; and possessed a fine collection of ancient marbles. His {wlace 
and garden were situated close to the Radlica of Constantine (Lanciani, 
Siena Scavi, ii.- 85, 2T2). The garden of Pietro Paulo Attavati is 
unknown to me, 

A ' /« i". Marte* 

See above Na 124 b. The names of the different parts of the base 
have been added in pencil by a still later hand. 

13 L (98)* Back blank. 

a. Unnamed. 

Not unlike a baise in the Frigidarium of the Baths of Caracalla, 
which IS 40 cm. in height The bucrania and the lowest moulding are 
shown by Salvestro Perur.7.t 677, 'iw /a dx UoMiietity* 

d(f)f a site which I dtnnot identify. 

b. Unnamed and unidentified. 

132 . (99) 

a. This base is one of a pair existing at the Lateran baptistery, support¬ 
ing the two porphjTy columns of the south-east entrance. Tliey are 
shown b>' Francesco da Sangalkr Barb. 38'', as /abdsa delU toionnr dtlperiite 
diltempio dighostanttno rrvwa, which Fabriezy ipp. cit. 51) wrongly refers 
to the Basilica of Constantine. 

A. This base was seen in Santa Croce in GerusalOTme by Dosto 
Wffisi 2010J, b iH ta ckitsa di ^ Crvcf in /*rusaM,m) sotto a wta 
<ohH{n)a di Spoglie un altra stmiU t scp(r)a n una ckiauico alia dogana 
ianorata co(ii) es/reuta diiigt{n)tia. It was also drawn by Sansovino (?) 
(f/^r 5'), who gives the same indication of locality, prtso Mfusa d. Santa 
Crteie, and Baldassaie Peruxri {Uffisi 550). It Is no longer extant, the 
church having been modernised in the eighteenth century. 

c. This base was drawn by BaJdassare Peruzzi {Vjjfiai 634), basa di 
coiim{n)a dipaL 5 grosta In Casa de it hertds di M nutchior baldassino In 
Roma, and engrav^ by Jacques Pr^'ost (1535-7) i Haectst Remat in dome 
Marchtonis dt haldtvsinis ( Robcrt-Dumesnll. Fetntre-gravtur /ranfair, viiL 
p. > ; Ni^Ier. MoKogrammisten, iv. 32<»8,No. 8 ; Passavant, Ptinlrt'gravent, 

I Tbc Tcauicncc Uie «uiia anmber ik onion*. 


66 The British School at Rome. 

vi V29, Na 14); and also by the uiiluiown master ivho used the mono¬ 
gram G. A. and the calthrop (a plate not cited by Nagler or I’assavant, ^ad 
without induction of locality). It apparently' belonged to the entrance of 
the north-western hemlcyde of the Forum of Augustus; Giambattista da 
'Sangallo {Uffisi 1852), in giving a sketch of this base, or another exactly 
like it—for the house of the Baldasstni family (built by Antonio da Sangallo 
the younger; now the Palazzo Palma) fe No. 8 Via delle Coppelle; Claussc, 
Im Sanga//o, il. 145—says, ii(/«)cAaza </ frosedeutca nwnte eliiiiutlh scruitta 
A s. basithy and then gives a drawing of thc >'ap« of the hemlcycle 
I Landani, Fonta Urbis, 32 ). 

d. The only other representation of this base known to me is in drawing 
Na I (light half) of the Casa Buonarroti. 

133 . (6^ 6 is blank. 

Bases of fluted Corinthian columns. 

•a (unnamed) 1 haw not succeeded in identifying. 

b, ' trw\Hm) sub capitofh atm casudi 6 {us\ 24 ' 

Base of the columns of the Temple of Vesiiasian. 

c, * ltd S. maratm aim attta/ibHs 14.^ 

This must be the base of a considerable building. Cf. supm, 73 . 

134. (7) TI1C back is blank. 

Bases of fluted Corinthian columns. • 

4t. ' truirium) i^o/u(in)ttar(um) sub palaiut maipre} 

The bases of the columns of the Temple of Castor and Pollux. 
b. 'apnd cslumam trojaua' [sic]. 

One of the bases of the columns of giatlo antico of the interior of 
the Basilica Ulpia (wrongly attributed to the exterior b\' Canina, ap. tit. 
U, tav. 120 A); cC supra, 91 Ae. 

* fn ttmpld^ pantsomis’ has been erased abov'u. and (in the place of ihc 
present leg^) 'uk/ ., . r. umaii\.H)t in taUraw} 

C ' ara titi tt u/spasiaui mtdia part,* 

The buses of the columns on each side of the archway. 


s Tb* M Mom <tar 3 if ks lIUs !• ih* aoly eiccpuon (o tbs spettiD^ Umpium. 
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* tit fa,{n)Uintu' 

The bases of the tower order of the interior 

t.. ' e 9 {ii{,m)ti{<i)t metaJU in t. io 9 ait(p)€ in tAUram.' 

Base of one of the brotuie Corinthiat) calumnsof the AiUrc ifcl Sacra¬ 
mento {Lanciani. Rnins ntui Excu^ntti^, 344). 

/. ' in /(ft 4 f^) orn * Gtergii.' 

^ An ancient base, no doubt, which was then to be seen in the Palaazo 
della Cancelleria; for Jtonc of the ooUimRs of the {»lace i^lf are fluted. 

laS. (8»> 8 is blank. 

•' )ni 6 cafttoiiv' 

This seems to correspond with a base drawn by Bakiassare I’eriuzi 
(UJisi 486 ) in capito/iiK 

136 . C 9 ) 

Ba.ses of unfluted Corinthian columns. 

<f. ‘snh caiiiim'fKa fiordcalis s'. tn(ariiu) rotunde.’ 

The bases of the columns of the (icrtico of tlic I'antbctm;. 

A amm militusn' 

One of tKc bases of the external granite columns of the Basilica 
Ulpia wrongly attributed by Cantna to the Imver order of the interior 
ifif. iit, ii, tav. itS, Fig. 3). 

t. Unnamed and unidentified. 

'd. * in fntatio tar . t . GtptjpV 

The base of the column shown sufro, 60 li 

r, A * f« tcUsta S. Snluatorij.' 

AVTd^ of the eight churches dedicated to the Saviour this might be 
we are not told. In S. Salvatore in Lauro the 34 plastered columas of 
the oaw have bases of tiuvert^ of almost exactly the same form as e,‘ 
but are a good deal larger—of about the same size as ft. It seems quite 
possible that, when the church was rebuilt alter the Are of 1591, the old 

bases served as models for the new. 

• •• 

/, ' aJ enht{ni)natn trniaMm." 

Perhaps fnnn the up(x:r story of the Basilica Ulpio. 


' Tiwr tww ma il i Bii nB sl tali ki. 0 *e thn a]>pcr (oim Bke 4. 
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fr, ' apud uincam car. Si Gccrgti! 

Perhaps a vineyard attached to the garden of the Palazro R»no (see 
supra, 51 ). on the site of whicli the Palazzo Corsini now stands.' No vigna 
Riario seems to be otherwi* known. 

137 . C 9 ') 

a. * S. nu)(n)te triuUatisi 

b. * ads. fn(ar£am) im mnpiUlhi 

1 can say nothing about eidier of thesc- 

c * Urtia anpbiUatrii 

The third order of the Colosseum. 

d. 'n» A in fouU'. 

I was unable to recognise this base as at present ^visting in the 
baptistery of the latcran. 

t. ' apud sasuJlos' 

I have not born able to identify this plinth moulding: it does not 
belong to any portion of the ihc.atrc of Marccllus at present existing. 

f. *ara fi/i e! uespasiaut.' 

This is the base moulding of the pedestals. 

138 . (ar) 

A group of capitals, many of them, probably, invented by the artist: 
the)’ are very similar to those shown by Giuliano da Sangallo Barb, lol', il. 

r. it the same as one shown in UJist 1604 by ^\monh> da Sangallo 
the ei^pj,.. 

b. * 5 . t»’» itrusaiem.* 

This capita], which Is no longer extant, recurs in (/fiat 1702’ 
(Giambattista da Sangallo) without indication of locality. 

J. A side view of b, It is very like the third capital on the led in the 
nave of S. .Maria in Tnutevere (the fourth is the samc^ but the necking is 
omitted). There is, however, a slight diBcrcnce in the volutes. 

139. (71) 

I have not been able to identify any of these capitals with certainty. 
Some of them may be Renaissance work, for b is very like a capital of the 
lomb of the father of Pope Pius 11 at S. Francesco at Siena (as drawtf by 
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Qallagrint (W. Sun. S. iv. J, 6o’, tu/ eoro di San Prancesco), desDoyed, no 
doubt, hrthe fire of 165$. 

14a (14*) 

rt, b occur in drawing No. t (left half) in the Casa Buonarroti 

e U rcrj* like a capital drawn by Antonio da Saiqjallo the elder [?) 
(U0dt 1598. 1604J, 

d'ls perhaps a capital of the third order of the Colosaetun.. It 
resembles closely the sixth capital on the right in the nave of S. Maria in 
Coumedin. 

<. *« sanffi ofosUdfi.'- 

The drums of several columns similar to this, which were damaged in 
the fine of 170a, still exist in the Church of the SS. Apostpli In the chapel 
on the left of the high altar. They belonged to the nave of the older 
church built by John III. A drawing of one of them by Cherubino 
Alberti is described by Lanciant, AfwHmeHti ddUtuzi, L 475. 

141 . C14) 

a. ‘ in S. {NicAalacX in earu{rty 

An ^cient marble vase, no doubt in use as a holy-water bowl, of 
which thr^ is no other recoil. 

b. A heraldic shield. 

I*, ‘n * e{o)Mlia * 

This * cantharus' still exists in tlic forecourt of tlic church. 

142 . (IS^) A draw’ing by the later hand. 

* In Momm in case Af. Amonetio tUlU Atedagtic’ Antoniftto an/iftMtw 
da Ca/i^ina is several times numtioned by Ugono {CSJi vi 633**^^* » 
Cod. Barb. 4412 (formerly xlix. ai) f- • cf Jibni, Miff. 1895, 277, for 1 ^ 
description of the.cxcavation.s of 1552 in the ‘stadium* on the Palatine, in 
wbkfa Antonietto had a shore). Thcanonymiou* author of Cod. Barb.JLaL 
2016 (formerly xxx. 89), writing at the end of the sixteenth century, gives 
tlw following accojnt of him (f. 494)- "**** ^ dtpiuta non a oo/ori- 

ittcontrv > • . > dogliArcioni sulprtneipio dtUa montata diS.^dveUro a man 
dritta, nd tantant della strada ebe uoltd versa ATagnanapoli [tj. on the S.W. 
slope of the Quirinal, where the small piarza delie Tre Caniwlle now UJ, 
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/ ntlla fnrctata in catcina taf' iscriitiout, '• Anionius antiqunrius, puL 
utilitalis potiusque so! rationcm habctu eximianim artiticiun ope^ quae 
nimia uctmtate exesa, aetitficionnnque ruina scpulta, ac uarits urbis 
calamitatibus confracta ct disiecta pcnc intcricrant, ingenU labore cfTossi* 
el collecttA, ad superiorutn tetn|)orumgIoria[n,nostrorumque postcixiramque 
admirationeni ct imitationem instaurandis. pro rerum maximnnim angustia 
feat, anno Xti nati 1546 ." ' (See Lanciaiii in Arciivia dctla Soeitti RatnaM 
di Sifiria Patria, vi. Z 3 < 5 , Storia ileg/i Stax'i, ii. 45. 227.) Antontetto seems 
thus to have been a regular dealer in antiques, and to hai-c advertised the 
fact upoii the fa^de of hU house The somewhat indi^eicnt Latin of the 
ihscnjjtion should be attributed to its copyist. 

The capitals tliemseiv’es I tove beaj unable to trai^ A knowl^^ 
of their subsequent history might have helped me to determine more 
accurately the date at uhich the drawings b}* the klcr hand were 
executcrl. As it is, we can only say that they cannot be earlier than 1546 
— and indeed, from their style, they appear to be several years later. 

143 . (15) * infitaUa t , m . maim* [aic}. 

Cf. Baldassarc Pentxsi 447). 'dt manna a Sa Maria magiare I 
la piaza*\ also Giovanni RuccUaTs ‘ Kelazione sul Giubileo dd 1450' 
(publUhcd in ArrAwia dtlla SoactU Ramamz di Storia Patria, iv. 56^, ' item 
tuUafiaea dirimpetto alia porta di tntso nno vaso di porfido dttno pesso, 
ritratlo a modo di toosa in m (olonnttte, cht il diamttro tuo pub tssat bratem 
4 5 > 

144 < 16) Back blank. 

4 is a heraldic shield. 

b, d tantoiani (jLe, S. Giox'anni in Latcrano). 

The latter appears in Uffist 1604 (Antonio da Sangallo the elder [?]), 
4316 (Dosio^ al baSttimo^di gostantino. It is indeed still existing, being 
one of the capitals of the two columns, one on each side of the south* 
east entrance (sec 132 4). 

e J have not been able to identify with certainty. It may belong to 
the . 4 reh of Titus or to that of Septimius Severus.; 


\ 
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146 . <I 3 ) " “T" 

Thete arc both grbu^ 6 ( more or len imaginary designs, such as ate 
not uncommon among the drawings of the Renaissance. The vase with 
the griffins’ heads, however, In the upper p^ of 146 U identical with the 
first of a series of twelve designs of vases engraved by Agostino Vcmaiano 
after the antique, with the legend * Sic Roinat autiqui scutptorcs ex atrt et 
ptartHort faciebant' (Bartsch, Lt Petntn-gravemr^ xiv, p. 387, No. 541). 

147 . (19*) 19 is blank. 

a is the keystone of the arch of Se'ptimius Severus, seen in profile. 

^ U a similar view of the ke}r5tone of the arch of Titus. 

< ‘ In Quaiiivl 

This corbel (added by the later hand) is no longer to be seen at the 
church. 

148 . ( 30 '') 30 Is blank. 

a and e show each two view.s of the same capital. H<}th resemble closely 
(without being identical with) some of the capitals in the nave of S. Maria 
.ill Trastcverc. n also resembles VWzi 1600’ (Antonio da Sangallo the 
elder [?])i untslo chapiuUo * in santa maria at trasteum in Utrru, 

b, 'intiburt! 

It resembles a capital drawn by the' Anonymus Destaiileur.' a Si, 
pUtre in tioli {Knnstgnoerbemnscnm A 376, 20''). The same aqiital 
seems to be shown by, Hirancsi. Magnificens* dell' Arckitettura Romana 
tav. XX, who describes it as • in villa Card. AUxandri A(baw extra portam 
Salartaml • 

r is also very like the ‘tapiulh d. sonic apostolc' of UjSiri 159^* 
(Antonio da Sangallo the elder Compare also SKs)xatArckttcttura, lib. iv 

[1562] 38 * p : 

d. 'a S. panic.' ^ 

One of the capitals of the older church, no doubt It is shown by 
Sansovino 4327) nithout any indication of locality. 

149 , 150 . (23*, 22) arc rimllar to 146 , 147 , though 150 must be an 
actuil window, for the measurements are given. 
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151 . (23) A *« p€tro in Motiionti' 

One of the capitals of the nave of the old basilica : c£ Ufixt yi 
(Antonio da Sangallo the younger) Sani» putn! 1804* (Giambattiste 
da Sangallo) * qnesio chapitello su { Sanpietro t stfto t pin btgli di roma.' 

b. * adiS. KhTHtny in lattrwu' 

A similar capital Is sliowii by Piranesi, MagnijUmst dtU’ 
ArchittUuro Romano, tav, xsii, and located in vinea Jaaohi Ingamt ad- 
Ciram Maxhnuml 

C 'A San Gio. Luterano.' 

The drawing of thb capital is an addition by the later hand, 

d,'*a S. pauto' 

(Cf. 148 </, supra,) 

152 . (23*) This arjd the next three drawings are by the later bancL 

* !/*Uo C/u(sa di S. Lorenso fuor dtlU mum.' 

The capitaU from which this drasruig is taken are to be s«cn upon 
the first column oti each side of the dioir (they were added to the orighial 
basilica, with the triumphal arch, by Pelagius II), but thu re|nesentation is 
not vnry exacL Matt-Duhn, 3447. 

153 . (24') 

• Dnto a CamptJogiiol It * ditm a,' behind, the Capitol, 

An inc.x^ dravring, intended perhaps to represent the capitals of the 
Ponim Transitorium. It would, howmtr, resemble! even more closely 
those of the Temple of Vespasian, if il were not for the omisriem of the 
decorations of the abacus: and the indication of locality would suit tills 
better. 

154 . (24) 

'A//e Tcrme di Vtspasmno' 

The baths of Tila.s are probably .meant {sttpra, 91 <t). I ha\’e not been 
able to trace either this or No. 155 . 


155 . (25) Back blank. 

' /« Roma ntHapiazza 4 * S** Jsidoro' 
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156 . (26^ a~y, Variom* friezes, onnamed. 

t is the internal frieze of the Temple of Saturn. 

y is the frieze of the second order of the Basilica Ulpia> It is 
shown by Giuliano da Sangallo Bard. 16' without indication of 
localit>'. 

^ is a re|jrescnialion of the decoration of the Biga of the Vatican 
iHelbig, FUArtr, i. No. 33), which at this period must still have been in 
S. Marco—more accurate than that in the Wolfi^ sketchbook of GiuUo 
Romano f. 22 {Ronu Mitt. 1901, p. 226, and tf niiX 

157 . (26) a~^. V'arious friezes, by the later hand. 

158 . (27) Back blank. 

A drawing by the later hand. It is not at all unlike a frieze repre¬ 
sented by Vignola {Regaia ddlli -eiiqut erdini d"ArckUtttttrq tav. 19), of 
which another part may be represented in the album of Pierre Jacques 
(re^tly published by M. Salomon Rei nach j PL 5, where the griffin is in a 
slightly different {XKsitkin and a candebbrum apjKOis in^ead of a vast 
Compare also a relief In one of the houses of the Delia Valle family 
(Jakrbndt dts inst. 1891, p. 237 » NO; 1/9 i Clarac, ii, PI, I 93 » 54 

= Rdnach 81, Ik which Is not, however, identical with thb.. 

The griffin is shown also in a drawing b>* Antonio da Sangallo the 
younger (i ioy), See also Vat. 3439 i 4 ^- 

159 . (28’) 

A fantastic drawing in the Rctmlssance manner. 

160 . (28) 

Cf. 158 (which, however, represent a slightly different ordinal), also 
Canina, £dt)!si, U, tov. 118. Fig. 1 (a frieze attributed to the library to the 
north of the tiasUica Ulpia). The same motive (but not by the same 
hand) appears In drawing No. 3686 in the Kunstgewerbemuseum. 

161 . (29'. 30). 161 A. (30') 29 Is blank. 

For the helmets compare Giuliano ila Sangallo 5 #Vi«. 38, 38^ 39’, 4<x‘ 

♦ SitniUr clt«wiogi.s» By IWnwr, R S9W tC. “ esiniec « UolW-u" 

llTifl (dm bjr likauelf). Sm mfin*. I05<’- 
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162 (31; 

The mouvcs In the upper part of the plate 1 have not been able to 
hl^tify. The two in the lower portion are, Dr. Kgger informs me. 
.imrloubtedly taken from < paintings in the portion of the* Golden House of 
Nero which was buried beneath the Baths of Trajan, though it i$ 
^possible to identify them with certainty with any of the plates in Mirri 
and Carktti's Antictu Otnutt dtiU Ttntu di TUit (Rome, I7;6>. This, 
h.^ever, b not surprising, having regarrl to the difficulties of drawing roof 
(iTOMittions at a great height and by artificial light. 

1 ^ ( 3 **) 1 These arc both (aotasttc subjects, perhaps of the 

164 . (33) Back blank] artist's own invention. 

165 . C34) Back blank. 

K design copied firoro a mosaic pavmienL 
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THE INN'ENTORV OF THE PROPERTY OF ANDREAS COSER. 


Archivio di Stato, Rome. V«L 4 > 4 - R<S' AfoeiUus. 

C 148- 

Die Veneris octava Xoverobris 15^7* 

(ni^titarium bonorum " quondam Andreae Coneril repcrtoruin in cjus 
hereditate per D, Biastum Schnr}'kcr * exequuKirem testamenri. 

In domo D. Angeli Saurii 

Due moterazie, dim lintcamtna unata, due camUiae asatac, una 
onperta dc tela al^ et capm de panno nigrr^ par uiium cal^r^rum et 
gipponus.* PreitenUbus D. Eubkirchcti procuimorc' TOntradictarum, 
et D. Ja de Ridu alias Bufgaro clerico Flrmatiae dioccsiB testibus. 

In domo-D. Jo. Sander notarii Rote* 

Diiae capsae una clavis dausa et (errata, alteta sera referte libris. 

^ fn capsa habentc seram fuerunt Hbrt infrascripti 

Dictiunarium Grecum Guarini.* Callidii * [su\ I^tolomei 
ffi/rrdfewv in greco Cl peigamcno. Ix'o de BalneoUs" liber latinus 
in Astrologia. Cornucopia SipontinL^ Bartholomeus * dc propnetatibw 
nrrum in peryameno scriptus. .Opus Jo, Vcmeri* Gei^ratAia IHolomd 


' Ptotabiy tbe auac n«ni« Scbwvydwf, Sm^ 13^ ijT**!* 

M u« Mutba ibietamni <c ijota*‘«<tiuiu e( nmUciiaciSectb*. 


• A ‘ pawpwnt ‘ (FfWicIi) or m fa toosL ^ 

* 'fiiuina SoniW lim Nddlhoicn 


__ apcMtailid noun**,' Cvtao of Eltbm 

In Ibe dloccK .rf Maim, it mnatkoicO oMlIftOM um i* Ui« Liitr CM/rfimiMii y mu 
Jt Vtit Of tWr Aoiioa (R<uiic, Trp. pTDMBmra FmU, t87& *J7i ^ ibe bmuM vl 
which K« mm mnvitm. O. jia^t Vrkw 3 S 3 m aw G^UMt Ar in ^ (iW 

C/»«rtS«/«i»V»&P|>l. xii, p. 34 w .jTa?- in »•»* d«wth p.weo^ /wjwUau A/i/ 

ikittt tH K'lmm, v,*t Hi. iv 45JL Nul ioML H<* bouie, ch»e bjr,. woi {itrhapi ikai({DC<t by 
k M^an trf* i I . AVmr nifWw^ a67h 

* Vutmi* PhaTorinm fhcauat Ir., JSS)* ’ “ 

* Not iwialcU till itja (Biotiiti it, 94A 

* I hare not been eniu to Wentifir ibi* iiuhnr. 

i The CuriiocotHa iiapMc taiimc ol Kleokuw I'erottw (Bnmct ir, jos). 

* Boftbobnnctif rie iiianTilla Aoriknielllnnita li. l6tyV 
• • PuotUy Voiul iBrimet v, tiJ»/y.K 
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Aitendix L 


ill ItUrtto* greco scripts in papirtK Acsnpus grecus in littcra Aldl* 
Huclulcx latinus. Epitome* Jo. de Monte regkx Grapoldus*'de partibus 
acdium. Dictionarium jaiti l^ascaris* grecum scriptum maim. Vii^ilius 
cum commcnto. Dioscoridcs grecus imprcasus.* Elcganltc" Laurcntii 
V’allac. Mechanica* I*appi Alcxandrini grcca scripts in papiro. Opuscula 
Nicolai l.eoiiicj.* Chronica Eusebii latina. Hicronis *• gneca 

itcripta manu. Exccrfita latina. Opusculum .Araerucii •* [«/] plulosophi 
grecum cum hguris mathcmaticb. Epigrammata graeca. A. Gcilius 
Moretus [c/r] Manilius. t)ociiniu-» ** auctor Greens in Mathanatioi scriptus 
maim, i'olygonorum memuratio euro aliis Ubellus grecu.s scriptus In 

ra lro. Ilicronis** introductiones gcometricac graece iicriptae. Julius 

ux. Mcnclaus ** grecus scriptus. Lucianus grecus- Suetonius Aldi. 
Augustinus Kicius ** ae motu octavae spherac. Statius scriptus. Et>'mologica 
Greca. Archimnles Grecus scriptus e/ cum fragmcntis. Apsyrthius ** 
lie Medicina vcterinonim grecus, scriptus in pergameno, que recepit 
D. niasiui exequatur \*igore testamenti. Strabo latinus. Petrardm 
viilgw. Tabula Cebeti* Vila Moiucrl, greci ambo. Elcgantie ** Th'jme 
in<q>istTi grccac. Serra |>ar\’a. Duae serac. Saqus canabiiiua 

In alia capsa confixa clavns 

Opera Jix Pid Mlrandul.iiii.>* Argonautica ApolluniL Aristotcles 
dc animallbu# lix iritcrpretatioiie Theodofirl Suidas. Musica Ptolomci 
greca scripta. Fasciculus tcinporuro. Blondus* dc Ruma instaurala. 
Raphael® Volaterranus comincntariorum urbanurum. Mistoria Joseph] 
latina. Chronica SIgebertL** Proverbta Erasmi.** Vegetius dc re milJtari. 
Plautus, Hndtus dr Asst, JuwnaJis. Justiiius, Lucanus, Pollux, Vaierins 


* TU^ tiT'wdM Cn teftlo:* wc via«nl in llui iprlsmiU* 

^ cdilun ot *505 1* S4J. 

» Efltome 1« in^mm cumpMiiiooan (not printol till 1543 U>; Bninei iU. iSs5>. 

lirantf n» 1710^ ^ 

* iic«f prinisd, Hppartiiy, 

* JU .Muw mIIiIoo. cliWfif 1499 iw III ip$ (Bnroct S, 733). 

’ JT®*™ "*»l '0 I47i»“»'lb«i«utnlly 

No« ^teil amU isiB, nuJ tmly m • LsUit tiamtetinn (Bnniei ir, 355L 

* Ucdimin (lUln* imiB-si, CupmMr 3544, Bnmrt iU, ^1, 

II (Cktili, (imei/tMU ir IjtUrUur, | (56*. p. *70 u.) 

lUlkiinwix 
^ ApiamttI)' nnluuiwn 
® St« Cbfait, Ul. ,U. 

*• Spiuuncoiam liU in. ws tmnKrl iltl 1355 iBraiut lU. 16**. ». 790). 

■ AiiesMimii Kitliu (lUin* 13917 f aot 4 ttramtl. 

“ Ni« |»iiiiH nil 15^ (Hninct i. j&iX 

fl !**??*** ® '537 in <»f7ii»iiu», Vtitrimaria SteJieiaa (tUscU. 

'• I’slilaliRl in 1517 (Pnm«c v, S39). 

'* IWiimt 5i, 

* KmI pmilcid «lKmt 1471 lUlund i, 9785. 

»5»«M$I5. iy>6<Ai1nliiPB uil Rpionmma, Allgtmutut CiUhrltn-UxUrti 
|4Hvnwfi 1013.1 Wt J53I* 

•n timl(bccnd« monuliitae dnimican alinniM 3S1 ait III3’Ipnnind 

** Tlaln 66637 Biuiut U. 1039 , • 
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Victru\'ius[/iVl Strabo grecus. Clo)nMidesigTccuB scnptni. Instiwtiones 
crccc tfnunmatices. Julius Finnicusi Aslroiiomloirum. Valcniw Flacciw. 
Ptolomci liber avyrii^ui in Httcra greca modema non 

liiiatus, coocnlcatas p^ibus Barbarorom. Cato cle re rustica scnpti^ manu. 
Theodorinas* de radialibus impressionibus icriptus manu cum libello grcco 
Gcorgii* noKc&Vy ir<pJ Jpi^. ^Xatrarium latinuin scriptum. Hippo- 
o-atis de Aitmlogia melicorum- Chtnugia Albuc^is* ocnpta in per- 
oameno, quam cepit exequutor testamenti D. Blasius. Pbniui ram 
Conielio Cclso simul ligatl Thuc)'didcs cum con^iombus latii^ 
Opera Campani * Historia Calinit’ Index PUnianus. Summa Aritmeticc 
ct ceoinctriae vulgari. Odyssea Homeii Cornelius Tadtus- Acta 
Condlii Constantiensis. Canoncs Astrolabii latini scripti. Cornmentura^ 
in Nicomachum * grecum scriptum. Historia ralgans Marci Poll Vcncti 
wript2L Quaedam Jol Oxrlaci * scripta Aftaus Puidarus Grecus. 

Calc|Mnus.‘® Homerus. Ludus scaccorum. Oration« Ciccroms in httcra 
Alfli in iribus volutninibus.** Grammatica Tbeotlori Gazae. Martialu. 
PaulusMiddolburccnsis^’de numeroatomorum. Apicius** de re Coqumana. 
Erotemata»» Chrysolorae. Theoria “ planctanim Furbaclni. Boetius 
•icriptus. Epislole Ciccronis. Comoeduc Aristophani^ Commcntani 
Cac^s scripti. Decades Titi Uvii in 4 ** volummibus. Antmelica 
vulKarii alias summa Aritmeticc fratris Lucae. Riccardus Cennnus dc 
annb solaribus. Calcidlus” diaconus. Euclides Utinus. Pr^ntabus 
D. Ja Euskirchen prcdicto Philippo Aldchen ct Guntoo Dipel cIcno> 
Mogunlln. diocesis ct D. Jo. Sander not^o, qui apertLs ^psis disce^it 
testibus. Apicius scriptus. quein hahuit exequutor [rre] preicntibus 
quibus .supra testibus excepto D. Jo. Sander, qui apcrtis c^sis ct 
expositts libris disccssit [«V] cum non viderct aliud esse quam bbros. 

• A Ulia uansUlioB, Clcom«d«s, Do eooiwnpliuionc otlnum cxc^um iTHtpoaUa. Udzne, 

1490. i* tccoirfol by llain *5450 <«^ * 

• loUtt* lie NjUiyi tu t Hw (Hsia *7*** • 1Uiaii:( h* 1 * 7 ®^ 

• Apparently wnluaiam. 

• (ItttqjM* Gcmiioi* (?) (Unmet u, I5^)« , ~ a n r. . 

• TheaNiak u( an Aiab ; jmUi»h«I wuh lOtac arnioo* <■( • *w6» di Caurioco (ILud 4S10. 4»13 . 

Coptn^OT I5S«»; Brunei I. aoo, IJS4). 

• U it annt y«.rk by VTiKenr. Caln^^arbo appear* »n a wUeetkia 

cinlrua ttoot tmUittimt. Venice, 1508 (Bi^ ii, tov 

• Ntooiiuidui* Octwon*. aaihot oT a ireatUe «n anthmetw. jaii^ hi ISJ* (Biwua it, TO). 

• A a liter on made nml rcBgioidoinlrejeTdallu (Brunei ii. **”’ , ^ 

•• AmbitBlua CaJeninw, Uia aothm ot a Ui«t dicllnoary, jawted, amjw the uue ui 

*wfry mitimdly ran, • Tania per* uiaiicuum Clocronb fai 

liitera Ahli.* 

« ^"J^Tlprinlcd In 

toiiifl ronteor donne .U* eaJeuU carteua «ut lt> t^anlun la^dr on |ircl k “ 

wicemlie it Moni.<J>rirrf. iKmvelUmciit dtahb a uaa^^ U In S. Mane del- 

fAnima (ForcalU, itUtM Kvmt. rcL iii, p. 45 *. 

^ r>»i inihlUhcd In 154^ bf lltttnwslUiB. 

• iUin 5016; Copiicf 1664 ; Bfun«l i| liw- . 

« TherALT^aniwlJlS* *13593. ‘JS97: tiiuineer 4<XU I bruit« w, 978 ). 

H pSS^ihf and uandaiioo «( ihc Timaea* ot Mato by OulcUlai, pohUthed la 

Pan/ m 1530 (Bmim la, 703V 


Art’KKPLK 1;' 


7 « 


I£a(icni (lie 

D. Jo. Euskirchcfl procurator contradictnrum reddidit prefatls 
n. Angelo ct Blasio cxcquutoribuA cninputum sfc pro D. Andrea 
exposuTsse. 

Frfmo |)ro alimcntis ipaius in inlinnitatc et duarum tnitlienim (|uc 
ejus caram habucrunt videlicet Catharine Lipsiensis et Antonine 
SaUitienHitt ducato» quatuor Btiri largos, {rre^entibus dictik mulieributi 
attestaiitibus esse \’erum, quia fueniitt presenter quandn fic|Ki5uit eo!> 
in pluribu!> vicibus ducatos 4. 

Item ducatos duos similes pro <nus scpultura ct portatura od 
sepulcrum, presente me ct Quirino Caller ct D. Hermanno Crol« 
. . . clucaUis 3 , 

item in preenlia I). Blasii solvit I). Cathannae pro buo saiariu 
ducatos duco similes, ducatos 2, quia servint dc die et dc noctc r«r 
<iie« octo ct . , . ducatos 3 . 

Antunine unum ducatum sirailem qut aervivit dc die ct per prunam 
iioctcm . . . ducatum t. 

Item Julios duos ...... pro penaionc unlus matcrazii 

cl coperte ct pfutaturu earundem cl rcportaiura in domum Angcli ct 
extra cam . . Jul. 

Ltictum. Jii. dc Riciis alias Bulgaro dcclaravit se in infirmiiate 
eiufwlcm n. Andreae exposuisae ad Julie** septan in lignis, \ino, pane 
ct allis, ptesentibus dictis duubus inulieribus et faciaitibus lidein quod 
idem Jo. emit dc siiis pecuniis unam sumam lignorum el portavit 
{tancm cl vinum et suo judicio credere quotl lum e.xpusuerit minus qtuun 
dixit, anentis tem|Kinbus e: carnatc rcrum . . . Jul. 7. 

Que dieti cxcquulonss adiniscrunt ct promiscrunt solvere de primis 
occunib redigendis ex hcrcditatc. .Aenun in domo D. .\ngdi Saurii, 
Rresentibus Jo, Bernal de Cita rodorioo et qnoad factum Jo. Rjcil, 
|>re«mtc Jix EusWircheii et quiiatl factum Jo. Euskirchen, prestentc 
Jo. Ricio cum dictu Jo. Hemal testibua. 

Die 21 NiAembri!! fuit vendilum suprascriptum argentum pro juiiU 
Quinquaginto. dc quibus Bulpmis h;ibuil julios trigintaseptan el 0 Jo. 
Eu&kirchcn icstaiites trcdccim in dcductioncm sui crediti. 

Ego Hulgaras abui [sir] supra scriptum Jul. 37.* 

Eodem die 

Inwntarium bonorum dicti quondam D. Andree lepertorum in c* 
[camcraj tpsius in palalio apostolico factum j)cr etuidcm UiaAium 
cxc(]uutorcm. 

Ilias Homcri. Odyssca Homcri. Horatiu.s in litiera Aldi. iioratius 
cum eomroento. Metamorphosis Ovddii in pergamenu scripta. Kpistule 

* Both ihoB noiiMt ficcBr m lJ>e LUtw C*Hfmtn-iitaW fl, Marit j«« batata (reprtMted 

in »S75— K<nu«, f ide, pp. 133I t ‘dk 36 ap. 1 (nrarpto* ewl Jfi* UtfiMUtnt. 

K*i>U ila VVcitm. fktmu Ui^fun. iW. otnpt-^ «nrbiri} Kciautu cerk . , 'liniriim 
r.i3ller. dnkw Puavkiw* sb. Apt- ijifi.' Thii (irntm apucan a* 'utorisa 

hdipluJb'in 1533 lN»jt. y. 341, 

* Hik H a t^ntd tacxi]*, « > 


ArrExntx t. 
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Hcaroiduin OvidiL Tibullu» Duo curtini dc fcrt<\ unu* tnagnu» umu 
mediocri^ aliuA pArvus. Una regula fcrrea. AlU: n^ula ferrea. Unum 
^{{nale. Virga argcntea.*^ Un peso d’oro }n scatuktta de' OtboiM data 
D Ja Euskircbeu portanda ad dom\tin D. Jo. Sander ad alia' bona* 
Actum {n dicta camera prcsdUibus oodcm d. Jo. ct d. Jacabo Schui2< 
preposito Vclunea* icitilms. Et ego notarius habui collectanea ipsius In 
Epig. grvca, et execjuiitor habuit piignolc. 

Eadcm die 

Ego* notarius per attcstationcm d. Jacobi SchuU ct UrsuUne Vcnetc 
fed fidem dicto D. exer|uutori r(uod foe! dicto quondam Andri» expcn.sas 
hostie'* per tempus quod ibt fuimus, fuimus autem per men.sem circa ubi 
expCxmi pro. perst^ ejus ad ducatos septetn cum dimidio ct amjdiiis, et 
qma ipsi (uerunt in nostra societate et vtderunt ct nabUcum vi^runt et 
tantundem tetigerunt unumquemque i|Morum expenderc. Fuit etiam 
/noblscum D. Ja Baptista de Robertb et D. Hennatinus CroU qiii klcm 
jciunt' 

AmpUus idem quondam Ambra.s.vtxit caepensfa roeis a medio Julio 
usque ad xxiiij Septembris excefitia aliquot x diebus quibus iiabuit' pancm. 
vinum et cames in palatia Sciunt mci (amiliarca Ja Trunnilus qui adhuc 
piesens est et\Antonina tunc mca ancilla et duo qui disecsscrunt Nicolaus 
et Jo. Hugoi^. Pro conditione temporum que fuenont credo recte deben* 
Mcptem duca:^ per menHcm, salva moderatione ; obtuli d faccre fidem ad 
omne eorum $eiiqsladtum. 

* 'ClM VTHil* ‘date D. jo. Eiukiichen ‘ Inrc twen willed Uur. 

* Beflteaat 

* The trlade tiocaiimu I* in tbe bmeitnUinc of Jceoliai ApoeetliK t1* ww. unoifiling to 

llie ■.« iib lumbuoae tn S. Matie iklC Aiiima IFumIk tit. N<x I loij, t tuUlve af 

w temunl In 0«e«k. Hehrr»t out Latis. lie tikU ia tSja 

* Oak, 


APPENDIX 11. 


COMPARISON BETWXEN CERTAIN DRANVINCS ATTRIBUTED TO 
MICHELANGELO AND THOSE OF CONEK. 


British Mustum — 

tX}9-6-:5-549 (Bercnron I492J Reddulk jixS^iochwN® cxraln coimpond- 

iK5»>'^2}-56o-i (Berenwn 1596) rfiltn njx8ited«*» 

I* 


enct. 

Cgncr 78 


a (Bereiuon 1505) 


ditto 


■ See Plate A 
« * Concr 119>« 


119/' 

• rt 

122.“ 


U9; 

e* n 

. 119'/ 


119r 


120“ 

ISC'/ 

» *• M 

130.< 


122/ 

Sm Plate l( 


Conitr 88 j 
H 9 ^ 
89 o 


« * 

/ = 


(lurchl. 
trave only) 
89^ foTchi* 
tmre cmly) 

87<f (b«ae> 

49 (port of dc- 
tnll on riuhti 

, „ 98- 

Sketcbm (nr x building 
(tee sts^, p. 8 ). 

Prnfiurmtt, Fivrtncr— 

Comicc»No.t (left half) (Alliuin* log 6 ) Red <haUt (1^x17 m*.««C<mef 137 / 

f>= « 137 > 

, 147<» 

H 140 .' 
e- H 140.“ 
/- H 144A.I/ 
„ 148.* 


Ift 

# 


148 . 


« Tli«irftfitaceiaiottM*«te»of{i)ioc<isiap)ift3fdm«tiag»t9<>Mn)M(sn,wb>chbuasst>et*te 
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PI. B 




























ApPEwnix II. 


tti 


Cmt* Fi'trHKt (cuiuinued>— 

.(ngtx holO (Altnufi loo^j 


(left Htir 
levexM) 


(right half 
revcrw) 


Cornice 23 No. s (left luJO (AUnati 1003 J ditto 

irighlhain (AUntri 1003) 

ditto tre»em »» “• 

lefthalA 


ditto /t®veT>« 

rtghi half) 

Cornice 33 No. 3 (Alltawi ioi6) ditto 


(left half CAIlnarl 1035J 
reverae) 

(right half ..• 

revert*) 


* >=ConHrl23 


ditto 


ditto 


t •= 

r — 

/ = 

i: 

i m 

i- 


mo 

rr 

I t 94 d 
. 12S* 
. 125(t 
.* IMd 
• ISld 
^ laid 

- ^ 


a>Crincrl8^ 
d- . 1»M 
<- . UTd 

n U6* 

/= „ UT« 
/- - U7d 

>1 Not iklennin- 
able 

/- « uq 

i = ^ uq 

— " 
(bBoeonly) 
i«—Conerllod 
.1- n US. 

*• „ US# 

iz " **" 

K^CoaeiMl^ 

” Sf* 

•C^uKarTT 
(ttaanica Anniliai 
tf^CoRorUSo 

d« n 118 # 

(cornice I 

US# 


ojBCotierSSo 

t»Coocr^ 

♦ - - « 

# - .. S8#-| 

If. H 

# - 76 

i«.>Coiicr81« 

d- . sad 

„ Wrf 

omCoaoTS- 

(captal) 

d- . 7f 


• Thi loo tudlea ln»« teea phutapajdicd ti^ribet tu thU caac. 
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Appendix til. 


Caaa BuMtamti, Ftcrrma (cimtiiiiicd)— 

Conik* t] Ko- 2 (icil lulO (Alituri 10D5) ditto 


(right half) (Alinan 1007) 


(lefthaK 

reverse) 


(right half 
remse) 

Conike 24 N'a 5 

Conutt 14 Na 7 
Cornice 5 $ Na S 

Coinke $8 Nu 9 
Cornier $8 Na to 


Pen and 
ink 


Pen and 
ink. Mtina 
shading 

< Rcrcnaofl 1457) Red chalk. 


(Itcreiuoa I4}8} ditto 


(tkrensou I 45 «>) ditto 


ditto a s Conor lOftif 
(in profile 

i* „ 85 

e Not detemnin* 

abiit 

i/-Coaer90o 
... •i»Canar78o 

>- • T4 
f ^ M 109r 
r/- .. lOBo 
... M«>Caiierl098 

8= „ UOf 

„ nod^ 

(tbowauifaiaho 
tf-CdoormT^ 
(udiniiave 
nnidetitified) 
... wCoftetTSo 

^ n* 

t. 71 > 

i ''' « 22* 

1 1 } X t7 tm. f ^CiiiierM 

(caponlyl 
Analogy not' 
traceable 

1 1| X 8 ^ iao. Not dctermranble 


11 ( X 1 7 itu. rt « Coner 388 
• 8- V 58<* 
H 83? 

if 


\ 


.Not ideniifi* 
able 


1 X 8 } ms. Uufc profiles not 
certainly idon> 
tifiahle 

11 i X 8} mo. Itase profiles not 
certainly idoi> 
tifiohle 


APPENDIX III. 


KiiMxtxru^tTbtmMitim, fUrUti— 5^ (Kig. j, p 41) 

3**7 {Fig- 4. P^ SO) 


3**9 (Fig. fi, p 63) 


/f » 

Conor 83</ 


tf 

73^. 

/ * 

•» 

I07a 

« — 

H 

116.t 

^ ■* 

M 

116r 


M 

116^ 

d = 

t* 

UBr? 

r-• 

m 

118.1 

/- 

M 

103 njtcr hand 7 

4 • 

n 

128 Uirr hand) 


f* 

124i 





APPENDIX IV. 


THE GIOSTRA OF 1565. 

The toiimament of 1565, held in the Cortilc di Bdvcdcrc (the lower 
nf the two courU nhown in Coner 25 ) under Pius IV in honour of tlie 
wedding of Annibale Altemps’and Ortensia Borromca, was an affair of 
great magnificence, and its memory has been perpetuated by three engrav¬ 
ings which form part of the SfieaUum Urbis Remof published by Antonio 
Lafreri and his successors. Two views appear as Nos. 353, 354 of the 
collection which was formerly in Mr. Quaritor's possession) and Is the most 
nimpletc known (see Hrma^ QuarUdis Rough List^ No. 135, pjx I 
No. 353 is an oblong view lookir^' towards the Teairo di .^vcderc, with 
the unfinished dome of.SL Pet^s on the right,* while Na 354 is on 
upright view in tlic opposite direction, towards the Giardino della Pigna: 
80 that Mr. Quaritens description of the latter as * a copy of the same 
plate, a little smaller,’ is hardly accurate.^ 

No. 355 is a plan of Teatro itself, and as the descriptive text 
which occurs on it, though it has ban already quoted in part by Michaclis 
(Jahrbuch dt$ Insututs, l890,p^ 12, n. 23. c£ p. 4t,h. Uj),* may be of interest 
in regard to the'history <»f this part of the Vatican, 1 give it in full j— 

• Fu dalla fe(lice) me(moria) tli Giutio 2* fctlo un Corridorc per I’uso 
di andare dal sacro Palaaxo apostollico, al luugo detto Belucdere. lungo 
canne 150 c pKi, ct scrulua a dui giardini che ^ucua onlinali a piedi di 
esso in dui piiuii, I'uno sopra stantc all’altro, e questo per opera di m.* 
Bramante .Architetto. dd primi dope ti antichi. Minacciando |>oi rouina 
detto edifitio, ct mancandogli aicnne cose fu dalle bon(e) mc(morie) di 
Qcmentc 7’ et Paulo 3* sotto la cura di m. Batdassare peruzro, el dalla fe: 

‘ It W w irn dB cerf \>f tutmuiltt. tt Vttkuttt vol. I Cout lia Betv^Mcrr (tL 7, ind br 
Pmi in Msts/gm ^AtU. 190c 94, Fig. U Clenwnti, It Catmv*!* XtmmM* (RnoMt i9ao> ajs, 
XfO, jptt« noof tqwaditttinM til 351 ami 3 S 4 - 

• A ctmipariMa «it 1 i tbeve news wul | tbtnh, Ihnt * mull ritm of the Itro oonnsin the 

Ufliei tKo. 1713) wUeh U tkmlilfullr itiiili>iiicil lt> Bnaiam* fijr Koiri, ImJitt, iSj cauuol bcluno 
to • (icntid tAriier then 1565. ft Km initcnl ibr Una •odm the Imecr «c«in whkn 

•fipof Ia the i 4 m cl the losnuaKst* 

* Michaefu fiW. tti. it. lUi «lna not aoeia. to icalbc llie Ukniity of iht vie* be tleacribe. 
(NA. 3Ul wtib thu rtprahicM LMnnwiltf. 
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fff: dl Giulio 3’ per ingcgno d'Antonio da sangallo Instaurato.* Horoi 
la Sta. lii N^. Pio 4* chc non lascia di fore cosa df ctcma memoria, (Wla 
sedc app* haucndo considcrato il iuc^, ha con I'opera di m. Pirro Ligurio, 
in quest! tempi architctto famuso, aggiuto a dctto edifitio certe po^' in 
quattro cantonate con due toggi di piii, ct on altro corridors pari al 
vcechio. et dalla Parte ucrso Tramontana per testa, e da qucllo uerso il 
mezxo giomo ancora. ha fatto fK>ggi dritti capaciadmi omati di Statue 
antiche, et ridottolo In funna di I'catro, luugo canne 65J e largo 33 $ che si 
giudica una delle pib belle, et notabtl cose chc siano state latte dalle 
aitrichc in qua, ct si puotc ctuamar, I’Atrio del ptacerc. doue facendouisi 
fcsta alcuna. facilmente jxwsano stare LX““* iwrsone e plii, con colhodita 
ri’entrur et uscire ciascono a soo piacere, senza scotbodo d’altri. Di che 
ne ha dato.ct dara alii postcri, uero tesHmonio, la bdlissima ginstra, fatta in 
questu Cunieualc dell’ Anno 1565 (icr consecrationc del luogo, ct ixn* 
lionurare Ic Noxae dell' Illnio Conte .Aniballe Alt’eaqts ct Ill®* S“ 
Ortensia Borromea, qiuilc in altri fogli si e posta in luce.’ 

A separate account of this toumument exists, entitled Descrittioue de 
la Gioztra fatta dat illiho et ecemo Signar CanU ANni&ale Alta emfs et da 
altri signor} et ravaliert in Roma Mel Teatro di llthedere; il Camevaie de 
ianna itDLXV. In Roma per Antonio Uiodo impressor Camcralc; and 
contains a similar but smaller plan of the lovc-cr court The description 
given (PT. B. ii. sqij^ is at folloivs:— 

* E questo luogo, uti Cortilc itcl V'aticano tra'l Palazzo del Papa, e 'I 
gUrciino dJ Belvedere di lunghezza 66 canne, e di larghezxa 33. Da I' uii 
dc’ capi vcTJO tramontana, ha una scala,’ nominata da Bramate famoso 
Architetto che nc fu I'inxirntorc: Questacuminciando dal piano del Cortile 
se nc va dritta sagiicndo con dolcissimi scalini di Treuertino sinoa la 
mctA dc la salita doue sbocca in un piano, che adomo di picdistalli, e di 
statue, e di balaustri, Ita in faeda una vaghissima fontana. Da Ic bancle di 
(letta scala, sono Mraglioni medcsimamente di Treuertino 4 guina di s^ili, 
ijuuli n6 «ono di minor eodiodita, che siano di vagliezza 4 quel luogo |)cr 
gooer oucsti simili spcctaculi. Dal dctto piano si diuiile la scala in due 
bradic, Vuiia i man destra, c Taltra a sinistra; Lc quali caniinando A serpe 
si riuniscono so|^ la fontana ncl piano del prtmo giardino apurto di 
Behicdcn:. Oa ciascuna di (]ucstc parti si veae egu^mente la piazza, e 
tiitte insieme *ono capaci (per quel chc si giudica) di 5 milia psone. Da 
Taliro capo congiunto 0011 Torre Uorpa ha iin semicircolo, 6 veto 111 ( 51110 . 
chc NOgiUm chiamarlo, che hora t tirato fino k la prims Comice; Et di 
Scale in mezzo, e di scaglionl da lc landc corruponde k I’altro capo verso 
Hcliiedcre: saluo chc, doue gll scagliont di qucllo soim dritti, quelli di 
questo sono In giro, come gira csso semicircoio: Intomo al quale sono 
molti Nkchi adomati di statue.' ... 

■ a \Wi. Fiu (c4. Mnutdl. »T. («& 

• Oo/xxx 

• rw« U »..i Uw hmuM • Seda a Chajeehlula ‘ oeu ib« X,E, «miirT tl Ibr mm Kuirfiou 

fit ll«K«lnrr (i\ in nor plan), tun the <tal(r«*e laailiw trom Iha lowiT in ih« upon coutl, Uk 
I ntiii Kcnnally ittn* ItDonn «t (jlaniino (inlU i’i{Ba. IriKu Uw nine coaeatikli wm tranimte^ 
tbiUM b) rani V 1903. 47, . ^ 
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• Da la Baiida Hettra ha il corrkl«)re.chc«» finn 4 !< d» liclucdere, 
cntnttKiato »!« Giulio accondo^ c da Paulo 111 , U quale i di qualtP 

ortlliii ‘ 11 primt* l>orico, il iccoihIo il lc«o C«»rinto; c T quarto 

compuetu. Da la qual bada destm h aiico la porta principale. per onde 
s'entra hel Cortllc per di fuor dl Palazxa lo dico desira, per rispclto 
d’e^so Palazzo, c «fi Torre Borgia in particol.ire. da la quale io intendo 
che sliabbia scm{a‘e a pigliar la veduta in questo ragionamcnto. Da la 
sinistra, ha un corrispondente 4 I'altro corridore, fatto rla N. Signore Pio 
(^arta* 11 quale, e con questo, e con altri accompagnamenti, 1' ha dl 
moniera accoihodato, ed arlomato, che gli »l puo ben tlar nomc di Theatro. 
Nd quale oltre 4 le conmditi, c di It^ic. edi finestre, e dl scale: furono 
fatti mold Michi, et particoIarmCtc da I'un de capi, iiel piano dc la fontana. 
c'da Paltro sopra il aemicircola Et da Puna, c Paltra banda infinid altri 
aopra i comteioni, e sotto gli archi d'anibedue gli ordini rle I'uiio, e I'altro 
coiridore; _ 

Ordinandoli perb p modo. che la piazza, e le loggie attoriio a Ici, 
re55taronn libere, per seruitir> solo de’ caualieri e de le gend lortK V.t perchc 
nd mezzo di detta piazza era una gran conca antica,* accommodata per 
fare! una fontana, douc, prima haueuano deliberato di tramutarla nc 
r angolo destro de le scale di Bduodcre, per accompagnarla con un' altra poi 
ne I’altro angolo sinistro: si risolucmnti per Itoia di Icuar anco qu^to 
Impedirncnto dal umpo. Et cosl la fecero sotterrare vicino al roerk^imo 
angolo destro, doue aticora st sta. hauendo anco fatto Icuar tutte le pietre, 
che vi crano per la fabrica del mcdcsimo luugo, ed appurarlo con arena, c 
con breccia per modo, che da tutte le jxarti era iignalisumo, e spedita . « . 

C. I. * oeputado alquati gcntil’ huomini Romani, che hauesacro cura di 
accommodarle tie gentildonne di Roma) e di far che non sok» non stessero 
fra esse huomini, ma che non polessero manco passare per la porta donde 
esse entrauano al detto loco, la qual porta era una nuouamentc (attn 4 man 
destra di Torre Borgia.* The spectators are said to hav-c numbered about 

30 gooa 

' Set 43. 46- Thn U th« eMridet oo th* E. in ihe tnng where «re wor the GnllciU 
LnpiUana am) itw Mmao Ctnsaimmll, 

• Thit ia tiM watlwn winf t h ii »hown in ihe »tewa t4 the Toaiio (p. m tunwf: 

4m))^ lw,<Milet*I lau n^w luiahmt,etwre^HnHliaetorhe E. cnn)«ltir- 

* Thic a luiighlr huUeaied by Coner 2S 








ADDENDA ET CORRIGENDA. 


F. 10, t aa—It U to be orxieed thu the enitf iif the Betlio iltxwttq^ W inriec wtenpiod the 
junrkwt u»C<MU*'t «in«in(^ In jSahi lie hiu rtfntmt (?) aftil S, mutrmm for 
nfrrtt aftnlS. marrum (73o)i u") in mjutmtuf fat tmttmit (tifir) 

F. Tt^'Hos 28a.—I f te tanliy wicnir} to *t«lc ih»L !tltxemim Imih IMro hcrio tn hb «na'* 
hanottt, end that the one hete ewnrtinKd t» that rhnamd la (he Kontm. in tampodbtinriion 
10 that (6, 0 te/nal on the Via AppiiL 

r. X4, L. a .—It ftnmM be mali.'ed that FmuaaioD (TOknila’a rcptzaanlatkn (4 (he aicidcsat the 
hach uf the }i)t=bkHiE doea (tot ajtroe with what we know of the m o dithm td the Confle 
di Bdeedeie at the time. It may. ibaeibre. Iw to a esrtniii cilefU foodfid. Batoo 
ron Geymulier inibmu roe that a plan ol the Xiochtunc b) a Fieoch oicbittci (dna 
l530-i5.to) h to be fetrod to eol. mi (ansonUng to MtehaeU*' On (a Jntimt MarUo im 
Gnat BnUim, yiy-yai a the eoluroe it emkletl MMui Aatitii, voL ii, and mtmla-red 
P. 24S) of (he IViodant dnawings, L 139; oo the Tctto ia ttae twguuuig iif the ananlei of 
the Ci^lt di Beltcderc dnwn in penpeetite, and on I 141, I44, 14$ *tc Mther plana— 
pomibly ttedki by Btamante lie the Valiotn. 

P. 34, No. 48 .—Ftofeawe Miehaolia has tieen goad ooi)uj;h to inform roe that the ciz({ravin|; of the 
Mennlt^tinn nrficaia Valleme cited by hiro oenm in the Manicii copy (the mlamr ia 
letttsod Aich. >i>t. fut iho plates ate not ntmdastodi <if the tfrHt ATaa nat . Cl 

bean Ibe dgnotuie Keaaa Ciaudi/ DucktUi ftrmit. 

F. jSv Na 67a.—li ia oteewoiiby that Otner dtew waUng nn the Palotloe: the name f*Uatium 
wtaim appeata only h«« and 184 >t. in taMb cxaaa weeing tu i miic a tr tbe poaitifio of the 
temple of Caitoi and l‘unui(. 

P. 43, N<\ 79. —TTw cornice represontcii In ihla dnwing it mil reprahroed by lha aniit «l drawing 
No 3827 in Ibe ICuiatgewalaamMiain. The Kjaieeitnt to the leal it due to a confaa ii xt 
•iih No. ueA. 

P. 58, No 118 .—The qnestinn of the reteitnn between the three dniwuip ef Ibe Caryatid, which 
In tha tett are all rehnred to tb* taro* original, ia a tnmewhat difficult one. There is 
Utile dotthi at to the ideolity of the Caryaiut dnwn by Glnriano dt Sangallo tod by the 
unknown anilkic of the Ktmtlgewefbennuenm drawmg, though ihac la a sfigbt diffioetare 
b) their roalhnd of rcpnasAtici' the haar at liar tidca awl Uteh of Out band. But the 
Geryothi dnwn by Omer Ima these (t) in the absence of tbe r^l of hair lictow 
the reel-«nd-i>al(ou mimiding, and Iho oonsesjntnr enlargcmsm ol dm egg-aiuialait 
auxildiog: (3) m the simpler aiiiuigciacst of the hair. wiibinH th» Imntieil uen or 
•forelocV'ovettbsettiUTU the fotehowL On (hr other haml. both Ibe imlicatioti of 
the tile and the meaturenteott as giveu by Coner cgrcc closely with thus; of the Berlin 
dnuing (Giutiaan da Saiigalln girt* ndth*t|. Dr. liuiten informs at* Ibat the l ieta i ir t l 
ntretitmimis of the Uun an giVm Itt din and niimid (tJlIi ami 1441b parta) of s fool, 
which cortetpoodt aoinewiau roaghlv to Ibe oocienl Kwnati too* (O'^PS mttie). A 
oompamiin of a drawmg 00 the same leaf of tbe baae given liy Cntaw in Nia I880 llbat 
of (ht roiumns «f tl^ Mttkw of the Pamhoao) abosrt lhai a diio ia aqniraknt 10 lathcr 
more than i minirti of tbe bnceio fiorentioo. to that the detail roeiaanmeata hrii^ ite 
foot 001 at 0"3J metre or more; * but the wfdlh of tbe tntereuhnmdaiion* of the partial ia 

»~nda mrait as ensssrie that Mr Stuart Janea auggeitA that the Caryatbl dnwn by Cutter 

may be tUgbUy larger thau the uther. 
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c«t» M U iM tttw trntnil mu- a* » fcst>, mmI tbit »uidit onlie »b» nor banHy 
o'ij in 4 !m T)i« «rh<irm )m< ■»« J*, vptxsu* wnly tu hcv* cotimt m*u« or^mal 
wtikb M ooc bnoitn lo me : for «}k« ibo romo leaf he hu diarrloQt of ihr aitilial uf the 
fiflaatm •! ibe HMlIbr Acmill* ami M it» fterie «ntei 4 aliini< the ftf rnr t t ft which fo 
emilfod * BroluMio,’ tbe Utter ^cotnlfe OJ Fwabbrn *—UAb eorrKpihWb M the tmnrn rmn 
thaui toften aiifitKtf ti> ih« ratiu <4 tin* baihfir^ by tixtoealh-ccnttsy aitkii—M 
l^a rf a n l, SunadtfH Stm4, L Bat ll esnitw Iw a<wunic<i (bn the tKifneneca totveen 

lib n^aarntaiiua of the CaryatU ami ibal uT Omta an tine lo ewebtyattcaa on bn inn, 
M <^uUbiii> iU Sangallira diawme txitsoMca, aa are have *rcii, pcttawly the mou* 
cbaMcutbUBw h W a ntrfnm la<l, hanvwT, tbai tadli (iiuliairo da Soneallo anil 
•bnw the aunc Und or plinth, and. hirthn. that «hlU the (.mner baa. intnediairly bcinw 
•W ftrml Tirw i 4 the (rptre, amxba view in ptoeic, Cemt |daeea Immedkteiy beW lh« 
pfinb a M«ddia( arhich Mqtyolt the top tbs <a(iaal of the bani l^neatb. (The iMada 
ill preae. which an .Ira.n in pencil 4 « the hMer |aut id the lorf. are m, a larcer KaU.I 
Dal ihtnir cninuiataimm can har(U>- oalweijh tbe diirmocm abeady liatea. \Vr mat 
Ownhwa, Mtppomeiilm that Cntat ba. |a Uib eaae randerad bb aahiert with for leal 

h^ans •inobaWy loma pon of ibe Fnrum of At«tuia.t, and tW twems In I. iwi mna 
why m alljjhf a ■uOnviier ht type (honbl male Ibe Uuer thaoiy an iinpiMBlhU ime. 
f. J 9 . 1 - 4 »T^—Thb paraitni|ili applka caty to Ibe Ctryaiid drawn ly Coa«, 
r. hi. No. 12 ^Ur. teforma me that thb capUal probaWy InW ,b, ^ 

an TUair » and Ihv apmahm ‘mrJhnr' ouy have thb ineanim; in oihet 
Appeodu I. p. yj ryy.^Mr. W. M. Voynkh bat b«, Wind «.««*' to gir. me ^WllfonU 

of the ine-koown wral» mentknind in tba mrentory, which I 

!nr* Vemeri’-poadUy Jubrnmn <i» Vwwty, 1473 (JUia idouV 

” •wlvantb^mMiny oiitkiw of ilertf, 

OpMaxlum Antaraol phlbwophi frccam cam lignrb utothrmallck.' 

Amyruaiaa (cailed Goo^ot pbUoaMphnaJ, a Byxanrlne ibcolfwian. 
abnat Ibe yew 146s ^ 

• Elyi^ciem Croce’-a^ ^awnatyviie Mlya. 1499 (Uai, <#91), 

Fanmntin. Umporttm’-ihe mubm b W«nn fedewineV (Hain 6914^6) 

t«»ntt.iee v.lgari-_,he muJun b 

• Aein Ciinriai CoanaMiemaa,* See riaht 5£oD~9. 

‘i:MwmHt AatmUiili biuri reeipli.' Sea Ilain 189S. (VacM eidia 

•Ublmb♦o^c.rUM«cl^alVe«all«eipm.• 

•OmiumaJiatTh*o.loiMiotia.* See Hain yjoa 

•*»»l«.d.«dM,ben«,. fUin 

•Arbmcfira eelprb allw wmmi Aritmrila Ranb Lncat.* 1 j,«, ,1, r^, 

rhaoti|||Uin 410^—a Vaneltan cdhliiD ul laoil. ® 

Aiipemlu IV, ^ *3, (. ^ tbai ihe litl« ami ligiiaintBi oT the rememiew 

353 -—* Mama dcila gtMita htta nrl TcWio dl Pktnio.* a . t r 
Irrmla. H(>B Imi, * (Ihe rngrato, i. WnTmllfine .n 

H(enAce.»Qll««bJl««Vja,a^.wdingtnlC^ 

No. 354.—^ Dwhcim ilel TomaniDo ... net Am. s_ • 

Da t>mt final.* ^ 'S^ Sielanu* 

^0. leirai, Kowb. Aiv 1)65' 


CcinghM 
who died 
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GMcmdis Fta, a8 

S. CioiBio, Caidfnale di, 3S 

Gtti^ Paride dc, 19 


llqpaiiiu, joBaiMB, 79 
llufonitti, TfiooUi, 79 

jobn til, INipe, 69 

l o alin a Pndacn, 18 n. j,' 46 
Leo XI, Pope, 65 
iOttaviaao Akaaiadro Medici) 

Montaou, C, &, t 

KkalaaV. Pope, aS 

IViagiui II, P<^, 7* 

Pia* 11. Pope, 68 
Peed, Alaaeadio, 33 
Puen, Caedaodal, 1 

RntfiOf RA&dttt 

Ridai, or de Kliin, Joaaaeit, 73 iff. 

Rniintb, jaganB BaptiM < 1 ^ 79 
RiioelUi, Rcnwdo, 3 , 4 , Ji; 33> 36 
RnoelUi. Ciovooal. 70 

Sander, joamia, 75 iff. 

SaivdK Antoni* da, thn foanfer. 6 , 43 . 44 . 
57- 

Sanriaa, Aagelas 4 n. I, 73 
Siduirfkcr. B l aai ai . 75 iff. 

SdiBU. laooboi, 79 
Soane, Sir jotai, I 

TnmnDni, Inanaei, 79 

Unallaa Vcaeu, 79 
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Kfpumo V ractU i i a UutKlir Na 541, 146 
Alhciti, Cb*<u)NO<» Cei. ‘Serge S. Stpttrrp, 
HXh 

.Au^eUi. tH. ItudUeac S. Mstiar Maiora 
)Ic«cn{Xio,’|if>. 86, 87. 119« 

* Aa«wf iua> tlq t a il l ^ar .* * Reriim^ Xowtgeve*’ 
AtaHuoua. A J76, It, 105 a ; Xf, 148 * 

fiertem, XmmttgrmHtmmttum, Drawiap tiy 
■akaova atiitu. A 57^ 37, 52 , J8a6. 
3 >‘> 7 . 3 ^^ (figa 3, 4. 6 } Jar Anp. 
IIL 

fiamml rnitimt, Vttieiltemr iolhtHem, I i\ 
tlBfmfig.S} 

ITataaiii, J, P^mat {frUt TtfegrmpAia, 
51- II597L >40-I4«. 48 
Bronte. aw 17 1 sS, ZS ; 135, 34 

Brimaata, attribatajl u, Vjtu, 1713. p. 33, 
n. • 

Bnmaatiacv II {BJiitoloauMo Suardi). /Vf 
Amtmimeu, No. lo^ 20 
Boooanwl, tr Mk)ielaa{alo 

Cei mrj cmtt i , Ceebt, IJ4, 48i 1*5, S#, 64* 
C«k. IL Vkar id SL Fet«'4 ItnmTintf), 


OMoatl. Lcoeaao UJf^, 1&43*, lOSa 
Dotio; ClcMrajml AmotlLa ' aolO, t80«, 
132 *; aoj8, OSr; »35. 87 * i 3041, *044. 
34 { 2528,* 52 < asS9, 25 ; 4 j« 6 . 144 .r 

EajtiaviBg* by an oaknown aastei; 84 * 

tOSa 

Gtltacaid. CSmL .Sera. $. W. 3, ter. 139 * 
Giccoadu, fra. Cat Ciattwerrt, pj', 12V 
'533.124.; 1339. UW: iSao'. IWFi 
i54«. 87*. 109*; 1542*, tW, 169s, 84* t 
tST**. 96*; 1882. lOSa. I20a, i8«r. 
87*; aojoi 87*. 12&i; 106*. 115/ 

Cioci jnilo , Fm. .Iiaatnp aiuifaulc* 10 . S/.. 

Fettn^org, FunfkifttlMtHm. toL B,/ «», 
29 

GmannoH. Ali. Bk. m. pL 3 (td. «), 52 
Gkallu Ronuno. Cad. IVai/fff, t aa, ISOc 
0. A., ocfavcT lagnis^ wuli iba mooograai 
(and cahlnop). (Nacl«T..t/.nv.srTw«M«a(ta*. 
U. 2679), anaanbami, 1244. OZi 

Heannicatk. Mattln. SrHim, Al^^n/^A. 
Mmrt. 1. 8 . 31} 13 , 1 S.’ 7 I *5 »t, bT 
(» Am. JinUm. il, 12), 23 r 
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Rcp^K^nc«l n. (Mi, Aa*. Aedifoanao, ^ ,,, ^ 
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Lkbacco. Antonio. C^d, iS^o, tlOr 
ZaArv ai<fmr<fmnut» f.^nAiuNum, |il. II o< 

13 [tJL. issa), 12 ^ 

IwUirerl. Antonio. Spriulnm l/rtii Atfutu. 
I’Ute ti> ManKh (o^ (nniuuniiCTc<t), 
48 tttU Hi QnstUch't copy, Nm, 353' 
355 , App. IV. 

t.^nri<\ I'iira. CidmmW., 13S, 13’, 23 *; 

»S*, 23 At lojt-iio*. iiy. ii», I 43 ^ 27 - 
80 

fW. 3439 . 30 , 23 > 

Matltuii, Rtnuluanneo. VrAiy Kamat Tif*- 
fri^ta (1544), p. 6S, 7 
Msnini. Franceteo di Oioiclio- if^u, 322, 
18 * i 3*91 19 * 

MicfacUoKclo Bnousrrott. C^/tts. 18733, 27 1 

‘873$. * 

Mi ch cUi>yI<s Dntwini;* ntutintad to, firirttA 
.Vmtfum, 6 tff, App. 11 ; Cas* ffuanar- 
wtfV, O ff<{. App II. ; Ttytrr 

ttUmikm, HaarUm^ uiU. 8 ; Hitit* 
tilU, Nol 3, 34 ; 6, 

(^nda, Knnonco it‘« SuurijU, zS-t-so, 
t If, 25 l*ee f^. *1 


IHUladio, Andrea. / QtuMra Hbwi tltlf drtU- 
Mmra 11581), Ub. iv. p *8, 90 * 

Pativiniitv, Onaphrin* ()V t'd. 3439, 46, |58 
PcTum, RililMaare 105, 71 *; 109*, 

II: 130*, 79 ; 355 - 357 .2; lOSd 
407. 94 i 4 H, 109*1 447 . 143 .480. 87 /. 
10«<4 135 1 5191. a. 537 . 84 r: 53 «*, 
105 /: sso. 84 r, IS 2 &: 569; 2 S: 570. 
1227; 573, lOO/f 619, 3; 63*, 91 ni 
43*'. 533. 124 .*; 634. 132 - : 1703. 87 * 
Ciritt CAnnA, Ojfini, No 773. 63* 

Pfemst, AnUnaie, ntrilMtod u. Ufui, 1699, 

82 

Permxi, Salvcitto UJiu, 443, 52 : C6r, 
122 ; : 667% II I 677. t 3 U; 6S9. 3 
I'icrrv Jicquin- AIUim, 5, 168 , 434>;, 43, 

48 

i^gAitmar, CWu, 486, 35, 64 * 

Pimneii. datt AKAUaturm 

HavaiM. Uv. U. I, 126 j ; svi, 151* : xi. 

148 * 

I’lfvon. Juiftta. PM*n<nni, *4. 139, No. 14. 

182 /: 16,87*1 a<x 106 , 

LancUaii Sfar^ litgH Stavt, n. 54 , 88 * 


KnSulle. Lffiti, 164. 65 o 
Rnffnclle, iimbntcd <0. H/dkham Unit, q. 
105/ { a, hh. 161.161.4 

Ricbler nhd Grifi. Aixtattrt lUt Ft^ TVoiiMs, 

uv. Iv. E 118 ; r. tl8r 


Sniiipdlo, Antonio da. ihe eldef, auhlaital 
10 Saitfiaito, Giaitano da. 3044. 

10 &/ 

Saiqpllo, Anlobki da. the elder, tliTtbaled to- 
t'i/Ut, 1597, 122«; 1598. I 40 i > 1600. 
84 * ; 1604, 188 /. 140 . , 144 /; 1634. 108 * ; 
t« 79 , 124 * 

SangaSlo, Anlooio da, llta youq;er. (/fizi, 33. 
151 .ri 44, 31 : i 7 S< 6, 18 ; 1157, 62 ; 
1187. 112 *; it 95 , Ml IMS', 158 1408. 
43 I 1658. 94 : 3108 . 48 
Sai^^alto, Antonio da, the younger, aUtinutMl 
to. 3S7, 

Soagallo, Arbtoeil* dn 1746% 124 * ; 

1748, 105 *} 1893% 11 ; 4319, 34 

Saagallo, AiittiHUt: and Oiambatliate da. 

AfmtAt IKtar, A/*. No. 3 , 34 i 6 , 341 * 
Saagallo, Pianceioo da. Sort. Lot. 44x4. 38*, 

a 66*. 112*. 1326 ; 43 ’. 6. 9 
UJSzJ, 384. 8 

Sangalto, Giovanni Battitta da. C^i. 1336, 
USa ; 1337, 680 1 1653, 82 ; 1703*, 138 * ; 
1S04. 124 /. <4 1266 ; *804', |6I»; i85t, 
1327 ; 3103 , 1247 

Saqgallo, Ginliann da JUtA. IM, 4434. 6, 

15 ; 8, a 9 , I 9 z. 213 ; 8*. 19 * ; 9, 96 ; 10, 
94 , liar. IlMi 10', 118.188 I 11 . 87 . 1 , 
138 -) uMOt*! 13,1053 1 u%n 9 /. i 7 t 
15, 121 , 125 *. 126 *; 16% 15 ^^ tr, 86 -. 
la ; *<X 87 a; 33% 62 : 3 «)% 30, 7 1 
37 . 24 a; 3 r. 38 , 96 ; 39 . 76 | 63 M 06 <t; 
63 % 16 , 64 % 31 , 70 . 68 » I Tor, USA ; yi% 
124 - 

Cud. Satm. a tr. a 3 , 69i ; 14 . 76 : lO, 6 , 
9. 216 ; i 6 % 216; 33 , 94 1 35 % 112* 1 39 . 
96 : 3 ^ 38 ', 39*, *0,161.161.-1 
VJ^. 7 ) 10.17.31 } 3045 , 2ta ; iony, 19 
Soagtllo, GiaUaao lU, drawing aUtilKttetl te; 

Sta Sangalio, Amoaio da, tht elder 
Saioovtno, lacopo Tatti, deitt, II. 4% 

84 i S', 183 * i 194^. 1944 , 660 I 1953, 
84 *; 1953 % 94 , 106 a; 1961% 109 *; 
i 9 «> 3 . S 4 ; 43 * 7 . MSo-i 433 ». 96 ; 433r, 
126 * 

Seriio. Sehaatiano. AtfAUHInm, Ui. 11563). 
40. 4 i, 84 : 73A, 75 } 11 , 82 ; C. 124 *i 
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• CAiamiwj^,' (. 4, 6&t 

SinAi IteiiotoanMQt, m Bnmanliafl 

^54m. 136 . II { 1355.25-: 1735 . «J « 85 ». W 

VsHii, Glaq[u>, the yoanicu. Vpat, 4337*, 
UM 4 ( 46 >S. 1204 : 485 <Mft.> 


Vinin, EcgcTt' FfmuJimitj, No. 5 j, s 

V%noU (Glanuo BomnU- MU 

{im^uttnNnl ^MnJUM/nr^, tav. ly, | 58 ; 

46.90 

Iffiti, i8ir, 128 > -. isir. tao« 


WnxHor. P. * 39 -* * I.MidualU txrL\ f. a. 
62 i P. ^4$ (Mtakaclujir,), t 3j’, 65 < 
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